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ONCERT-LECTURES and ORG: 
RECITALS.—Mr. W. H. JUDE, Principal of the Liverp al 
school, will deliver his popular cc INCERT-LE :C >i 

> chief provincial towns next sec 





ly illustrated with Pianoforte, Harmorium, an 
ries of Literary So cieties and Concert Man agers should send 
dates in as early as possible, addressed to Liverpool Organ School, 
22, Mill Lane. 


YOYAL CRITERION GLEE PARTY (with or 
without Handbells) are prepared to give their Celebrated and 
Unique Performance, as given on Six occasions before Her Majesty 
the Queen, H.R.H. the Prince of Wales, and other members of the 
Royal I ainily, At Homes, Banquets, &c. Very suitable for Drawing 
Room Entertainments. Terms moderate. Apply to Mr. Harry Tipper, 
118, The Grove, Hammersmith, Ww. 
TH E BIRMINGHAM CONCERT PARTY. 
Soprano, Miss Clara Surgey; Contralto, Mrs. H. T. Walters ; 
Tenor, Mr. S. Ford; Bass, Mr. Monteith Randell. Each Member is 
a highly trained vocalist, and the Quartet one of the best in the 
Midlands. For Cratorios, Ballad and Miscellaneou 5 Concerts, terms, | 
and critiques of ss, apply, Mr. Monteith Randell, Holly Lodge, 
Monument Road, Birmingham. 
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nected with musical matters, such as music copyist, &c. 35, South- 
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NS T. STEPHEN’S CHURCH, Guernsey.— 
Phe ping and CHOIRMASTER WANTED. Salary, £5 
services. Sur piced choir. Good opening for a really e 
10forte indispensable to secure good position on the ! 
College. Apply, with testimonials, to Major C. L. M 
Churchwarden, Beaumont, Guernsey. 
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informed that the gentleman selected will not be re 


England till a month after the appoi intent is made. 
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T. Bedford, Elstree, y, 


Canonbury, N 





isa, 


YAMS EP ISCOPAL > ~ CHAPEL, Homerton. 
WANTED, an ORGANIST. Salary, £25 perannum. Addre 

with full particulars, to Mr. Henry Williams, 79, Downs Park Roaa, 
Lower Clapton. 


RGANIST.—Y oung ig Man will give services free. 


South of London on 1 , Old Kent Road, S.E 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Square, London. 


MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks. 


MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton- Dolby.) 
_Orchestral, Oratorio, Ballad Conce rts, &c., 4A, Sio: ane Squ are, S.W, We 


MISS AMY CARTER (Soprano). 

Pupil of Isidore de Solla, Esq 

Ballad Concerts, 53 Matvland Road, St. Peter’ 
Park, Paddis ig ow. 


For Oratorio and 












MISS FUSSEL LE (Soprano). 
Pupil - Madame Sainton-Dolby, and late her Assistant Professor ; 
o Licentiate (Artist) of the Roy al Academy of Music 
For + Concerts, Oratorios, &e., 7, Harrington Square, N.W. 


MISS BESSIE HOLT RAM. (Soprano). 
(Of the London, Manchester, ad Newcastle Concerts.) 
128, Shelton Terrace, Lower Lroughton Road, Manchester, 


MISS MINNIE JONES (Soprano), R.A.M. 
(Honour Certificate for Singing). 
Fc r Or atorios, Concerts, &c., 235, Brixton Road, S.W. 


“MISS E. STANLEY KIPPING (Soprano). 
lor Oratorios Ballad Concerts, and Soirces. Viele and receive 
upils. Terms moderate. Address 39, Mu: eum Stree *t, W.C. 


MISS CLARA MARNI, k.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts, 
Address, 32, Stoke Newington Green, London, N. 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon Street, Coventry. 


MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London. 


MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. 

54, Duchess Road, Edgbaston, Birmingham. 

MISS MAUD VERNON (Soprano). 
Medalist, L.A.M., Sims Reeves Exhibitioner, Trin. Coll., London). 
lor Concerts, Lessons, &c., address, care of Messrs. Rogers and Son, 
Circus Road, St. John’s Wood. 

“Miss Vernon sings with taste and expression, her voice is a good 
one, and calculated efficiently to accomplish all she attempts. "Vide 
Pre 





addres 


























MISS ADA SOUTH, R.A.M. 


Mezzo-Soprano or Soprano. For ering Ballad, and 
address, Oakwood, Brondesbury Park, N. Ww. 


MISS ISABEL CHATTERTON (Contralto). 
Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barnsbury, 


MADAME TALBOT LEGG (Contralto). 
For Classical, Ballad, and Miscellaneous Concerts. For opinions of 
the Press, terms, &c., address, 94, Lenthall Road, Dalston. 


MISS PATTIE MICHIE, L.A. - (Contralto). 
(Pupil of Signor Schira 
For ( Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S. Ww. 


MISS CONSTANCE POOCK (Contralto). 
(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours), 1882. 
For Oratorios, Ballad Concerts, Organ Recitals, &c., address 
Hill, Derby; or, 8, Bucki ingham Palace Road, S.W 
“Miss Poock, a favourite Contralto, sang her two solos with great 
expression and pathos, each piece being redemanded.”—Vide Press. 


MISS JEANIE ROSSE (Contralto). 
_ 2, Westmoreland Road, Bayswater, W. 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95 St. Paul's Road, Lorrimore Square, S.E. 


MR. CHARLES BLAGBRO’ 
(Principal Tenor, Leeds Parish Church Choir). 
For Oratorios, Concerts, Soirées, &c., address, 75, Lister Hills Road, 
Bradford. 


~ MR. SINCLAIR DUNN (Scottish T Tenor). 


lor Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, Ww. 


MR. HE NRY ‘TAYLOR (Tenor). 


lor Concerts and Oratozios, address, 30, Church Street, Bolton. 


Medalist. 
Operatic Concerts, 


, Green 





MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton 
on- Medlock, Manchester; or 27, Storey Square, Barrow- in-} urnes 


MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington; or 
12, Princes Street, Chu rch, near Accrington. 


MR. ROBERT GRICE (Baritone). 


(Principal Bass, New College Choir.) 
For Oratorios, , Concerts, | Dinners, &e, 9 a address, New College, Oxford 


MR. FRANK MAY (Bass) 

(Evill Prize Holder and Medalist of Royal Academy of Music) 
Ard his Concert Party, consisting of distinguished Artists of the 
Royal Academy of Music. 

For Oratorios, Concerts, & &e., address, 14, ] Hanove er Stre “et, W. 


MR. RICKARD (Basso). 


(Pupil of Sig. Pinsuti. Of the Schubert Society : 
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Concerts). lor ss Opera, Recitals, Concerts, &c., addres 
Halifax, Yorkshire. 
ISS VINNIE BEAUMONT (Soprano). Engage- 
ments in June: 1, New Brighton Winter Gardens; 5, Ww ain 
fleet; 19, Upton 3, 24, 25, 26, 27,and 28, New Brigh ton Winte: 
Gardens. Severa  ngagements bosked for next season. Addr 





Point House, Brigg, Lincolnshire, and 7, Bedford Place, Russell 


Square, London. 


PO yale CLARA WEST (Soprano) and Miss 
LOTTIE WEST. (Contralto); or aa Concert Party 
Beethove n | Villa, King Edward Road, Hackney 


i ADAME WORRELL (Soprano), Associate ol 

the Royal Academy of Music. Communications respecting 
engagements for Oratorios, Classical, Operatic, or Ballad Cor icerts, 
to be addressed to 52, Know ‘le Road, Brixton Road, S. Ww. 


ISS COYTE TURNER (Contralto) begs: ‘to 
announce her nian ag of ADDRESS. For terms and 
vacant dates, ple ase address 96, Tollington Park, N. 


M22: AME EV ANS- WARWICK (Contralto) 
requests all communications respecting engage 
Concerts, &c., be addressed to her residence, 6, Tavistock Cre 
Westbourne Park, London, W. 


N Rk. A. W. HOLBERRY HAGYARD (Tenor) 
* is now booking ENGAGEMENTS for next season. Engaged 
for the Norwich Festival, October 14, 15, 16,17. Other engagement 











pending. For terms, Xc., apply Trinity College, Cambridge. 
‘“* Has a clear voice of much compas od Revier 
R. ERNEST A. WIL LIAMS (Ba ‘arinone) is pre- 
a pared to accept engagements for himself, or arrange Concert 
with his London and Provincial Ballad Concert P arty. ar 
Concerts arranged for cle reym 1en and others on pecis al term Instru 





mentalists provided. Address, Junior Garrick Club, Adelphi i, WC. 


k. WILLIAMS, for Bass parts in ** Messiah,” 
pnts Acis ”’ “St. Paul,” “* Stabat Mater,” and 
gaged Crystal Palace, 26th. 


4 viene ” “Samson, 


Readings in “ Athalie,”’ &c. 
as above. 
R. EGBEKT 
Palace, Albert Hall, 
Covent Garden, Glasgow 


Addre 





ROBERTS (Bass), of the Crystal 
St. James’s Hall, Promenade Concert 
and Fdinburgh Choral Union Concerts, 
Eastbourne, Buxton, Scarborough, and the principal provincial Ora 
torio, and Miscellaneous Concerts. For terms and vacant dates, 
address, Mr. N. Vert, 52, New Bond Strect, or 51, Pentonville Koad, 
.. Lessons given. 
ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company. London address, 6, Frederick Place, Gray's 
Inn Road, W.C. 
OLIDAY ENGAGEMENTS required bya Lad) 
(Mezzo- cgay R A, M.) for August and September. W 
join Concert-party. Address, Alpha, Mr. Harrop, Stationer, Rob: 
Street, Brixton, ow 
SUPERIOR MUSIC LESSONS.—Herr A. 
HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MEMORY, by Correspondence, to 
advanced Pianoforte Students. Terms, from Lt Is. per quarter, Sen 
stamp for Prospectuses, containing numerous wrsolicited testimonials 
from pupils and professionals concerning his new Method, which is 
universally pronounced the most exccllent me sthod in existence. 
“THE ME THOD OF THE FUTURE FOR TEAC yes 
MUSIC.” By A. Ho Price 6d. Will be sent 
post-free for five stamp 


LESSONS by post in HARMONY, COUNTER: 


POINT, COMPOSITION, &c., ona new wad highly successful 
Terms very moderate. ‘Address, A. B. C., Messrs. Novello, 


1, Berners Street, Ww. eae aee 

WM rR.W. HH. TUT es Mus. Bac. aS -Cantab., L.R.A.M. 

in Composition, teaches Harmony, Counterpoint, Acoustics, 

&e., by Correspondence. Ashburne, Derbyshire. toy ; 

N R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 

A L.Mus. T.C.L., gives LESSONS in HARMONY, — N- 
TERPOINT, &c., by pos t. Address, Market Place, South Shield 








inc. A Pamphlet. 
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Ew er and Co., 
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Rk. ALLISON instructed by Post Candidates who 
passed the following DEGREE EXAMINATIONS: MUS. 
DOC., 1884, DUBLIN UNIVERSITY; MUS. DOC., 1580 and 1882, 
OXFORD UNIVERSITY; MUS. B AC. (Oxford, Cambridge, and 
Dublin), 1878 to 1884 inclusive. Also passed in the First Class the Pre- 
liminary Examination (in Acoustics, Counterpoint, and Harmony) for 
the Degree of Bachelor of Music at the University of Cambridge, in May, 
1884. “ Passed with Honours” Reyat Academy of Music Local Exa- 
minations (1884) and Licentiateship (1884). Also A.C.O., F.C.O., 
’C.f.. (Licentiate, 1884) and other Musical Examinations. Theory 
of Music, Orchestration, and Revision of Musical Compositions by 
Post to Correspondents. anywhere. Personal instruction in Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


USIC SCHOOL.—CHURCH OF ENGLAND 
£ HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term, Pupils not in the school pay an entrance fee of one guinea. 
Music Scholarships will be awarded in May by Professor Sir G. A. 
Macfarren. Out-students entering the Music School in May will be 
able to compete for the Scholarship of one year’s free tuition to be 
awarded in May next year. The fees payable in advance. The Trinity 
Term began April 30. Scholarships will be awarded by Sir George 
Macfarren in May as usual. 

F. J. HOL L AND, Chai rman. 





BY CORRESPONDENCE for the 

Trinity College, 
ge of Preceptors, and the 
in, and L ondon. No pay men 
Address, Mr. James Jennings, 


‘Teron 

Musical and other Examinations held by 
London, the College of Organists, the Coll 
Universities of Oxford, Cambridge, Dubli 
unless successful. Est abl ished in 1871. 
De ptford, London, 








fre “COUNTERPOINT, &c., .» by ( Corre- 

: spondence. _Address, Dr, Taylor, Stafford. 

D CROW, of Ripon Cathedral, teaches HAR- 
MONY. COUNTE RPOINT, FU GUE &e., by Co Correspond lence, 
rR. R. STOKOE, Mus. Bac., Cantab., | F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 

Counterpoint, Composition, &c., taught personally or by post. Terms 


moderate. 14, Down Street, Piccad illy. 


R. EDMUND ROGERS (composer of *“ ‘The 
Pilgrim’s Progress,” “The Bridal Lay,” and the Humorous 
Cantatas “ Jack and the Beanstalk,” “ Blue Beard, ” “ Beauty and the 
3east,” “John Gilpin,” ‘ The Forty Thieves,” &c.) REVISES 
MANUSCRIPT S, CORRECTS PROOFS, &c. For terms, address, 
4, Melrose Gardens, West Kensington Park, W. 


Me: C. E. MILLER, Organist of the Church of 

St. Augustine and St. Fe tith, Watling Street, City, is at liberty 
to receive PUPILS for the ORGAN. Fine three-manual Organ, 
by Willis. For terms, apply, le letter, to the Church. 


RGAN LESSONS or PRACTICE. — Three 

manuals, blown by engine. Twenty-four hours, one guinea; 

single hour, one shilling. Entwisle's,1, Charles Street, Camberwell 
New Road. 


RGAN PRACTICE.—Three Manuals. One 
shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane (close to Brixton Station). 


RGAN PRACTICE (in the City) upon a com- 


plete instrument, Three manuals and independent pedals, 
&e. 5 blown by engine, | Willis 129s Minories. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strict/y 
——— ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, ra, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT’ HY DRAULIC ENGINE for 
su ing wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
P _Particulars ande stimates as above free. Inspection invited. 


VJ USICAL CONNECTION for _ DISPOSAL, or 
an exchange for short time preferred. Good opening. W. F., 
Messrs, Novello, E wer and Co., 1, Berners Street, W. 


RTICLED PUP IL.—Splendid opportunity for 

any one to enter musical profession. Every possible advan- 

tage. Premium f1o0. Apply, “Gemshorn,” Novello, Ewer and Co., 
1, Berners Street, London, W. 


ARNCLED PUPIL.—A well-known Organist has 

a VACANCY, Thorough training in every branch. Splendid 
Organ and Choir. Large house in its own grounds, with tennis 
lawn, Every advantage, premiur mn low. Apply, J. G., Novello, Ewer 
and Co., 1, Berners Street, London, W. 


RTICLED PUPIL.— The ORGANISY and 

CHOIRMASTER of Banbury Parish Church has a VACANCY 
for a Second Resident ARTICLED PUPIL. Full choral service, 
large three-manual Organ, Philharmonic Society, &c. Address, 
M,. ak Monk, Mus. Bac., Oxon., 20, Marlborough Road, Banbury. 


RGANIST of one of the largest Nonconformist 
Chapels in the West of England requires an ARTICLED 
PUPIL, Organ, Piano, Singing, Violin, and other orchestral in- 
struments. Apply, Professor, Novello, Ewer and Co., 1, Berners 
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‘THE Organist of Christ Church, Tunbridge Wells, 

has VAC ANCY for an ARTICLED PUP IL. A fine three 
manual organ. Good choir and services. ‘Terms, &c., 2, South 
Grove, Tunbrid ge Wells. 


AN ORGANIST, who can Tees a Choir, is 
WANTED immediately for Buckden Church. Apply to Vicar, 
Buckden Vi icarage, Hunting don. 


RGANIST.—WANTED, for the Congregational 

Church, Wellingborough, an OR GANIST and CHOIR- 

MASTER. Good organ. State stip and apply with references, 
to H. Sawyer, Choir Secretary, Well h. 


RGANIST WANTED, 


Ryde. Must be able to train choir. Salary, 
Mr. Leonard, Gordon Viil a, St. Jot hn's, Ryde. 
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for St. John’s Church, 
Apply to 








4+ XPERIENCED ORG ANIST WANTE — for 
~ St. Matthew's, Lavender Hill, S.W. Choral service. 
man requisite. Lette only, with age, references, experie: Wc Mr. 


nder Hill, S.W. 
RGANIST and CHOIRMASTER. communicant, 


married, age 22, with ten years’ experience (five years in present 
post—three- eer gan and choral service), desires RI:- 2 NGAGE- 
MENT in England (or Eng lish Colonies), High cesten ynial 
references. Good salary and fair prospect of te achin 1 j 
Good organ. Address, Associate, Messra. Novel llo, i wer and Co., 
1, Berners Street, W. 


RGANIST and CHOIKMASTE ER (P rofessional) 
irst-rate ne rformer, Ww ith fou re » holding 
Aged 30. Marrie H. G 3 


ello, een and Co. $9 and Sr, 


.E PU TY.—ORGANIST and CHOIRM. ASTER of 
betw 


Dudley Parish Church would act in or nea I vs 
nd middle of September, T 


Stanley, one lion Terrace, Lave 


















Terms &c., ee 


-APPOINT- 


RGANIST and CHOIRMASTER.- 
MENT WANTED (Country preferred). Eighteen yea rs 
experience. Highest references. Address, S. D., Messrs. Nov ’ 


Ewer and Co., 1 , Bert ters Stre t, W. 


N ORGANIST ane CHOIRM. ASTER, P upil of the e 


hortly be 


DISE NG AGED 
or where there is 
G. C., Messr 


late George Coops 





Used to Jarge Organ an 
a good opening for tea 
Novello, yer and Co.,i 
SEB ASTI AN, Eastbourne Terrace, ‘Wes tward 

e Ho, N. Devon, experi enced OR GANIST nd CHOIR 
MASTER, open to RE =NG AGEMENT. A ess, Mus. Bac 
Oxon., Messrs. Novello, Ewer and Co., 1, Berner Str eet, W. 


| xperience d ORGANIST and CHOIR- 
ASTI R “" seeking an API ‘OINT MENT in London o: 
suburbs. Addre .W., Post Office, Penge, S.h. 


YOUNG LADY ORGANIST and Teacher of 
Music would like to hear of an ENGAGI:MENT. Address, 
H. G. W., 32, Kersley Street, / Albert Road, Battersea, S.W. 


RGANIST as LOCUM-TENENS. ve ANTE D, 
by a Young Mz f excellent ability F id 
of July to mi e Used to I: 
compet se ITE NOR Vo 
recom .. Mus. Doc., St. 
Oxford. Novello, Ewer and Co., 





























, Bert 1ers 


‘aie, S., Messrs. 
Street, W 


ME: k LSWORTHY. 
l Aquarium, Westminster, des 
GANIST in Chr ich. ‘Tow 


beagle t emg by a Gentleman of limited means, a 
position as ORGANIST in Church or Chapel, in or near 
London, at moderate salary, before August next. j , H. B., 
1, Catton Grove Villas, Old Catton, Norwich. 

YOUNG MAN, aged 20, desires a SETUATION 
as ORGANIST or ASSISTANT. Held last Situation : seven 
years. Testimonials and references, address, Music , Soho Street, 
New Shildon, Darlington. 


LONDON ORGANISI, &c., is open to imme- 
diate ENGAGEMENT in London. Several years’ experience. 
E. 50s Cumbe rland Street, S. ‘W. 


O COUNTRY ORGANISTS.—A L ondon 
ORGANIST can DEPUTISE at some seaside or country place 
for two or three Sundays in Augustin return for board and lodging 
or by arrangement. Letters to E. A. C., 3 372, Hackney Road, London. 


LONDON ORGANIST, mec 


Organist, Royal 
as OR- 


P Y M, 
es ENG. \GE MENT 
Address as above. 








1 or country. 











“accustomed to Choral 
Sc rvices, would undertake duty in country during August. Sea 
side preferred. Full particulars to F. Jj. S., 9, Ockendon Road, 
Islington, N. 
HE ORGANIST ofa large Public School desires 
ipo IDAY ENGAGEMENT in August (CI h_ work 











street, London, W. 


Country preferred. Address, J.C.,55, Lancaster Rd., Stroud Green, N. 
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rHE ORG. AN IST of Keble Coll., Oxford, wishe: ; to | 
DEPUTISE during part of Long Vacation (July 1—October 1). 
References are permitted to C. H. Lloyd, Esq., M. A., Mus. Bac., Org. 
of Christ Church, Oxford. Address, Organist, Ke able College, Ox ford. 


Te SEASIDE ORGANISTS.—A fully competent 
Player would DEPUTISE from end of July to October, in 


return for board and lodging. S., 24, Bowdon Street, Oldham, Lancs. 


N ORGANIST would be glad to take temporary 
work in August on reasonable terms. Best references. Apply 
to Rev. C. B. Tyrwhitt, Denstone College, Uttoxeter. 


WAX TED, bya Young Man, a SITUATION as 
ATTENDANT or PORTER at an Asylum. Plays Organ 
and Harmonium. J. Roberts, Ringstead, Thrapston, Northar npton- 


shire. 


GENTLEMAN of great experience “and success 
in TEACHING Elementary | 


Classes, Training Church 
Choirs, and conducting Musical Soci 














ies, and isalsoa ¢ ‘ood Orchestral 
P layer on Violin or V iola, is opentoE NGAGEMENTS on reasonable 
1s in or near London. A Music- mastership, combined with English 
cts, in an important school not unsuital ble. Character and refer- 
Address, Mr. John W« , Powis Square, Bays- 






s bj 
ences undeniab le. 
water, W. x 
b dele sielepeest for the Country, Virst-class TUNER. 

State salary required and enclose carte and trade references. 
L. A., Messrs. Novello, Ewer and Co., 1 Berners Street, W. 


“TUNER WANTED, with a good general “know- 
ledge of Repairs (Piano and Harmoni um). a permanent situa- 
tion for a competent man, 
Warehouse, Merthyr. 
Te PIANOFORTE TUNERS.—WANTED, a 

thoroughly Good TUNER of experience, for out-door work, ina 
:ood country connection. State past occupations and wages required, 
None but respectable, steady men need apply. G. O. M., Messrs. 
Novell lo, Ewer and Co. e Berners Street, W. 


J. ANOF ORTE TUNER REQUIRE D (Out- door). 
Must be of good address, and a first- class workman 
Permanency. Apply, C. E. Godfrey, Southsea, rear 
NTICE WANTED for a Spe re 2 
PIANOFORTE, and MUSIC WAREHOUSE. 








salary. 
PPRE 
ORGAN, 








Efficient trainin init 
with the cc oxy of a Krood es: Jan home 
John | Parker ¢ ind Co., 


R. E EPAIRE R of PIANOF OR TES. —\V ANTED D,a 

Young Man, who has had some years’ practical experience with 
a good Repairer of high-cl ass Pianos ( Tuning and Harmc in ium eo 
not needed). Must be skilled in re-covering hammers, levers, bushing 
actions. Ke-setting touch of all kinds of Pianos (ordinary finisher 
need not apply), and a strictly steady man. Apply, by letter, to | 
T. M. L., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


SITUATION as IMPROVER to the TUNING 
WANTED by Advertiser, who has just served his time in a 
4. L. La 


jiarge firm in the South of England. 221. Address, A. ne, 
» Clifton Terrace, Deviz PS Road, Salisbury. 


JIANOFORTE TUNER and REPAIRER, with 
a thorough practical knowledge 


of Pipe Organs, seeks RE- 

ENGAGEMEN a Address, H. X., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 

IANOFORTE.—Thorough REPAIRER and RE- 

GULATOR requires RE-ENGAGEMENT. Hashad experience 

at Collard’s, Kirkman’s, and Cramer's. Town, country or abroad, or 






Ap py by letter, to 


























is Traveller and Collector. Address, Alpha, 95, Hanley Road, 
Crouch Hill, N. 
JANTED, by an energetic Young Man, a 


SITUATION as TUNER. 
the Sheet and Small Goods trade, 
Pete rborou; 





Can do small repair ,and used to 
Address, C. E. B., 36, Pries e 


= ORT Li, HARMONIUM, and AME RICAN 
ORGAN TUNER (First-class) desires RE-ENGAGEMENT 

in London or country. Age 25. Married. First-class references. 
Apply, G.D.,; Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Te U NER and REPAIRER. A good firm TU NER 
nto ENGAGEMENT. Well up in American Organs 

and ccs mniums. Age 33. B.A., Novello, Ewer and Co., 1, Berners 

Strect, Londc F 

Wr ANTED, SITUATION as SECOND TUNER. 
Can Tepi air American Organs, 9 irmoniums, Concertinas, &c. 

, Messrs. Novello, Ewer and 











Seven years’ experience, Age 22. 
Co., 1, Berners Street, London, W. 


JIANOFORTE TUNER, with a thorough know- 
ledge of Sheet Music and Small Goods, seeks RE-ENGAGE- 
MENT. Good references. Address, J. O., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 





THOROUGHLY competent Pianoforte Tuner 
a and Repairer wants a SITUATION as RE PAIRE R. Eighteen 
A > 


pericnce. Address, A. B., care ist G. T., 43, Argyle § 





ng in Tuning, Repa airing, and See eng combined | 





é 


Apply Thompson and Shackell, Pianoforte | ledge of the 
years. 





Good | 


| 
| 
| 


| 


Ff 








THE MUSICAL TIMES.—Juty 1, 1884. 
| PIANOFORTE PRACTICAL TUNER and RE- 





PAIRER. Any branch Pianoforte, Harmonium throughout, or 
Late Tuner, John Brinsmead and Sons’ Show-rooms. Four 
Good wages; permanency. Not afraid of 
1, Berners Street, W. 


Organ. 
years’ country experience. 
work. S., Messrs. Novello, wer and Co., 
ANTED, by a Young Man of good ability, a 
SITUATION asIMPROVER in e * and Pianoforte Tuning, 
Wages no object. South-west preferred. H.F. W., Nelson Terrace, 
Newtown, Yeovil. 


VJ ANTE D, energetic YOU NG MAN to “Manage 
a London Music “and Piano Warehouse. One used to the 

Catalogues and with good recommendations. Address, C. G., 251, 

Messrs. Deacon's, Leadenhall Street. 

VYVANTED, a JUNIOR ASSISTANT. Must be 
able to play, and write a good hand. Apply, stating salary 

re required an¢ 1 full pz articulars, to i, Messrs. Nov ‘ello, L-wer and Co. 


W* NTED, a Man of. hia to MANAGE the 
COUNTER DEPARTME} in a country Music Shop, 
G. O. M., Messrs. Novello, 








State where last employed, wages, &c. 
Ewer and Co., 1, Berners Street, W. 
JARTNER WANTED (Active or Sleeping), for a 
lucrative MUSIC BUSINESS. Foreign and English Pianos 
and — Publishing and Selling. Capital required from £800 to 
£15 » C.M., care of Mr. Gree ny 79, Gres at P ortland Road, Ww. 


O the MUSIC TRA TED, SITUA. 
TION as MANAGER or TRAV ELL E R, in town or country, 

by one who has had 18 years’ experience and has a thorough know- 
various catalo Been in present employ over ten 
Age 33. Good references from two leading firms. A.A. D 
Messrs. No Novello, Ew er anc d Co, 


I, Berners Street, W. 
S ASSISTANT or BRANCH MANAGER.— 
ENGAGEMENT REQUIRED for a permanency, by expe- 
d Man cf good education and address. First-class Salesman, 
t, Correspondent, and Bookkeeper. Well up in conenraaes nd 
goods, and capable of pushing and developing business. Highest 
erences from present employers. Address, H. P. W., Messrs. 
Nove llo, Ewer and Co., 1, Berners Street, W. 
WO-MANUAL ORGAN, 23 stops, Church or 
Chapel; two-manual Organ, 18 stops, Church or gag! two- 
manual Organ, 10 stops, Chu irch or Chamber. SALE or HIRE, 
W. E. Richardson, Builder to her Majesty, Central Organ Works, 
Hulme, Man chester. 


Kyi RCH or CHAMBER ORGAN. Cost st nearly 

Two manuals, 2} octave pedals, 15 stops. Height 11 ft. oin. 

Pouisene illuminated ~~ it. Price £130. Easy terms of payment 
req uired. Allen and Co., 17, Percy Street, Bedford Square. 


AN ORGAN, by Ronsos, as good as new, for 
SALE. Two manuals, 12 stops, pedals CC to I’, bourdons 
throughout. Cost £130. No reasonable ofier refused. Can be seen 
and tried at 33, Lawrence Road, Bow, E. 

YHAMBER ORGAN. Two 
bourdons. £75. Address, M.,5, Howard Terrace, 
Tottenham, 





































manuals, 13 stops, 
High Road, 
South 
HAMBER ORGAN.—7 Stops, 220 pipes, 1} 
octaves German pedals, in mahogany case. Thoroughly well 
>. £17108. Apply, J. S. Wells, 53, Parsons Street, Banbury. 
IS stops; 
octaves bour- 





RGAN for SALE. Two manuals (CC); 
I spare slide on swell; 2 composition pedals; 14 
dons; metal speaking front; mostly spotted metal pipes; Gothic 
case. Suitable for a Church, as it i very powerful. The low price of 
) guineas will be taken, to clear quickly, as, where the Organ t v 
stands, it incurs periodical expenses. 34, Studholme Street, Asylum 
Ro: id, S.E. 
T° BE SOLD.—Pipe ORGAN, 8 stops, with 


bourdon and pedals. W. Hudson, Park Row, Nottingham. 








RGAN, for Church or Chamber, of 10 stops, CC 

to G, with pedals; a fine tone, Also one of 4 stops, with pedals; 

fine tone; a Apply to I’. F. Costloe and Co., Isleworth, 
Middlesex. 


OR SALE,t 
Church, Aberdare. 
of pedals; stained deal case. 


RGAN for SALE.—One manual ; ~ seven stops, 
CC to F; German pedals, CC to E; two composition pedals. 
Price £20, _Ap ply | to} M. Lz Church Road, Lytham. 


RGANS.—Scveral One and Two-manual, from 
25 to 400 guineas. Barnes and Co., Piano Galleries and 
Organ Studios, 153, \ Ww ceieis ‘Road, Brighton. 








he ORGAN now in use at St. Elvan’s 
Two manuals, 12 stops, bourdon; 1} octaves 
Apply, Organist. 














FOR SALE.—An “ALEXANDRE” HARMONIU M, 

with two rows of keys, polished rosewood case, equal to new; 

22 stops, 6 rows of vibrators, 2 copula in the upper row, which is acted 

on by knce swells, bass and treble. Price £40, Cost 80 guineas. 
Apply to 15, The Crescent, Scarborough. 


HH’ ARMONIUM, by Baver, 14 stops, 4 rows of 
eds. Good organ tone; suitable for Mission. Cost 40 guineas. 
gu tincas. W.E. B., 285, Cornwall! Road, Notting Hill. 








1 price, 2 
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er ee See cancy| TWELVE DOUBLE. BASSES, by Craske, with 
Mr. Stedman nS Musical Ag OCnCS I three and four string Ma n truments, Afty years old. 
2dward Crompton, 54, r ester, 
(Established for tie transaction of all Mundial — se 


Business, Pr fessional and General) 












and VIOLC NCE LLOS, by 


have ever 


Va TENORS 
Cra a e of then 








be E. at 
12, BERNERS STRE 2T, LONDON, W. Edy 
TO co ICERT-GIVER Ss AND ENTREPRE bs 
GENERALLY. ba 







to inform Projectors of VoL AD NS. —Two of the € 2 fi nest Joseri ( Gu \RNERIUS 
1S t neurs I I perfe ct preservation. Als ‘DR \TI 














VERINI 
, sent on approval by the Importer, 


at Soe : snanae 7 V! IOL _ , by gaan Mezi IN and ANDRA 
rO THE CLERC | 9 


TR. STEDMAN begs to inform t! 
i } « a T 
. 





STRY of ORGA? 
APPOINT ME 


ivited either vont 


estal 







See 





\ TIOLIN 
V bilan 








anwsinvay cote tai Musical Inst 

; i de \7IOLIN STRINGS tc at Concert Pitch. 
fe : — aa = Five ut ] two e 
CHOIR-BOYS. r t ’s M 








spared to supply goo 


Meio 


























WV bes LOR j —DIGILORIU: 
VA the ’ 1 r cj J I 
I es, c&c., at the t notice, |} tion des . E.,9,Poad] 1, I 
’ . In PLUNIPe VWALMAINE’S NOS, 4°-PRICE, i 
2 eee CHOins, Blogg atti Pla a Y HAL! ley Dee 
VER. STEDS aw 1S prepar Pp Ul Lins | 5 . ; Cart sered t 
‘ 1d ORCHI STRAS toc the | i drat } Old Pia ‘ 
Il be py ae 
ie a a Scr © oe eer Pa ; 
i n tiers, ¢ } KR. WILLIS {é ished 1827 maker 4 
by previous appoi Ollie Bey us “Ei R 
W. Vi ma kc. V Conc " &c., 29, ories, 
NITED, FULL ORCHESTRAL PARTS|- —-- Ss 


. _ 
LOL LICL, 





















ry <Trp Cnt | ern, Ce"r A TD Cm 4 
SIC BOUL rom Bg and SOLD.—Chu: hn the | AbBL 185 t. 
liately, MALEY, .\ \ 3 LINO VW, 
AU THO! aS 7 WORKS CORREC’ REVISED, 7” 
PRINTED with despatch of moderate terms.  Quetations ING’S ROAD 





unber, 





BCT ON INVITED. 





IRATE ME sige J} MES, Is., post-free. 
nents of Sir IS. Sir @-Cl Tutor, 


, Od. idersfield. 
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TRINITY COLLEGE, LONDON 


LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SOLO SINGING, INSTRUMENTAL MUSIC, Kc. 


Arrangements are being made for holding Examinations in Vocal 
and Instrumental Music at the following centres: Stockport, July ie 
Lancaster, July 2and3; Leicester, July 4 and 5; Ripon, July 7 and $; 
Leeds, July 9 and 10; Ealing, July 9; York, ‘July rr: Colchester, 
July 12; Notting Hill, July 14; Birmingham, July 15 and 16; 
Bedford, July 16; W olverhampton, July 17 and 18; Leamington, 
uly 19; Wellington, Salop, July 22; Weymouth, July 22; Shrewsbury, 

3; Ludlow, July 23; Bath, July 24; ig pee July 24; Exeter, 
July 25; Taunton, July 26; Dunster, July 26; London, july 3 28 to 31; 
Manchester, July 30 and 31 

Applications for similar “Examinations should be made 
delay to the Secretary. 








without 


LOCAL EXAMINATIONS IN ELEMENTARY MUSICAI 
KNOWLEDGE. 

ADJUDICATOR OF NATIONAL Prizes, Sir Juiiv » Bexepict. | 

The next Examination in Elementary Musical Kn 10wledge will take | 

place in December, 1884, and will be open to p f eit oy se i 

_ There are two National Prizes of Five Pou in e ane divi- | 

sion—awarded annually. 









CLASSES AND LECTU! 


Students (profess sional and amat eur) are ri ceivec d for a complete 
Course of Musical Training, or for a single Study. 


' 
} 
| 
{ 
| 
| 
| 


{ 


THE HENRY SMART SCHOLARSHIP. 
THE SIR JULIUS BENEDICT PIANOFORTE EXHIBITION 
THE SIMS REEVES VOCAL EXHIBITION 
The above will be competed for in Ju 


All com cations should be addr 
College, 






i 
| 
| 
| 






essed 


to the Secret Trinity | 


Dy Order of the Academical Board } 


THE ACADEMIC GAZETTE 
Or Trinity Cottecr, Lonpox, anv Institutions rx Unt 
Price Twopence 
Is published on the first of each month, and may be obtained from | 
Hammond and Co., 5, Vigo Strect, London, W., and all Newsagents. 


TO BE PUBLISHED BY SUBSCRIPTION, 





PRICE 25S. 


IN FULL ORCHESTRAL SCORE, 


| 
| 
A | 
| 
| 
= 


Communion, — 


iyening Service 
TE DEUM, BENEDICTUS, KYRIE, CREED, 


SANCTUS, GLORIA IN EXCELSIS, MAGNIFICAT 
AND NUNC DIMITTIS, 


Morning, 


SET TO MUSIC IN THE KEY OF I! 


BY THE 


Rev. Sir FRED. A. GORE OUSELEY, Bart. 





THE MORNING SERVICE WILL BE PERFORMED 
AT THE NEXT WORCESTER FESTIVAL. 


Subscribers’ Names received by 


Novetio, Ewer and Co., 1, Berners Street, W. 





THE 


ANCIENT MARINER 
CANTATA 
WRITTEN BY S. T. COLERIDG! 


Tr MUSIC COMPOSED BY 


JOHN ! R. ANCIS BARNETT. 


PRICE THREE SHILLINGS AND SIXPENCE. 
Cloth, 5s. 
London: Nove.LLo, Ewer and Co. 


THE 


LEGEND OF ST. CECILI: 
A CANTATA 


THE WORDS BY HENRY F. CHORLE\ 


SIR | CLIUS BEY NEDICT 
Op. 99. 


PRICE TWO SHILLINGS AND SIXPENCE. 
London: NovetLo, Ewer and Co. 


en's Daught 
king René’s Daughter 
AC AN TATA FOR FEMALE Hale 
» BY FREDERICK ENOCH 
HENRY SMART. 
PRICE TWO SHILLINGS AND SIXPENCE. 
London: Nove tio, Ewer and Co. 


‘Songs j in a Corn-Field 


A rues FOR FEMALE VOICES 
Tu: Portey oy CHRISTINA ROSSETTI 
THE MUSIC BY 
G. A. MACFARREN. 
PRICL:) TWO SHILLINGS AND SIXPENCE. 


London: NoveLio, Ewer and Co. 


SEE Vi 


NOW READY. 


VOLUMES I. & Il. 
Johann Sebastian Bach 


His Work AND INFLUENCE ON THE Music 
or GERMANY, 1685-1750 


PHILIPP SPITTA 


TRANSLATED FROM THE GERMAN 
BY 
CLARA BELL 
AND 


J. A. FULLER-MAITLAND. 


THREE VOLUMES, 
£2 2s. 


LONDON: NOVELLO, EWER AND CO. 
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“THE LEGEND OF SAINT ELIZABETH.” 
AN ORATORIO BY FR LISZT. 


\NZ 

A WRITER in the Times, discussing the production 

Gounod’s Oratorio “The Reds 
Birmingham Musical Festival, of 1882, categori 
the leading schools of sacred music in the following 
terms :—‘* The two distinct currents in which sacred 
music runs may be identified with the two great 
divisions of the Christian Faith. Onc of these flows | 
from the traditions of the Gregorian chant through the | 


ead 


Italians to Mozart, Beethoven, Cherubini, and, in our 
own day, to Liszt. Its home was, and is, in Italy 





and the Catholic South of Germany. The other 
development, equally characteristic of its orig 
based upon the Lutheran Choral, anc | fa rs its 


climax in Bach, to whom Mendelssohn stands in the 
relation of a disciple, less profound, but more humanly 
approachable.” 

The inclusion of Liszt among the 
tive composers ot 1Usi specifi 
have astonished many, considering how seldom an 
opportunity of judging of his powers in this directio1 
has been publicly accorded in England, \s it ie 


5 
q 


few representa- 








Ae rer = ata 
sacred c here 








been claimed for Liszt that he has founded a new 
“school” of ‘red music, it seems well, before 
speaking of his Oratorio “ The Legend of St. Eliza- 


beth” in detail, to examine the grounds on which this 
claim has been made. In contradistinction to the 
mode of procedure followed by 
Mozart, whose sacred and secular music are almost 
identical in style, it has been asserted that Liszt in 
his sacred works has combined the ecclesiastical 


of Palestrina and the early Italian church composers 
-—-with modern tonality. Such an assertion in its 
fullest extent is hardly to be admitted, whe 
to mind that Beethoven, in his Mass in D and else- 
where, as well as Berlioz in his ‘“ Requiem,” 
done the same thing, though not, perhaps, to so great 
an extent. Turther, Liszt’s sacred music is said to 
be characterised by the manner in which he has 
made use of the Hungarian style. But upon this 
fact no great stress is to be laid, for it is chiefly 





Hungary), the Coronation Mass composed in honour 
of the King of Hungary, and “ The Levend of St. 
Elizabeth.” In his Oratorio ‘Christus,’ and in many | 
other of his sacred works, the Hungarian element is 
hardly to be traced at all. 

Holding aloof from the oratorio style of Bach and 
Handel, which resulted from the Reformation, and 
deriving its subject-matter from the Bible, conformed 
itself tothe requirements of the reformed religion, Liszt 
has reverted to the tradition of the Catholicism of the 








* This quotation from the 
without a protest against the 
ence of the E nglis h School of Chur 
past, England may be said to have ha 
that of the Cathedral writers of the 
lay claim to. Though little differ an be 
sacred and the secular style of that a th 
has maintained, was at least national < pec 
Further, the Church of England was not in 
statement which the same authority su; 
of the style of B a eg d Tallis to that of R 
anterior to the great Italian mas‘e: 


es should not be allowed to pass 
yr cea of entirely ignoring the exist- 
If, in the far distant 
it is pre- minently 
iod that we may 
traced between the 
ormer, as Dr. Jel 
ar to this } countr} 













Store Bes 








~~ 

















asaistaa 


em] pti mn at the | sta 


powerful mind of the divine Palestrina and the later | 


ed mu t \ 


style of a period anterior to these masters—viz., that | 


en we call! 





have | 


| 


observable in those of his works in which it has been | 
adopted with a set purpose—e.g., the Mass com- 
posed for the opening of the Cathedral at Gran (in} 








middle ages, to the liturgy and legends of the Roman 
Catholic Church. For the chorals of the Lutheran 
Church he has substituted the naive Gregorian chants 
of the Primitive Church. Keeping in view the old 
Italian masters—Palestrina, Marcello, Vittoria, &c.— 
he has replaced the majestic grandeur, but cold 
of pure Gothic art and enaé rere by the 
sincerity, glow and fancy of Thus, the 

influences at work upon lefined as 


Roman, German, anc 
acon : 


e 
ess, 


Roman 
may 


art 
art. 


be 





his im 






| 

|as a composer of sacred 
ae inently applies to his * 
n illustr ration of this poi 
to state that in note a 


Liszt has acknowle¢ sed his indebted 






























Bach, Haydn, and | 





Hungari an friends, who furnished him e anti- 
ae graduals, and hymns, &c., preserved in + hcesk 
and choral bool:s of the sixteer ind enteent! 
ies, as appointed by the Shurch, “In festo 
l h’—7 f se on St. Elizabeth’s 
+] ical 
S } Th 
important, which, treated with the 
and ingenuity, appears whenever 
most prominent of the cl ers represented, or 
where allusion to her is tands thus in it 
original form :— 
ssc a — ek 
= = asp | = * 2s ee 
—,_,_*—_ ” 
| ar: - Stell - a - - - 
| 
| Whenever mention is ma ry, the following 
| Hungarian national tune, or fragments of it, are 
| 
| introduced— 
-~®-2 e Oo 
= =, —— 
2s aS 
ee ee 
— eee 
- } — _ — 
} —o = = 
e 
ymbolical of the Cross, and as forming the keynote 
to its intent, appropriatcly forms the ba is of the 
| Crusaders’ March and Chorus. The Trio, as it may 
be emaded, which occurs twice in tl ders 
| March, and again in the sixth scene, is derived from 
ee old Pilgrims , Song supposed to date from the time 
f the Crusa rders— 
zy) mae nen Se ae ee = oan See 
Ore as Seas a 
© Schinster Herr Jo-- su,  Schopf r Din - ge, 





The theme of the Chorus of 
in the fifth and can scenes, 
Hungarian “ Kirchenlied zur heilig 


Beggars, which occurs 
is taken from an old 


en Elizabeth,” 
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found in an old devotional book, entitled ‘* Lyra| critic, at least, having spoken of it as “a precious 
Ceelestis.” It stands there as follows :— jewel in a living setting,” and as gaining greatly in 


effect by its transference from the concert-room to 
the theatre. As hinted above, so thoroughly dra- 
matic is it in its intent and conception, that it is 
easy to believe this to have been the case. We may 
now proceed to describe it, scene by scene. 

Passing over the orchestral introduction, which 











fb sok, jo, te-te-lé - rl: Mis-is-6-tet ko-ves-suk may be spoken of hereafter in connection with an 
a a analysis of the music generally, we come to the first 
—— Ze : fi! s sene of the drama, which depicts the arrival of 






f th at the Wartburg, whither, as a child of 
| four years old, she has been brought from Hur gary 
The “ Legend of St. Elizab eth” was composed, las the betrothed of Ludwig, son of the Laz 1 

at the instigation of the Grand Duke of Weimar, for|Mermanz. A short orchestral prelude, suggestive 
a Festival held at the Wartburg. on the 28th of of bustle and expectation, introduces a chorus of 
emoration of the eichth cen- | ‘* Welcome,” the burden of which, as well as the 
| accompaniment, is charmingly tuneful and animated. 
lovave’s reception of we 








August, 1867, in comm 
tenary of the founding, and in honour of the restora- | 











5 . . ‘ , kh a 
tion, then just comple of that remar It is interrupted by the L 
historically interesting relic of the mid Ile aves i ; Saat ale, wnom he affectionately kisse 










* to be to her a fath ah, and by a speech 


such a purpose a more : ) 
fungarian Magnate, who has headed her 


of the life of St. E 





hardiy have 
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ich by he chorus to the words :— 
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was duly arrange | being : 
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seizes hold of the basket she is carrying, when, lo! jin her prosperity. iiere, at the Comiuencement of 
after confession of the falsehood she has told him, | the fifth scene, she is tound still exercising her 
roses fall out—the bread and wine which she was| charity among the poor in the neighbourhood. I 
taking to some poor people having been converted | opens with a ” prayerful soliloquy, in the course o 
by a miracle into roses. Both look on in astonish- | which she blesses God for the grief which has come 
ment, and each begs forgiveness of the other. | upon her as well as for her past happiness, and prays 
Elizabeth asks, ‘Is it a dream : 2” Angelic voices | that her children may be Ww worthy of their sire, and fi 7 
respond “A miracle hath the Lord performed!” The} a blessing upon the belo. 1 home of her childhoo 
two then, in a duet of praise and prayer, address | and her fatherland. ‘- reierence to L:/i “aby 
themselves to Him who helpeth those who wander in| charitable work among the poor during this time o: 
the pe oetic materia 


t 
¢ 
i 





darkness; and the scene closes with a chorus of) heratiliction a Chorus of Beggars 
angels, blessing them and confirming their faith. lof which was doubtless suggested by I 
The action of the third scene takes place in the! medallions of the “Seven Works of Mercy, 

















courtyard of a medizval castle, presumably at Schmal- | complement his “Scenes from the Life of St. 
kalden, on the borders of Thuringia, for it was here | Elizabeth ’’—is here oppe rtune ly introduced. Strik- 
that Ludwig took leave of his wife and children on | ingly simple, but srfully true to nature, it Is one 

H d most characteristic in the 


being summoned to join the new Crusade proclaimed | of the most effective an 







by Pope Gregory IX., in 1227. Troops of soldiers, on |“ work, As the Beggars leave her, Llizahet, 
the eve of their departure to join the army ne | Tr ‘ to her hospice, feels that her last hour is 


composer the man an 





Emperor Frederick II., and the friends whe ; 
come to bid them adieu, fill the sonstyand, Ludwig | which in the face of d 
is received by a chorus of Crusaders, calling upon | her Saviour is very f 
him to take the command, and, as Defender of the | of Angels, who are | 
Faith, lead them to the Holy War. The music of ndyi 
this chorus and of the march which follows strikin 
contrasts with that which has gone before. 
and the same time it assumes both a martial and a 
religious character, the latter quality being due t 
the fact that both chorus and march are tor the mos 
part based upon the Gregorian intonation al I 
alluded to, and to the introduction (as trio) of the 
aforesaid Hungarian Pilgrims’ Song. On the close of 
the first section of the chorus Liaficig calls upon his 
faithful vi assals to swear allegiance im, and t 
stand by Elizabeth in weal and woe durin: 
To this es sre Me ent. A long 
Ludwig bids farewe ‘il s his wife and chil 























Interrupted ay time to tame by the “call to arms,” 
it is as sad and affecting as Luduwig’s words of leave- 


ating point of 


taking are aliectionate. The 
> presentiment } 


grief 1s reached by the expre 

which Elizabeth feels that s she 
band again. As the troops 
march is resumed. 

The expulsion of LJizabeth and 
the Wartburg forms the subje 
Schwind’s pictures. At the comm 
fourth scene news is brought of ] 
fever, on his way tothe Hoiy Land. Ina iat Ww ith 
the Seneschal of the Wartburg, the Dowuver Lai 
graviie Sophie laments the death of her son, and, 
claiming the Wartburg as her inheritanc ey sives 
orders for the expulsion of Liisa! 2 
a threat which, deaf to Elizahet 
pleadings for mercy, she ruthless] ly SArries out. This | ci 
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concerted scene, in which Soir s arrogance and in 1&76, 

lust for power, /lizabeih's grief, and the Seneschal’s no rea 

wavering between pity for Elizabeth and duty n which 

mistress, are forcibly expressed, is a truly heart- on 

rending one. At its close, after apostrophising the | its 

Wartburg in her thankfulness for the happy home | 

it has afforded her, and calling her children around | SPOUR'S OPERAS 
i OPUiIN » db 44th. lb Oe 


her, Lhzabeth is seen slowly wending her way 


irom its portals in the midst of a te 
‘Appeased is my ambition ; mine the sie Louris Srou 
exclaims the Dowager Landgravine : but her re} ing | the field of late ye 


is suddenly cut sh ort by the Seneschal rushin 5] 


Tl ific 









! a st ; compos over 
telling her that the wrath of heaven has de } when We assert the 
upon the Wartburg; the lightning has struck . and | present day knows works. 


the castle is on ire. A short orchestral interlude, | His three oratorio 
de: scriptive of the storm and of Llizabeti’s feelings|for some inexplicable r 
on this night of dire diene: leads to the following |“ Calvary,” is by far the leas 
scene. lindced, it is only through the 

On being driven out from the Wartburg, Ziizabeth | Novello that the full score has at 
took refuge in a small hospice which she had founded i Very little of his chamber i 
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the E flat Trio is almost the only specimen, while 
the lovely Nonet, the String Quartets, and the 
Harp and Violin Sonatas are wholly neglected. We 
hear his Dramatic Violin Concerto, but never any 
of the others, save at a Royal Academy Students’ 
Concert. His Symphony “ Die Weihe der Tone” 
is sometimes played, that very fine one in D minor 
not more than once in five years, while others, 
the Historical, the Seasons, the C major, and the 
splendid Double Symphony, have not been per- 
formed within living memory. ‘There are the Clarinet 
Concertos, too, and numbers of interesting songs, all 
unknown to English ears. But his operas 
suffered the most unaccountable neglect, considering | 
that they contain much of his best music and that 
the librettos are by no means despicable; and, as an 
endeavour to show people what rich and unknown 


treasures are within their grasp, we intend here to) 
all Spohr’s dramatic | 


review the text and music ‘of 
compositions. English people have heard vaguely 
of ** Faust” and “ Jessonda”’ having been unsuccess- | 
i‘ully produced in the Pyne and Harrison time, over 
twenty-five years ago—the overture to the latter 
opera is, indeed, sometimes played in our concert- 
rooms—but many will be surprised to see the following 
list of operas, ¢€ each one of which is almost as cood 
as the other, for there is no more equal writer than 
Spohr; if he does not rise to great heights he is | 
never uninteresting—in fact, 
that he is too much the same. His musical dramas, 
of which the first two are unpublished, are ten in 
number, as follows :— 

“Die Pritunge” (“The Trial” 
1806. 

‘Alruna, die Eulenkonigin 
three acts; 1808. 

“Der Zweikampf mit der Gelichten” 
Lovers’ Duel’’), three acts; 1811 

*Paust,”’ two acts. 1813. 

“ Zemire und Azor” (‘“ Beauty 
two acts; 1818. 

‘‘ Jessonda,” three acts; 1822 

1 


), one act, written in 


” 


(“The Owl-Queen”), 


and the Beast ’’), 


* Der Berggeist’’ (“The Mot Spirit"), three 
acts; 1825 

“ Pietro von Abano, ”* three acts';. 1827. 

‘Der Alchymist,” three acts; 1829. 

“Die Kreuzfahrer” (‘*The Crusaders”), threc | 


acts; 1843. 

The lbrettos of these operas are all 
romantic subjects involving gallant knights, per- 
secuted maidens, demons and magicians, such as 
Weber, Marschner, and other composers of this 
epoch were so fond of. It is true that they smack 
to our modern taste somewhat too much of the 
“Castle Spectre” style of melodrama, but, after 
all, they are fairly dramatic, and couched in toler- 
ably sensible verse. 

In Spohr’s charmingly naive autobiography we find 
it was at a peculiarly interesting period that he first 
sought to try his hand at opera. It was towards the 
end of his first year of married life, and, besides this, 
Gotha, his dwelling place, was swarming with Prussian 
troops, who were assembled for the impending war 
between Prussia and Trance. Not wishing to be 
away from home, Spohr, therefore, desired to attempt 
some work which would absorb his whole mind. 
His maternal uncle, Edward Henke, and he arranged 
the plan of “ Die Priifung ” together, and the former 
wrote the lyrics. During the confusion of domestic 
affairs and alarms of war, Spohr calmly began and 
completed his labour, but though the result was 


considered highly satisfactory when rendered at a 
Court Concert, the conscientious musician, on mature 
consideration, deemed it better to lay aside this work. 
Iie says, ‘ But with this feeling of dissatisfaction 





“have 


his principal fault is | 


( The | 


» | expectation, ‘* The Lovers’ Duel” 


based on | 


with my work I was truly unhappy; for I1 now thought 

to perceive that I had no talent for operatic compo- 
sitions. There were, however, two things which | 
had forgotten duly to consider: first, that I had 
assumed much too elevated for I had put 
my opera upon a par with those of Mozart—and, 
secondly, that I was wholly wanting in the practice 
and experience necessary for this kind of composi- 
tion.” The imitation of Mozart was a defect which 
Spohr never completely overcame. 

His second attempt was not much more successful, 
though it advanced him a step or two. In 1808 a 
| voung poet offered him a libretto— Alruna}; or, the 
| Owl- Queen ”*—founded on a local tradition. He 
| composed it, and then tried to get it produced at 
Weimar, through the influence of the prima donna, 
who was all-powerful there as elsewhere. It was at 
length accepted, but during the inevitable disagree- 
ables and requests for alterations, Spohr got out of 
/ conceit with his work and withdrewit. ‘The overture 
| he preserved, and often played—indeed, it was pub- 
lished by André in Offenbach—but the remainder he 
| destroyed. He considered, however, that it showed 
| great progress. 

9 His third attempt brought success at last. In 
| 1810 the new director of the Hamburg theatre having 
four librettos sent him, distributed them to four dis- 
tinguished composers — Winter, Romberg, Clasing, 
and Spohr. Our friend, though not much pleased 
with his prize, obtained leave to alter anything he 
had a mind to, and completed the score by the spring 
of i811, as agreed. But new difficulties arose. 
Madame Becker, the Prima donna, discovered that 
should only look ridiculous as the heroine, 
Isabella, who is dressed in male attire throughout, 
and, armed cap-d-pied, fights with her lover. The 
manager, besides, was so “annoyed at two out of the 
ifour operas having already turned out failures that 
he wanted to pay Spohr for his worl: and lay it by 
unperformed ; but the composer was so hurt at this 
treatment that they managed to get other singers 
and put the piece in rehearsal. Contrary to all 
turned out a bril- 
\liant success, though the worthy composer tells us 
that before its production he had grown quite dis- 
|satisfied with it. It has all the wealth of suave 
Mozartian melody, which is Spohr’s principal charac- 
'teristic, especially in his earlier works, and one or 
wo numbers are real gems. The story is certainly 
|not dramatic or exciting; it is a sort of comedietta 
of the eighteenth century style. The libretto is no 
longer extant, but the general gist of the action can 
be pretty well made out from the vocal score. A 
young Spanish cavalier, /urigues, has quarrelled with 
his lady-love, /sabella, who thereupon disguises her- 
self in male attire, pretends to be a young knight, 
and seeks service with the Princess Mathilde. ‘his 
device of a lady disguising herself as a man is one 

f which the dramatists of the seventeenth and 
eighteenth centuries never seemed to tire. The 
result here is that the two quondam lovers become 
rivals; the princess having dropped her handker- 
chief, they both start to pick it up, and quarrel for 
the nonour. ‘This leads to a duel, when the sex 
of Isabella is discovered, a reconciliation takes 
place, and all ends happily. On this slight struc- 
ture, and with the aid of three more characters— 
Gaston, another lover of the princess, and Decio and 
Laurette, two of the usual conventional comic ser- 
vants of melodrama, who sing arch duets @ la 
Papageno and Papagena—a tolerably lively little 
piece is built up. 

The overture is bustling, but very short, and calls 
for no special notice, but with the first number, a 
scene opening with an air for Enrigues :-— 
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begins an unceasing flow of Spohrish beauties. 
Envigues is about to set off on a journey, to soothe 
his disturbed mind, when his frightened servant 
announces that robbers have stolen their horses. 
Presently four robbers enter to seek more plunder. 
It is certainly rather ludicrous than imposing to hear 
these ruffians always sing a four-part fuguiv on this 
phrase :— 

a fee * =f 
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This incident is only introduced in order to give an 
effective entrance for the disguised Jsalella, who 
valiantly assists to scare away the thieves. She is 


accompanied by the princess; and, after some con- 
versation, there ensues one of the most charming 
trios Spohr has ever written. The simple theme— 





is taken up by each in turn, the others adding florid 
counterpoint in demisemiquavers, forming a most 
dificult but effective canon, which could never fail to 
elicit an encore. Then there is a scene for the comic 
servants, with a pretty duet in waltz rhythm, very 
sportive and Mozartian. Then we have the necessary 
soprano sccna for the princess, and this, in common 
with all Spohr’s scenas, involves so many difficult 
roulades and chromatic scale-passages as to present 
serious obstacles to performance nowadays. It is 
well worth the trouble of singing, however, and we 
commend it to the notice of our few Sembrichs and 
Pattis. The scene which follows this contains the 
handkerchiefepisode. ‘The princess tries to reconcile 
the opponents, and, believing she has succeeded, 
invites all to return to the palace for her ball that 
evening, and the act accordingly ends with a gay 
sestet in dance style. 

It would only be tedious to criticise each number 
of this opera in detail. ‘There is a second aria for 
Mathilde of equal brilliancy with the first, while in the 
third act Isabella has a florid scena of exactly similar 
style. At the end of the second act the duel is about 
to come off, but is frustrated through the officiousness 
of the servants, who alarm the watch. This act ends 
with a finely-written septet, the chorus in this opera 
never making an appearance until the last scene. 
When the duel seems really on the point of taking 
place, Jsabella of course declares herself, and all ends 
happily to a good vigorous chorus, of which the first 
eight bars run thus :— 











Each eight bars is sung first éu//c and then by the 


Spohr does not attempt in his operas any grand 
construction in the music, but where a scene of any 
length is set to music it is broken up into a series otf 
short movements with quite distinct themes. There 
is no suggestion of a Leitmotiv anywhere. 

It was at the beginning of the spring of 1813 that 
Spohr received an offer trom Count Palffy, the pro- 
prictor of the Vienna Theatre, An der Wien, to become 
leader and director of the orchestra there. Besides 
a large salary, the tempting hint was given him that 
he would there find good opportunity of pushing 
himself as an operatic composer. But this promise 
was not destined to bear fruit. The poet Korner was 
to have been Spohr’s next librettist, and had offered 
the subject of Ribezahl, but his joining the army was 
followed by his untimely death, and that hope failed. 
One Herr Bernhard offered a very strange libretto on 
the subject of ‘“ Faust,” which Spohr accepted and 
set to music between May and September, 1813. It 
is surprising that he should not have preferred 
Goethe’s poem to Bernhard’s extravagant piece ot 
nonsense, especially as he was by no means devoid 
of literary taste himself. He relates in his auto- 
biography how he showed the opera to Meyerbeer, 
who played it from the score while the composer 
sang and whistled the voice parts. Meyerbeer liked 
the work so much that he afterwards produced it at 
Berlin. It has always been considered Spohr’s most 
successful operatic effort, but is now rarely performed. 

On finishing his work Spohr offered it to the An 
der Wien, but it was refused on account of the tenor 
Wild considering the part of Huyo too florid for him. 
Tenors were then, as now, the fruitful cause of 
trouble to composers. Not till 1818 was ‘“ Paust”’ 
produced first at Frankfort. We will give a short 
analysis of the work, as the only English edition of 
the vocal score ( Boosey and Co.) has had but a small 
circulation. 

The Opera of * Faust” is in two acts, but there 
are no less than ten changes of scene. In addition 





to the recitatives, there is a great deal of spoken 
dialogue, the Inglish translation of which is, for the 
most part, exquisitely absurd. The original text, 
however, is sadly conventional and bombastic. The 
overture is a bustling affair, not particularly in cha- 
racter with the drama, and mainly founded on a 
phrase from /’uust’s second scena :— 





It is far inferior to the overtures of ‘ Jessonda,”’ 
‘** Pietro von Abano,” and ‘ Alchemist.” The open- 
ing of the opera is original and pretty. The scene 
represents an open square in Strasburg by night. 
The stage is empty, but from a lit-up mansion come 
sounds of revelry. The band behind the scenes 
plays what is called in the score a Minuet, though 
the accompaniment gives more the character of a 
Polonaise :— 





t, richly dressed, emerges from the 
house, and in recitative, accompanied by the usual 
chords in the orchestra, expresses his disgust at his 


during which Pau 


present “life of sensual leisure.’ It seems he has 
high aspirations, and has sold himself to the devil to 
gratify them; but the wily one turns all his virtuous 





soli. 


strivings into sin. Mefiistopheles new advances, and, 
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after a metaphysical conversation of some length with 
his victim, joins him in a duet of no particular inte- 
rest save that both baritone and bass indulge in 
breakneck roulades and scale pemstere. Sending 
Mephisto in search of Rosa (the Marguerite of the 
opera), Faust has a very fine scena, consisting of a 
Larghetto with an Allegro in the middle. The con- 
cluding cadenza we must quote as a specimen of 
Spohr’s florid vocal style, which, however, he aban- 
coned in his later works :— 








The scene then changes to a hall (presumably in 





Tuust’s abode), where four friends of the magicia 
are Carousing. 


Their drinking song— 


a ; 
ca et oi 





is one of Spohr’s boldest melodies. The se gentle- 
men kindly retire to make way for Pausé, ant br 
on Rosa, apparently for the sole purpose of singing a 
duet. The proceeding is, however, justified by the 
extreme beauty of the picce in question, which ought 


rings 











to be more frequently introduced into the concert- 
room. It begins thus :— 
Andante om | rR | 
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and is, as regards form and construction, the exact | 
counterpart of every other duet that Spohr has 
written. After a strain of eight bars for each voice, | 


e two combine in phrases of imitation, ending with 
nce in thirds and sixths. It is this terrible | 
ss of design which makes the operas of this 

seem sc poor in comparison with the modern | 
school. Spohr, especially in earlicr operas, 

adheres with slavish tenacity to strict form, and for | 
this reason at least ought to command the unreserved 
admiration of the Wagner haters. 
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Mephistopheles enters at the conclusion of the due 2t, 
and we learn that an armed crowd is comi ng to seize 
iaust, in the belief that he has kille -d Rosa's mother in | 
order to possess the girl. Mep/iisio is ordered to carry 


Rosa out of reach, and a concerted piece follows, 
during which the people, led by /’*ranz (Nosa’s re- 
jected lover), enter and vainly search the house for 
her. On their attempting to arrest I*aust he collects 
his four companions—who do not seem any 
particular use—and, spreading out (a mantle, the 
five rise through the air on it and fly away, while the 


chorus remark, according to the Engl ish poet :— 





¢ 
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Flying from here, 

Upward they steer! 

Oh horror, oh fear! 
We are next introduced to a lady named Cunegunda, 
whom a certain Sir Gulf has carried off and im- 
prisoned in his castle. She has a long and elaborate 
scena in stereotyped form. ‘This piece used to be 









requently sung in the concert-room, for no obvious 


reason. It is not nearly so interesting or showy 
as many others of Spohr’s. An absurd melo- 
dramatic scene in dialogue then takes place 


between Siy Gulf and his scornful and virtuous 
captive, and the wicked knight being ‘ foiled again” 
we have another scene and character presented to us, 
In a forest we find Count Hugo, Cunegunda’s lover, 
with all his train of knights, preparing for an attack 
on Sir Gulf's castle. The Count has a very effective 
martial air with chorus, but it is written so high 
as to be exceedingly exhausting, without counting the 
difficulties of the bravura passages. After a meaning- 
less scene following this, wherein [tosa, who is hasten- 
ing ro aust in company with Frvanz, is again carried 

j istophel: the fifth scene shows us the 
There is along dialogue 
and I’uust, who wis to assist 
The chief part of this scene is 
a long concerted piece, 

as V ery fond of writing, 











exterior of Sir Gulf's s castle. 
between Count Hugo 
the cause of virtue. 
then embodied in the form of 
a kind of thing which Spohr wa 
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but in which he never showed to advantage. Si 
Gulf threatens to hurl Cuz rom the ramparts 
if the allies attack his castle. t orders 3 ephi sto 
to save the lady, and deal a fi ttin: y punis hment to Sir 
rulf. Accordingly, a thunderstorm arises, and the 
castle is set on hs by memtne ng. Th Peunge burnt 
drawbridge falls, 2 and th s of the 
castle escape across iit a ad demon ‘ ; appear and 
drag Siv Gulf back into the blazing ruins. During 
these thrilling events, on w hich. the curtain descends, 

ne aes time to behold anc 1 fall j n love with 


I e yeereey Spee : i win her for him- 


istopheles remarks :— 







to whom the 


and the einen. ] 
fate of Sir 


invisible, watch the Gulf and sing: 
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the librettist, but rat] y illustrated by the 
|composer. Spohr had not We rs genius for the 
weird and ghostly, t though he delighted in trying hi: 





hand at such subjects. 
upon the witches’ sabbath, in 
witch Sycorax, from whom they lin a potior 
to confer upon J*aus! mighty but und efined 
The witches crowd around | 
his love much as the Flower-maidens do to 
and are similarly repulsed by the wizard, who only 
now thinks of winning Cuneguada. 








Mephisto break in 


order to conjure up 





the obt: 
which is 


powers. 








Next we arc shown the square in front of the 
Cathedral of Aix-la-Chapelle. The marriage of 
Hugo and Cui is taking place within, and a 


hymn is heard behind the scenes, accompanied by 
wind instruments. During this the deserted Rosa 
wanders on and s a very pathetic little air in 
3-bar rhythm, after which there is much unin- 
teresting dialogue with “, who sticks faithfully 
to his love, and the four unnecessary friends of 
Faust. The wedding train emerges from the cathe- 

1 to a charming intermezzo written for two basset- 
horns and two bassoons. It begins :— 


Poco Adagio. ty 
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Rosa presents herself to Fuust, but he is very cold to 
her and sends her off in charge of the four unneces- 
saries, in order that he may have the whole street to 
himself while he sings a rather incoherent but 
very brilliant and difficult scena, to the effect that 
he could be happy with either were t’other dear 
charmer away, but the two are too much for him. 
One speech preceding this is really worth quoting :-— 

Faust (as he looks after the receding form of Cunegunda):—Ne’er 
hath the world beheld her compeer! “The memory of her fills up all 

my nature!—were I the Cwsar over empires, they would prove but 
false coin wherewith to purchase her possession: Ha! in my soul 
there burns a fire she must quell; and shall I pit my copper penny 
*gainst this gold? yon boy is he her mz atch ? it must not, shall not be! 


Scene 3 shows us the banqueting-hall in the palace 
of Count Hugo. The wedding breakfast is on hand, 


and the guests sing a bold chorus of a martial 
character :— 
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while Hugo and Cunegunda have a little love-duet. 
Among the guests are l‘uust and his unnecessaries, 
besides Mephisto, Franz, and Rosa, for no obvious 
reason disguised as a boy, so the invitations must 
have been sent out rather recklessly. During the 
wedding dance which follows, a graceful Polonaise, 
Faust makes violent love to the bride, who, subdued 
by his magic powers, offers but faint resistance. 
The wizard becomes so demonstrative that Hugo, 
warned by Mephisto, sees what is going on, and Rosa 
too. There is a quarrel. Hugo and Faust fight, 
while the four minions keep in check all the guests 
who seek to interfere; Cuncgunda runs away; aust 
brutally repulses Rosa, who is in despair; and Hugo 
falls beneath his opponent’s sword, during a wild 
chorus of dismay. 

From this thrilling scene we are taken to the 
Hartz Mountains again, a scene apparently intro- 
duced for the sake of Mephistopheles, who has had but 
little, as yet, todo. He sings an Aria, gloating over 
Faust’s ruin, in which the voice part is so persistently 
kept to the bass or middle of the harmony—according 
to the old custom—that it has little or no interest. 
The witches then come on, and renew their dance 
and chorus, which was not worth repeating. 

The last scene is in Fuust’s house. Cunegunda is 
in despair, consequently she dresses in black, lets 
her hair down, and sings a most exhausting scena. 
To her enters Rosa, and the two quarrel. Faust now 
finds himself in difficulties. Rosa rushes off and 
commits suicide, Cunegunda tries to stab him, his 
minions inform him that justice is on his track for 
the murder of Hugo, and finally Mephistopheles de- 
clares that his time is up. On ‘hearing of his true 
position, all flee in terror from him; the room be- 
comes a yawning gulf of flame, into which the sinner 
is dragged by a chorus of demons, while Mephisto 
exults. The long concerted piece which composes 
this scene is of small musical interest, though the 
conclusion has some power. 

It is really astonishing how Spohr can have ac- 
cepted such a mass of absurdity as this libretto. It 
is a chaotic heap of totally unconnected melo- 
dramatic incidents, sno part of which “yearns for 
musical expression”; on the contrary, the musical 
numbers seem, one and all, dragged in by the heels. 
If “ Euryanthe” and “Genoveva” have failed be- 
cause of their bad librettos, it is inconceivable that 
“Faust,” however charming some of the music, 
should have survived its first performance. And we 
Cannot consider it Spohr’s best work either, his next 
effort, * Zemire und Azor” is far superior in merit, 
having really not a weak number in it, a thing which 
no one dare assert of “* Faust.”’ 

(To be continued.) 








THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XV.—GLUCK.* 
All hail to thee, immortal Gluck! whose fame 
Admiring nations swell with one acclaim ; 
Whose genius, mocking death, shall soar sublime, 
Till the jast period of recording time. 
Matchless composer ! whose sweet strains disclose 
Alceste’s suffering—Iphigenia’s woes— 
Fair Helen’s sorrows—and the griefs that melt 
O’er the sad tale of all fond Orpheus felt : 
Whose wondrous genius, by all ranks adored, 
The golden age of music has restored. 
Oh! while the world shall harmony revere 
Thy name to music’s votaries shall be dear; 
Long shall her sons thy bust with laurels crown, 
Adore thy memory, cherish thy renown ; 
And while all low-born jealousies they spurn, 
Worship the myrtles that o’ershade thy urn. 
YRIARTE. 
THE time and place of Gluck’s birth, and even his 
name, were for a long period as much a matter of 
dispute as the identity of the city which had the 
proud right of calling Homer son. Down to the year 
1832 the master’s biographers were nearly correct in 
their facts and figures. Forkel’s Lexicon states that 
Gluck was born in 1714, in the Palatinate, on the 
frontiers of Bohemia ; but Lipowsky, in his work on 
the musicians of Bavaria, while agreeing as to the 
Palatinate, gives the date as February 14,1712. A 
Bohemian priest, Father Dlabacz, who published a 
book of statistics concerning his native country, came 
nearer the truth than either. He gives the place of 
birth as Weidenwang, in the Palatinate, and the year 
as 1714, adding that the father of Christoph Gluck 
was a head-keeper in the employ of Prince Lobkowitz. 
The same Dlabacz, who seems to have been a pains- 


taking author, makes a fuller statement in his 
“Allgemeines historisches Kinstler- Lexikon fir 
Bohmen”; asserting that the famous musician had 


a second Christian name, Willibald; and that he 
was born on July 4, 17143 his father’s name being 
Alexander and his mother’s Walburga. With this 
the world was satisfied till, in 1832, the priest of 
Neustadt, a village on the Bohemian frontier, dis- 
covered in the parish register an entry relating to the 
baptism of Christoph Gluck under date 1700. The 
record ran thus :— 

‘¢25 martii anno 1700 baptizatus est a me M. 
Andrea Dozler, co-operator, Joannes Christophorus, 
Joannis Adami Gluck, venatorii aulici, et Anne 
Catherine filius legitimus, tenante preenobili Domino 
Joanne Christophoro Pfreimbder de Bruckenthurn et 
Alstensteinreith.’ 

The good father, jealous for the honour of his 
village, lost no time in making his discovery known. 
For a while it obtained credence, and, as late as 1836, 
Lewald, in his journal, Europa, referred to it in 
terms of perfect faith, The new date, however, 
involved some difficulties; amongst others that the 
master was eighty-two years old when he brought 
out his last opera. But it is useless to argue on such 
grounds against a parish register, and Neustadt 
might have gone on enjoying an honour due else- 
where had not Alois Fuchs, a singer in the Imperial 
Chapel at Vienna, collected some documents very 
germane to the issue, and had not Anton Schmid (in 


his ** Christoph Wilibald Ritter von Gluck. Dessen 
Leben und tonkiinstlerisches Werken”’ Leipzig, 1854) 
proved the actual facts to demonstration. Schmid 


puts in evidence five documents: first, a baptismal 
— discovered at Weidenwang in 1842, bearing 

date July 4, 1714; second, the certificate of Gluck’s 
marriage with Marianne Pergin (September 15, 17: 50); 








* Under the original idea of this series the few extant letters o 
Gluck were considered in a single article (MusicaL Timers, December, 
1880). The more extensive plan subsequently adopted enables us now 
to deal with the master’s interesting career from beginning to end.— 
J.B: 
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third, a “certificate of existence”’ delivered to the 
master in 1785 by the Marquis de Noailles, French 
Ambassador at Vienna; fourth, the register of 
Gluck’s death (November 15, 1787), and, last, his 
genealogical tree, compiled with infinite care and 
research. The “ certificate of existence,” which was 
required in order that Gluck might receive some 
money coming to him from the French king, ran as 
follows :— 





ment of general knowledge, music being in some 
sort a relaxation, or, at most, a second study. He 
was taught the violin, clavecin, and organ, and sang 
regularly in the choir at the church of St. Ignatius, 
Beyond this, little or nothing is known regarding the 
six years at Kommatau. Probably, if all could be 
ascertained, it would not amount to much, for the 
precocity of the ‘*wonder-child”’ was withheld from 
young Gluck. Instead of exhausting his life ere he 
‘*We, Emmanuel-Louis, Marquis de Noailles, . . .| had hardly begun to live, he quietly gathered in a 
certify to all whom it may concern that Christophe}store of knowledge, and built up the strong and 
Gluck, born July 2, 1714, composer and director of} healthy frame which endured beyond the Psalmist’s 
his Imperial Majesty’s music, residing in this city, | three-score years and ten. 
Carinthia Street, St. Stephen’s parish, is actually; From Kommatau, the youth Christoph went to 
living, for he has presented himself to-day before us, | Prague as a sort of ‘“‘beggar student.’ His father 
in order to obtain the present certificate of existence, | could send him very little money, and it became 
which he has signed with us. In faith of which, &c.| necessary to do something besides study in order to 
Done at Vienna, in our hotel, October 8, 1785.” | keep body and soul together. The situation is per- 
The baptismal entry, now to be seen in the register | fectly well understood at German universities, and 
of Weidenwang parish, runs thus :— }not unknown in those of Scotland. Public opinion 
Baptizans, Simon Pabst, July 4,1714. Baptizatus,} regards it as no disgrace, nor does it demand from 
Christophorus Willibaldus. Parentes, Alexander | the person most interested a sacrifice of self-respect. 
Glick, uxor Walburga venat. Levantes Christoph. | Gluck, therefore, began to turn to account his musical 
Fleischmann hospes in Weidenwang.” | knowledge. He gave lessons in singing and on the 
Thus was the whole disputed matter cleared up, | violoncello when he could find pupils, and himself 
and taken out of the list in which the birthplace of both sang and played in the churches of the Bohemian 
Homer still remains. | capital when he could get an engagement. In this 
Gluck’s father, Alexander, had, as befitted his|manner he came under the notice of Czernohorsky, 
name, carried arms and served in the wars; fighting | Organist of St. James’s Church, and a musician of 
against the French under Prince Eugene of Savoy, | some note at the period, both as instrumentalist and 
and also, mayhap, under John Churchill, Duke of composer. Czernohorsky at once took an interest in 
Marlborough. He was probably one of the ‘“ free} young Gluck, and not only gave him lessons on the 
lances”’ not even then quite extinct in Germany, and j violoncelloand organ, but helped him to procure such 
sold his sword to the highest bidder. In time Alex- | small engagements as he could command. Probably 
ander Gluck, having had enough of fighting, retired | the friendship of this eminent professor determined 
from the army and married his Walburga, who bore | Christoph to adopt music as a means of livelihood, 
him two sons—Christoph and Anton. Christoph was | but even if this were not the case, circumstances 
only three years old when the family settled at more and more proved to him his dependence upon 
Neuschloss, in the north of Bohemia, Alexander} the art. During the vacations the young man had 
Gluck there obtaining employment on the estate of | to live literally from hand to mouth, and at such 
Prince Kaunitz. The ex-soldier was a rough man. | times, taking his violin, he would ramble from village 
Inured to hardship himself, he brought up his boys | to village, playing dance-music to the peasants, and 
with almost savage rigour, making the poor little | sleeping where he could find a place to lay his head, 
fellows accompany him barefoot through the woods|if only under a hay-stack or in a barn. For his 
in the depth of winter. Scanty fare and hard treat-| services at village revels no money was given. His 
ment did no harm, as it chanced, and, perhaps, | patrons had little of the article in question, and it 
helped to bestow upon Christoph the robust health,| was much too precious to bestow upon itinerant 
indomitable energy, and independent spirit which| fiddlers. But they had plenty of eggs, a fragile and 
afterwards carried him in so manly a fashion through | perishable commodity provided by the domestic fowl 
life. The lad soon showed that Music had marked | without regard for the distance of the markets. In 
him for her own. He had access to a violin and|eggs, therefore, Gluck was paid, and these he 
violoncello, though it does not appear that rough | exchanged, as opportunity offered, for various articles, 
Alexander was accustomed to woo the muse upon! or used them as food. 
those instruments. Probably they abounded in the| In time Gluck touched money. Greatly daring, he 
village, as in all Bohemian places, but, be this as it | took his fiddle into the towns and began playing 
may, Christoph Gluck spent all the time he could! better things than dance tunes. He even organised 





spare in learning to play upon them. Fortune 
favoured him. Tor some reason or other, Alexander 
left Neuschloss and took service under the Prince 
Lobkowitz at Eisenberg. 

Near the new home of the Glucks stood the little 
town of Kommotau, where the Jesuits had a college, 
and thither Christoph was sent in 1726, being then 
twelve years of age. It does not appear that Prince 
Lobkowitz had any part in this arrangement, nor, 
indeed, that the boy had attracted particular atten- 
tion for any reason of precocity. It may have struck 
his sturdy father that there was something in him 
more fitted for development at school than in the 
forests, and it would seem that the Glucks were by 


| little Concerts of his own, while his undoubted talent 
|and happy disposition gave him favour in the eyes 
}of many who could befriend him. After four years 
| of this life, the young artist, then twenty-two, believed 
| himself qualified to dare more than ever. Accordingly, 
| he descended upon Vienna, then the rival of Paris as 
| arbiter of all things musical. The imperial capital 
'at that time contained one inhabitant who had a 
{natural interest in his fortunes—none other than 
| Prince Lobkowitz, his father’s master. The Prince 
opened his house to the young musician, thus securing 
|for him the entrée into society, and putting him on 
iterms with many eminent artists who had made 
Vienna their home. Caldara, Fux, the Brothers 


this time tolerably well to do, or they would hardly | Conti, and Porsile admitted Gluck to their society, 
have kept their son at Kommatau till he had reached | with what advantage to a youth raw from the 
the age of eighteen. All that time there was no) provinces it is easy to imagine. But more important 
question of a musical career for Christoph. The/ than acquaintance with these personages was the 


lad’s energies were chiefly devoted to the acquire-|interest he inspired in a certain Count Melzi, an 
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Italian nobleman who has immortalised himself by 


an act of discernment for which the whole world of! 
Melzi was so! 


music should be eternally grateful. 
struck by Gluck’s natural ability that he attached 
him to his household, and took him to Italy for the 


purpose of placing him under Sammartini as a student | 


of harmony and composition. 

Sammartini was at that time still a young man, 
going through life in an easy fashion, writing prodigi- 
ously but carelessly, and pouring out the treasures 
of his imagination without much regard for the 
manner of their utterance. ‘This would scarcely 
commend him as a teacher, but he was an immense 
favourite and had the ear of the public, which we 
can readily belicve if it be true that his style in 
instrumental music curiously anticipated that ot 
Haydn. Sammartini’s fame extended to England, 
where six of his Trios were published in 1767, where 
also his elder brother, Joseph, flourished many years 
as first oboist at the opera, and died (1740) in the 
service of the Prince of Wales. Sammartini (or 
San Martini) was still living in 1770, when Dr. Burney 
visited Milan. ‘Signor Battista San Martini,” writes 
the Doctor, * ** is Organist of two or three churches 
here: I had a letter to him from Signor Giardini, 
which procured me a very agreeable reception. He 
is brother to the famous Martini of London, who so 
long delighted us with his performance on the haut- 
bois, as well as by his compositions. The music of 
Signor Battista San Martini, of Milan, is well known 
in England.” In another place | Burney says: “ The 
econd Mass which I heard to-day was composed by 
Battista San Martini, and performed under his 
direction at the church of the Carmini; the sym- 
phonies were very ingenious, and full of the spirit 
and fire peculiar to that author. The instrumental 
parts in his compositions are well written; he lets 
none of the performers be long idle, and the violins, 
especially, are never suffered to sleep. It might, 
however, sometimes be wished 
his Pegasus with a curb-bridle, for he seems absolutely 
to run away with him. Without metaphor, his 
music would please more if there were fewer notes 
and fewer Allegros in it; but the impetuosity of his 
genius impels him, in his vocal compositions, to run 
on in a succession of rapid movements, which in the 
end fatigue both the performers and the hearers.” 

Under Burney’s impetuous musician, Gluck spent 
four years (1736-40) to such purpose that he was 
asked to write a one-act opera for the Court Theatre. 
In connection with this engagement, the remarkable 
independence of character which subsequently dis- 
tinguished Gluck was foreshadowed. A pupil gener- 
ally consults his master under the circumstances in 
question, but the young German did nothing of 
the kind. Selecting a poem from Metastasio, he 
wrote the music, distributed the parts, and began the 
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rehearsals without taking the advice of anybody | 


whatever. To all appearance no easy task lay before 
him. 
become an abomination throughout the length and 
breadth of the land. 
attended the rehearsals made no secret 
hostility to the Tedesco. Gluck. however, remained 
calm. He trusted in the good faith of the public, and 
was not deceived. Italian passion for art overcame 
Italian national prejudice, and “ Artaserce” proved 
a success—a fact the more remarkable because, 
though Gluck had written in the manner of the 
country, the qualities of German music were easily 
to be distinguished. : 

The good fortune of Gluck’s premier essay put 
his foot on the lowest round of the ladder of fame, 


* “ The Present State of Music in France and Italy.” 
f Ibid. Vol. 1, p. 98. 


that he would ride! 


He was a German, and the very word had| 


Moreover, those persons who | 
of their | 
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and then the erst-while village fiddler began rapidly 
to climb. Opera followed opera in quick succession, 
after ‘‘Artaserce” (1741) coming ‘ Ipermnestre ” 
(1742), **Demetrio” (1742), ‘* Demofonte” (1742), 
“‘ Artamene” (1743), “‘ Siface” (1743), ‘‘ Alessandro 
nel Indée” (1744), and “ Fedra” (1744). Of these, 
two were written for Venice, three for Milan, one for 
Cremona, and one for Turin. It does not appear 
that any of the works just named were printed. 
Then, as in the early days of Rossini, Italian com- 
posers wrote for a special theatre and a special pur- 
pose. These served, the operas produced were laid 
'aside as having had their day. We may add that 
the manuscripts of all the operas written by Gluck 
for Milan fell a prey to fire. 

An immediate result of Gluck’s Italian successes 
was to bring him within the scope of English 
enterprise. At that circumstances of 


time the 
Italian opera in London were, as, indeed, they have 
ever been, somewhat peculiar. Handel abandoned 
his Covent Garden enterprise in 1741, convinced, 
after a long and arduous struggle, that the English 
people did not care for the imported entertainment. 
ut the nobility would not readily give up what they 


had made exclusive and fashionable, and Lord 
Middlesex, having installed himself as tmpresario, 


opened the opposition house in the Haymarket— 
| October 31, 1741—in a somewhat aggressive manner. 
‘“The opera,” says Horace Walpole, ‘begins the 
| day after the King’s birthday. The singers are not 
| permitted to sing till on the stage, so no one has 
heard them. The opera is to be in the French 
system of dancers, scenes, and dresses. The directors 
have already laid out great sums. ‘They talk of a 
imob to silence the operas as they did the French 
players; but it will be more difficult, for here hal! 
the young noblemen in town are engaged, and they 
will not be easily persuaded to humour the taste cf 
the mobility. In short, they have already retained 
several eminent lawyers (boxers) from the Dear 
Gardens plead their defence.”  Schcelcher 
declares that the enterprise of Lord Middlesex 
faiied in 1744, but was resumed in 1747. and finally 
abandoned 1748. On the other hand, Gluck’s 
biographers agree he became connected with 
the noble lord in This confusion as to facts 
and dates we cannot here attempt to set right, but, 
following the biographers aforesaid, it appears that, 
on hearing reports of the new composer’s brilliant 
début in Italy, Lord Middlesex engaged him to come 
to London and produce two operas. ‘Towards the 
close of 1745, Gluck, accompanied. according to some 
authorities, by Prince Lobkowitz, started for the 
English capital, traversing on his way the city (Paris) 
which, twenty-nine years later, he electrified with 
“Iphigénie in Aulide.’ The moment of his visit to 
London could not be called opportune. Handel was 
the popular hero, and no one cared to hear any music 
save his; owing to the just extinguished rebellion 
of Charles Edward, strangers and foreigners were 
{regarded with suspicion, and the opera-house had 
'been closed by order of the Lord Chamberlain. 
| Happily, Gluck had brought over a new work, “ La 
| Caduta de’ Giganti,” which was capable of application 
| to the events of the day, and, on the strength of this, 
| Lord Middlesex obtained permission to re-open his 
| doors, though the mob cried out against the place 
as a resort of foreigners and papists. The first per- 
| formance of “ La Caduta de’ Giganti” took place, 
| Jan. 7, 1746, in presence of “ Butcher” Cumberland, 
who was then figuring largely about London in his 
cheaply earned capacity as a ‘thero.” Burney 
describes the piece as irreproachable in all its parts, 
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but the public were so indifferent that after five 
representations ‘* La Caduta” disappeared from the 
bills. Handel, as a matter of course, went to hear 
the music of his countryman, and, according to 
report, came away saying, 
counterpoint than my cook!” Whether the two 
masters met in London may be considered doubtful, 
but Reichard narrates an anecdote to the effect that, 
after the cold reception of ‘* La Caduta,”’ Gluck took 
the score to Handel and laid it before him for an 
opinion. ‘You have taken too much pains with 
your opera,” said the giant, “it is in the wrong 
place here. If you would write for the English you 
must produce something tumultuous, and imitate the 
noise of drums.’’ The story is no doubt a fabrication, 
and, besides being contrary to Handel’s own experi- 
ence, rests on no authority whatever. 

On beiter grounds, G'uck is said to have become 
acquainted with another eminent musician then 
resident in London—Thomas Augustus Arne. One 
of Arne’s works was performed during the German 
master’s stay in England, and we are told that 
Gluck was struck by the “truth, simplicity, and 
frank gaiety” of the music—dqualities of another 
order than those he had observed in Handel. We 
may assume, therefore, that he was attracted to 
Arne by artistic sympathy. There exists, however, 
no record of their acquaintance, as far as we are 
aware, beyond the bare fact that the two men were 
brought into contact. 

Gluck’s second opera in London was ‘*‘ Artamene”’ 
—already noticed as having been first produced 
at Cremona in 1743. Handel heard this work also, 

nd stigmatised it as ‘‘ detestable.’ So, probably, 
it was, regarded from the point of view the great 
Saxon no doubt took up. He himself lies open 
to the charge of having 
with reference to musical effect than truth of ex- 
pression. But whenever Handel was at liberty to 
consult his own tastes nothing of 
attached to him. 
by the inlying genius that could only be true and 
great. Criticising the work of Gluck he, no doubt, 
did so as an artist, not as a purveyor of ‘ pot-boil- 
ing 


especially that of sacrificing dramatic considerations 
to the ear-tickling of pretty and showy melodies. 
The word ‘ detestable,” therefore, is only Handel’s 
expression, mre suo, of a sentiment which the really 
artistic critic could not help feeling. All the same, 
‘‘ Artamene”’ was played ten times, “and one air in it, 
‘* Rasserena il mesto ciglio,” 
It was this air which Gluck sang to Dr. Burney 
when, many years later, that musical pilgrim “ inter- 
viewed” him in Vienna. One other work was pro- 
duced by the master during his residence in the 
British metropolis, and this, while of no value in 
itself, had momentous consequences alike for the 
composer and his art. 

Vcétis tells us that Gluck ran over to Paris in an 


interval of London labour for the purpose of hearing | 


an opera by Rameau, who was just then doing a large 
share towards establishing the fine school of musical 
declamation that constitutes one of the glories of 
French art. 
of the referm afterwards worked out by Gluck were 
thus sugsesied. It is certain, however, that the | 
necessity for reform came home to the master 


through a better channel—that of his own practical | 


experience. The work above referred to as coming 
after “* Artamene” in London was a fasticcio on the 
subject of Pyramus and Thisbe. Few readers need 
to be informed that a pasticcio opera is one made up, | 
as to its music, of extracts selected from other works. 


“He knows no more of 


written vocal music more} 
the charlatan | 
He composed as he was moved | 
* airs, and found in his young countryman one | 


who had adopted all the vices of Italian opera, | 


became agreat favourite. | 


The historian adds that the first ideas | 


Handel produced several on this eminently inartistic 
system, among them “* Lucio Vero” and * Alessandra 
Severo”; while many living amateurs remember a 
pasticcio Oratorio, * Judah,” compiled by the late Mr. 
Gardiner, of Leicester. In order to secure success 
for his concoction, Gluck adopted only pieces which 
had met with public favour. With these he felt safe, 
yet, strange to say, they utterly failed, and music 
that in its original place had received applause, 
was heard, in its new connection, with indifference 
or dislike. The phenomenon set Giuck a-thinking. 
“ Did it arise,” he queried, ‘from the association of 
music with words arbitrarily imposed?” ‘That he 
reasoned out an affirmative reply his whole subse- 
quent career went to prove. Gluck was ever after 
grateful for the lesson taught him by the people ot 
London. He told Burney that he set himself to study 
the English taste, noticing carefully what moved 
them most, and found that naturalness and sim- 
plicity were always powertul. Thenceforth he sought 
less to please lovers of scientific combinations and 
admirers of showy vocal efiects than to write for 
the voice in a manner naturally expressive of human 
feeling. Burney adds that most of the airs in 
‘‘Orphée” are as simple and naive as English ballads. 

It is hardly too much to say that Gluck left England 
a new man. At any rate, he had a new artistic 
method and a fresh aim, judging that ‘operatic 
music ought to be the expression proper to a situ- 
ation,” and that if it have not this merit all others, 
however splendid, are vain. 

(To be continued.) 








ADDISON ON ITALIAN OPERA IN ENGLAND 

In the article, “ English Music in 1884,” which 
appeared in our last number, it was truly remarked 
| that at the death of Purcell what was left of English 
|music ‘retired to the organ-loft, and the foreigner, 
with his ready adaptability and his elastic principles. 
swarmed in to take possession of the land.” That 
the decadence of musical art in this country may be 
|dated from this time can scarcely be doubted; but 
we propose to show in the present paper that, 
although these successful invaders were welcomed 
with open arms by those whose position and power 
should have been used to protect our native artists. 
one at least of the most accomplished writers of the 
peer boldly and eloquently defended the good cause, 
not only as a champion of the inherent rights of his 
countrymen, but as an intelligent guide and counsel- 
‘lor for those who were too much swayed by the 


tyrant Fashion to think for themselves. It may 
perhaps appear strange to quote Addison as an 


authority upon the subject of music; but it must be 
remembered that his active mind prevented the 
possibility of his viewing with apathy any innovation 
upon the art forms which he had learned to reverence ; 
and the introduction of Italian Opera into England 
urged him to put forward a few plain facts upon the 
subject which cannot but be read at the present time 
with the deepest interest ; for, apart from the manner 
|in which they forcibly set forth the abstract absurdity 
of displacing works of home growth written in the 
language of the country, by those of foreign origin, 
composed to words which were not understood by 
| the majority, they are so decisively applicable to the 
views held by the advanced thinkers of the day that 
we can scarcely believe them to have been penned 
before the experience of years had fully demonstrated 
‘their truth. In the extracts which we shall now 
| make from the “ Spectator,” we of course retain the 
| language of Addison unaltered: “It is my Design,” 
he says in an article dated March 21, 1711, “in this 
| Paper to deliver down to Posterity a faithful account 


| 
| 
| 
| 
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of ‘the Italian Opera, and of the ‘gradual progress 
which it has made upon the English stage: For there 
is no Question but our great Grand-children will be 
very curious to know the Reason why their Fore- 
fathers used to sit together like an Audience of 
Foreigners in their own Country, and to hear whole 
Plays acted before them in a Tongue which they did 
not understand. 

‘“‘ Aysinoe was the first Opera that gave us a Taste 
of Italian Musick. The great Success this Opera met 
with produced some attempts of forming Pieces upon 
Italian Plans, which should give a more natural and 
reasonable Entertainment than what can be met with 
in the elaborate Trifles of that Nation. This alarm’d 
the Pdetasters and Fidlers of the Town, who were 
used to deal in a more ordinary Kind of Ware; and 
therefore laid down an establish’d Rule, which is 
receiv’d as such to this Day, That nothing is capabl: 
if being well set to Musick, that is not Nonseiise. 

os This Maxim was no sooner receiv’d, but we imme- 
diately fell to translating the Italian Operas; and as 
there was no great Danger of hurting the Sense of 
those extraordinary Pieces, our Authors would often 
make Words of their own, which were entirely foreign 
to the Meaning of the Passages they pretended to 
translate; their chief Care being to make the 
Numbers of the English Verse answer to those of 
the Italian, that both of them might § go to the same 
Tune. Thus the famous Song in Camilla— 
Barbara si t’intendo, &c. 
Barbarous Woman, yes, I know your Meaning. 
which expresses the Resentments of an angry Lover, 
was translated into this English lamentation— 

Frail are a Lover’s Hopes, &c. 

And it was pleasant enough to see the most refined 
Persons of the British Nation dying away and 
languishing to Notes that were filled with a Spirit 
of Rage and Indignation. 
frequently, where the Sense was rightly translated, 
the necessary Transposition of Words which were 
drawn out of the Phrase of one Tongue into that of 
another, made the Musick appear very absurd in one 
Tongue that was very natural in the other. I 
remember an Italian verse that ran thus, Word for 
Word— 


And turn’d my Rage into Pity 


which the English for Rhime sake iiiitibie 


And into Pity turn’d my Rage. 

By this Means the soft Notes that were adapted to 
: ity in the Italian fell upon the word Rage in the 

English; and the angry Sounds that were turn’d to 
Rage in the Original, were made to express Pity in 
the Translation. It oftentimes happen’d likewise 
that the finest Notes in the Air fell upon the most 
insignificant Words in the Sentence. I have known 
the Word -lnd pursu’d through the whole Gamut, 
have been entertained with many a melodious Thi, 
and have heard the most beautiful Graces, Quavers, 
and Divisions bestowed upon Then, lor, and Iron: ; 
to the eternal Honour of our English Particles. 

“The next Step to our Refinement was the intro- 
ducing of Italian Actors into our Opera, who sang 
their parts in their own Language, at the same Time 
that our Countrymen perform’d theirs in our native 
Tongue. The King or Hero of the P lay generally 
spoke in Italian, and his Slaves answered him in 
English: The Lover frequently made his Court and 
gained the Heart of his Princess in a Language 
which she did not understand. One would have 
thought it very difficult to have carry’d on Dialogues 
after. this Manner, without an Interpreter between 
the Persons that convers’d together; but this was 
the State of the English Stage for about three Years, 


It happen’d also very | 
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“At length the Audience grew tir’d of understand- 
ing Half the Opera, and therefore to ease themselves 
Entirely of the Fatigue of Thinking, have so order’d 
it at present that the whole Opera is performed in 
an unknown Tongue. We no longer understand the 
Language of our own Stage, insomuch that I have 
often been afraid when I have seen our Italian Per- 
formers chattering in the Vehemence of Action, 
that they have been calling us Names, and abusing 
us among themselves; but I hope, since we do put 
such entire Confidence in them, they will not talk 
against us before our Faces, though they may do it 
with the same Safety as if it were behind our Backs. 












In the mean Time, I cannot forbear thinking how 
naturally an ie neantagge who writes Two or Three 
hundred Years hence, and does not know the Taste 
of his wise Fore-fathers, ee make the following 
Reflection dn the Deginnit of | the Eighteenth Century 
the Italian Toneue was so well rst tE ngland 
that as were acted on te f in thai 





Language.” 

When Addison said that the Great-grandchildren 
of his own generation would be curious to know why 
their forefathers used to sit together “like an 
Audience of loreigners in their own Country,” there 
an be little doubt that he never imagined the possi- 
bility of so absurd a custom continuing more than a 
few years, and therefore confidently pictured to him- 
self the speedy return of that wholesome patronage 
of native talent which had been temporarily suspended 
by the invasion of the foreigner. But when once a 
novelty becomes a “fashion” it is hopeless to 
attempt to weaken its power either by temperately 
discussing its worth or by casting ridicule upon those 
who adopt it. ‘‘ Opera” in England speedily became 
“Italian Opera’’; and no person was supposed to 
have any talent either for creating or executing 
music of the lyric stage whose name had not an 
Italian termination. In aristocratic Concert-rooms, 
even, the English artist was banished, the florid 
music of the Italian Opera, sung by the favourite 
vocalists, being all that the public cared to hear, and 
programmes were therefore almost exclusively com- 
posed of the most popular pieces of the suffering or 
revengeful heroine love-sick tenor, and the 
ponderous bass. The article from which we have 
already extracted is mainly confined to a history of the 
rise and progress of It alian Opera in England, and we 
now follow it by a quotation from another paper by 
Addison, in the same work, bearing date April 3, 1711, 
especially treating of the sympathy which should 
exist, in the composition of an Opera, between the 
poet and the musician. 

‘There is Nothing that has more startled our 
English Audience than the Ita han Recitativo at its 
first entrance upon the stage. People were wonder- 
fully surprised to hear Generals singing the Word 






the 


of Command, and Ladies delivering Messages in 
Musick. ur Country-men could not forbear laugh- 
ing when they heard a Lover chanting out a 


Billet-doux, and even the superscription of a Letter 

set to a Tune. The Famous Blunder in an old Play 
of Enter a King and two Iiddlers, Solus, was now 
no longer an atten, when it was impossible 
for a Hero in a Desart, or a Princess in her Closet, 
to speak anything unaccompanied with musical in- 
struments. 

‘But however this Jfaliun method of acting in 
Recitativo might appear at first hearing, I cannot but 
think it much more just than that which prevailed 
in our Luglish Opera before this innovation. The 
Transition from an Air to Recitative Musick being 
more natural than the passing from a Song to plain 
and ordinary Speaking, which was the common 
method in Purcell’s Operas. 
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“ The only Fault I find in our present Practice is the 
making use of Italian Recitativo with English Words. 

‘“To go to the Bottom of this Matter, I must observe 
that the Tone, or (as the /’rench call it) the Accent 
of every Nation in their ordinary Speech is altogether 
different from that of peice other People, as we may 
see even in the IVelsh and Scotch, who — *r so near 
upon us. By the Tone or Accent, I do not mean 
the Pronunciation of each particular Word, but the 
Sound of the whole Sentence. Thus it is very 
common for an English Gentleman, when he hears 
a Trench Tragedy, to complain that the Actors all of 
them speak in a Tone; and therefore he very wiscly 
prefers his own Country-men, not considering that 
a Foreigner complains of the same Tone in an Eng! 
Actor. 

“For this Reason, the Recitative Musick in every 
Language should be as different as the Tone or 
Accent of each Language; for otherwise what may 
properly express a Passion in one Language, will not 
do it in another. Every one who has been long in 
Italy knows very well that the Cadences in the 
Recitativo bear a remote Affinity to the Tone of their 
Voices in ordinary Conversation, or to speak more 
properly, are only the Accents of their Language 
made more Musical and Tuneful. 

‘“« Thus the Notes of Interrogation, or Admiration, in 
the Italian Musick (if one may so call them) which 
resemble their Accents in Discourse on such Occa- 
sions, are not unlike the ordinary Tones of an [2 
Voice when we are angry; insomuch that I have ofte 
seen our Audiences extreamly mistaken as to ne 
has been doing nye the Stage, and expecting to see 
the Hero knock down his Messenger, when he has 
been asking him a Question, or fancying that he 
quarrels with his Friend when he only bids him 
Good-morrow. 

“Vor this Reason the [talian Artists cannot agree 
with our /nglish Musicians in admiring Purcell's 
compositions, and thinking his Tunes so wonderfully 
adapted to his Words, because both Nations do not 
always express the same Passions by the same Sounds. 

“Tam therefore humbly of Opinion that an English 
Composer should not follow the Italian Recitative 
too servilely, but make use of many gentle Deviations 
from it, in Compliance with his own Native Language. 
He may Copy out of it all the lulling Softness and 
Dying Fails (as Shakespear calls them), but should 
still remember that he ought to accommodate himself 
to an English Audience, and by humouring the Tone 
of our Voices in ordinary Conversation, have the 
same Regard to the Accent of his own Language, as 
those Persons had to theirs whom he professes to 
imitate. It is observed that several of the singing 
Birds of our own Country learn to sweeten their 
Voices, and mellow the Harshness of their natural 
Notes, by practising under those that come from 
warmer Climates. In the same manner I would 
allow the Italian Opera to lend our English Musick 
as much as may grace and soften it, but never entirely 
to annihilate and destroy it. Let the Infusion be as 
strong as you please, but still let the Subject Matter 
of it be Englisit. 

‘A Composer should fit his Musick to the Genius of 
the People, and consider that the Delicacy of Hearing, 
and Taste of Harmony, has been formed upon those 
Sounds which every Country abounds with: In short, 
that Musick is of a Relative Nature, and what is 
Harmony to one Ear, may be Dissonance to another. 

‘*The same Observations which I have made upon 
the Recitative part of Musick may be applied to all 
our Songs and Airs in general.” 

Although written in the early part of the last 
century, these remarks express a truth which cannot 
be too much taken to heart by those who in the 











present day are hopeful of founding a National 
School of Music. Doubtless the Italian fever which 
has prevailed in this country for so many years is 
now rapidly dying out; but it has taught us a lesson, 
and if in the models with which our operatic stage has 
been inundated we see but little to copy, weat least see 
what to avoid. Addison’s assertion that “nothing 
is capable of being set to Musick that is not non- 
sense’ has too much truth in it to be accepted as a 
mere piece of hyperbole, for very many of the Italian 
Operas were really only vehicles for the display of 
the vocalists; and as commonplaces uttered in a 
foreign tongue sounded sufficiently like poetry for 
the flimsy music to which they were set, audiences 
sat patiently to listen to words which they would 
scarcely have endured in their native language. 
The change which has latterly taken place in public 
opinion is known to all. _Music—especially operatic 
music—is now in a transition state, for although we 
have discarded the old forms, we have not yet 
arrived at the new. ‘There can be no doubt that 
the prospects of the art have brightened year by 
year, and that we are no longer either slaves to a 
foreign school which has been nursed into life by 
aristocratic patronage, or satisfied with those pretty 
and tuneful, but feeble, works which were esteemed 
beyond their real worth because they were com- 
posed by our countrymen for the people during the 
tyrannous reign of Italian Opera. In looking to the 
future we have no right to hope or expect that our 
native composers should take a higher place in public 
opinion than is fairly due to their talents, but they 
have unquestionably a right to a hearing; and the 
barriers which excluded them being once removed, 
a fair and impartial trial of their powers may 
triumphantly prove to the world that England can 
create, as well as patronise, musical art. 


H.C. L. 


STAR worship, in spite of the very wholesome pre. 
cepts administered to the operatic world in general 
by Richard Wagner, still continues to flourish, even 
among the reformer’s own countrymen. The tenor 
Wachtel, as our readers are aware, recently aroused 
the enthusiasm of a Berlin audience by singing for the 
nine hundredth time his favourite vd/e in Adam’s 
* Postillon de Lonjumeau.” Wachtel, as every one 
knows to his credit, was in his younger days a hackney 
coachman at Hamburg. Herr Pollini, the Hamburg 
impresario, was fortunate enough to discover, some 
three years ago, a gentleman presiding over a 
conveyance of a similar description and endowed 
with similarly ‘ phenomenal” vocal powers, the 
fact having been at the time duly announced in 
our “ Foreign Notes.” The present writer, who has 
repeatedly availed himself of a recent opportunity to 
hear the newly created operatic tenor, Herr Botel, at 
the Hamburg Stadt-Theater, is constrained to des- 
cribe the impression produced upon his mind on these 
occasions as one of profound wonder at the mysterious 
designs of nature in lavishing, with an apparently 
reckless hand, her vocal endowments upon an indivi- 
dual whose general * physique ” and previous training 
would seem to point to any other calling rather than 
to the pursuit of musico-histrionic art. A truly mag- 
nificent voice, to be sure, is a most precious gift, but 
it is after all but a portion of the material out of 
which true artists are formed. Herr Botel, with con- 
tinued application, may in time become a second 
Wachtel, with half-a-dozen or so chevaux de batailk 
to make good his raison d’étre upon the operatic stage, 
but we question whether he will ever become an 
artist. Meanwhile, in justification of our opening 
assertion, and as a reminder that our continental 
neighbours have still as much to learn or to unlearn 
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in the matter of star worship as ourselves, we would 
just record the ‘‘almost unparalleled enthusiasm, 
scarcely equalled by that aroused by Adelina Patti | 
or Gerster,” displayed by the audience of the Kroll’- 








there of Herr | 
tenor, exhibited by 
impresario. 


sche Theater, at Berlin, on the recent appearance | 
| 
| 


,0tel, the new ‘ phenomenal” German 
Herr Pollini, the Hamburg | 


WE often hear it asserted that many of the wrongs | 
men are compelled to endure are much mitigated by 
the fact of their being “used toit.” A poor conductor | 
of an omnibus, for example, sometimes gets soaked to | 
the skin, and sometimes baked with the sun’s rays ; or | 
an art-lover, in a higher class of life, is almost suffocated | 
from the pressure of the crowd, and has his coat | 
half torn from his back in attempting to gain an “ un- 
reserved seat’ when a favourite opera is performed. 
Of course a cover could be placed over the conductor 
to protect him from the weather, and only numbered 
places might be issued at an Opera House, to prevent 
a crush at the doors; but then the victims are tacitly 
supposed not to think themselves much aggrieved 
because they are “used to it.” So it may be said 
that authors and composers have been so long ac- 
customed to see their works, published in one country, 
re-produced in another, without the slightest re- 
muneration, that they can have but little right to 
complain. But as certain courtesies are usually 
observed when a man’s ideas are thus appropriated, 
we cannot but think that we are justified in entering | 
a protest against the editor of an American journal 
who recently extracted an entire article from a 
volume of Sketches published in England, without 
any indication of the source from which it was} 
obtained. Certainly three letters are placed at the| 
end of it, and these are the initials of the real author: 
but for fear any person might think that the article | 
was not written by a contributor to the paper in 
question, an unmistakable American colour is given 
to it by speaking of “dollars” instead of “ pounds” 
every time a sum of money is mentioned, and by 
some few other minor alterations. Now, as this 
system is entirely new, we call attention to it in case 
the example should be followed by other journals. 
We demur not to acknowledged quotations, even of | 
entire articles; but when they are altered (as | 
Sheridan says, in a similar case, that gipsies disfigure | 
stolen children to make them pass for their own) | 
some slight remonstrance from the authors may! 
certainly be anticipated—at least until they 
“‘used to it.” 





get 


SoME time ago we commented upon the advertise- | 
ments constantly appearing from musical professors, 
who offer, for a consideration, to look over, correct, | 
and arrange for publication the crude manuscripts of | 
any person who fancies that he has a “turn” for | 
composition, so that he may delude his friends into 
the belief that he employs his leisure time in throwing 
off songs and pianoforte pieces by the dozen without 
the trouble of going through the usual process of 
studying. But, after all, like the tailor who issues 
the announcement ‘‘ Ladies’ and gentlemen’s own 
materials made up,” the real worker is provided with 
something to employ his talents upon; and however 
well the article may be cut and put together, the 
purchaser must of course expect that its quality will 
be precisely what he has himself supplied. But the 
following, cut from a daily London paper, proves that 
the reputation of a composer may be built upon much 
easier terms: “Composition of Music for Amateurs 
and Private Gentlemen. A well-known German 
Composer is willing to Compose Music. The buyer 
will have the right to publish them in his own name 
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and acquire all ownership. Strict discretion is 
assured, and must be mutual. Address, stating 
nature of music required, to——” If the German 
composer who issues this advertisement is, as he 
states, “ well-known,” it seems a pity that he should 
not attempt to become better known by publishing 
music in his own name; for, apart from the artistic 
falsehoods which will be perpetuated by the system 
he proposes, we much question whether a sufficient 
number of persons will lend themselves to such a 
deception to make it a very lucrative calling. As 
nothing is said about terms, we may reasonably 
conclude that there is ‘a sliding scale of charges, 
especially as the “nature of music required” is to 
be stated. No doubt classical pieces will be some- 
what dear; but to be a composer without composing 
should be an expensive luxury, and a man who 
engages in this “confidence trick”? has no right to 
complain of being fleeced. 





” 





Tne custom of singing what is understood to be a 
comic song “in character” has long been recognised 
by a certain section of the public, the kind of 
costumes worn on such occasions being displayed 
in coloured illustrations at music-shops devoted to 
compositions of the humorous class in our principal 
thoroughfares. We had always imagined, however, 
that this method of identifying yourself with a part 
vas entirely confined to music halls; but there is a 
danger, it appears, of its intruding into classical 
Concert-rooms, if we can credit the following in- 
formation: ‘*A German Conductor,” we are told, 
“in order that the pubiic may be more deeply im- 
pressed with the feeling of grief intended to be pro- 
duced by the Funeral March in Beethoven’s ‘ Eroica 
Symphony,’ wears black gloves while conducting this 
movement, after having worn white gloves during 
the preceding part of the Symphony.” Presuming 
that the fashion set by this sympathetic Conductor 
were to be extensively followed, several difficulties 
should be foreseen and provided for. In the first 
place, as the programme of a Concert usually con- 
tains music representative of varied feelings, the 
costume must be constantly changed, and this would 
often necessitate long pauses between the pieces. 
Then, probably, the face would have occasionally 
to be “‘ made up,” unless indeed an artist can be pro- 
cured who has the power of assuming any expression 
suited to the occasion. But the great obstacle to 
the satisfactory development of this idea would be 
that the dress must be altered not only for every 
composition, but often for each movement of a 


| Symphony, and the time occupied in thus preparing 


might possibly detract from the effect of the work. 
No doubt, however, these slight objections to the 
general adoption of costumes for conductors will be 
shortly overcome, and we may expect to see one 
dressed as a Highlander for Mendelssohn’s * Scotch 
Symphony,” as a soldier for the * Military Sym- 
phony” of Haydn, and as a sailor for Beethoven’s 
**Calm Sea and Prosperous Voyage.” 


A somewnat ludicrous instance of what we will 
describe as a misunderstanding between author 
and editor has been lately furnished by the Paris 
Le Meénestrel. That journal in two of its recent 
numbers, under the heading of *“* La Musique et Les 
Musiciens,” has commenced the publication of a 
series of extracts from Wagner’s writings concerning 
various composers, to which, with every appearance 
of seriousness of purpose, it appended the remark 
that they were being “translated for the first time 
into French by M. Camille Benoit.” Nor were the 
selections injudicicusly made or the translation ren- 
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dered in any other spirit than that of loyal adherence 
to the original. It so happened that in the number 
containing the second instalment of the intended 
series of tit-bits, introducing the author Wagner 
to French readers, the reformer’s literary contribu- 
tions to the art were incidentally referred to as ‘le 
pathos insupportable de Wagner” in another article. 
This expression M. Benoit, instead of simply ignoring, 
has forthwith protested against in a long and, indeed, 
very able letter to the editor, describing the treatment 
accorded to Wagner in France as unfair and unworthy 
of the nation, and re-opening thereby the whole ques- 
tion of anti- Wagnerism in a journal otherwise disposed 
to let it go by. The sequel to the incident supplies 
us with the humour of it. The journal referred to, 
while making due allowance for the * able defence 
of Wagner” made by its contributor, M. Benoit, 
professes itself to be utterly surprised at the trans- 
lator’s seeming seriousness in furnishing the extracts 
in question, since they were only suffered by the 
editor to find their way into the paper as a species of 
literary “curiosities ” too utterly preposterous to be 
received in sober earnest by ’'renchmen. We doubt 
whether M. Camille Benoit will continue to furnish 
the curiosity column of Le Ménestrel with his Wagner 
excerpts for some time to come. 


Tue rapid spread of Choral Societies, and the con- 
sequent performance of important standard works, 
has undoubtediy done much towards diminishing the 
number of miscellaneous Concerts, which used to 
form an important portion of the fashionable London 
season. Those who watch the changes which take 
place in the varied musical attractions of the metro- 
polis will, however, see that they have within the last 
year or two much increased, but with a modification 
which, in the interest of healthy musical progress, 
we can scarcely regard with satisfaction. We see no 
diminution in the high character of the programmes 
—on the contrary, the classical nature of the vocal 
and instrumental selections is more marked than ever 
—but the new feature which has latterly grown up in 
our Concert-rooms is the admission of dramatic 
recitations, sometimes serious, and sometimes comic, 
by eminent actors, which, however excellent in them- 
selves, scarcely fit in with the musical works by 
which they are surrounded. Regarded merely in a 
pecuniary sense, such interpolations may prove ex- 
tremely profitable; but we speak on the subject 
artistically, and not commercially. Within our own 
experience we have found that intending purchasers 
of tickets have passed over an excellent Concert— 
limited, as a Concert should be, to music—in favour 
of a slightly inferior one in which a favourite actor 
was announced to take part. As it is possible that the 
success of this innovation may in time lead to the intro- 
duction of other attractions—even Jess in sympathy 
with musical art—it is well that at least the matter 
should beventilated. Music has quite sufficient power 
in itself to draw an appreciative audience, and, in 
common with all true art-lovers, we should be 
extremely sorry to see a Concert degenerate into 
what is popularly known as a “ Variety Entertain- 
ment.” 





ROYAL ITALIAN OPERA. 

THe revival of Gounod’s Opera ‘ Roméo et Juliette,”’ of 
course in the Italian version, gave Madame Albani an 
opportunity of adding one more to her many successes, 
both as a vocalist and an actress; for not only did she 
sing the whole of the music with exquisite refinement, but 
in the many opportunities afforded her for the exhibition of 
dramatic power she created a marked effect. Mdlle. 
Reggiani, who sang the Page's song in the third act, must 





also be mentioned as a highly promising mezzo-soprano; 
and although Signor Marconi by no means realised the 
ideal either of Shakespeare or Gounod as Romeo, he was 
throughout both earnest and careful. Signor De Reszke, 
however, was an admirable Friar Laurence, and Signor 
Cotogni a very fair Mercutio. The first appearance this 
season of Madame Adelina Patti drew an enormous audi- 
ence; and as she chose the part of Violetia, in ‘La 
Traviata,’ it need scarcely be said that she excited an 
enthusiasm which we would wish to see reserved for a 
better cause. She has since appeared in ‘ Aida,” the 
exacting music of which she sang more finely than ever, 
and was rewarded with the usual number of bouquets, 
according to the long recognised custom of fashionable 
Italian Opera. We are glad to say that Mozart’s ‘Le 
Nozze di Figaro,” with the excellent cast mentioned in 
our last notice, has been one of the most powerful attrac- 
tions; but the revivals have included ‘Il Barbiere,” 
‘‘Lucrezia Borgia,” with that painstaking artist, Madame 
Durand, in the part of the heroine, and also Gounod’s 
“ Faust” for the début of Miss Griswold as Marguerite, an 
ill-advised essay, however, of a really clever vocalist, who 
sang well enough to make us wish to hear her in a character 
more suited to her capabilities. It is understood that she 
was to have appeared in Mr. Mackenzie's ‘‘ Colomba,” but 
that admirable work, although announced in the prospectus 
of the season, could not, unfortunately, be given. It is, 
however, again promised for next season. 


RICHTER CONCERTS. 

Tue first Monday in June being Whit-Monday, the 
order of these Concerts was changed, and a performance 
took place on the Thursday following, It brought some 
disappointment to the audience, who expected to hear the 
music of the Supper Scene in Wagner’s ‘ Parsifal,”’ 
and were regaled instead with the well-worn Vorspiel 
and Liebestod from ‘Tristan und Isolde.” Indignation 
has been expressed in some quarters because no notice 
was given of the change. We cannot call the feeling un- 
reasonable, since, if there was time to prepare the book of 
words according to the actual programme, there must also 
have been time to announce the withdrawal of the “ Par- 
sifal’? music. It is always wise in concert-givers to keep 
perfect good faith with the public. Policy like that adopted 
on the occasion referred to may secure a few pounds 
more for the treasury, but gold may be bought too dear. 
The programme, even with the selection from Wagner’s 
last work taken away, was not devoid of novelty; Liszt’s 
third Hungarian Rhapsody (never before heard in this 
country, we are told) remaining to delight the lovers of 
characteristic national melodies, apart trom which the 
work has simply no value at all. The Rhapsody contain: 
four airs, embellished in the usual manner of the great 
virtuoso, who employs in his orchestra a dulcimer, or Hun- 
garian ** czimbalon.” The instrument was, we believe. 
played by a member of one of the Hungarian bands 
now in this country. Berlioz’s Symphonie Fantastique 
“Episode de la vie d’un Artist,’ formed another con- 
spicuous feature in the programme, and was heard with 
great attention, if not enthusiastic approval of every part. 
What music may eventually come to none of us can tell, 
but connoisseurs must devoutly hope that such painfully 
realistic work as is found in the closing sections of the 
Frenchman’s Symphony will never pass as classic art, or 
as more than the just permissible freak of a gifted and 
erratic man. The earlier movements, on the other hand, 
can always be heard with pleasure, quite apart from the 
“programme” they help to illustrate. Herr Richter 





seemed to have taken great pains with the preparation of 


the work, and its performance, though not free from mishap, 
was one to be remembered by all present. With the 
important things above noticed were given the ‘‘ Leonora” 
Overture, an aria by Mozart and one by Weber, the 
vocalist being Frau Schuch-Proska. 

At the Concert of the 11th ult. the attendance was not very’ 
good, owing, no doubt, to the absence from the programm: 
of very special attractions other than Beethoven's 
“ Pastoral’’ Symphony, which, perhaps, is too familiar now 
to serve of itself asa magnet. Méhul’s interesting Over- 
ture to “La Chasse du Jeune Henri ”’—a bright, simple, 
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and exhilarating piece, once very popular in this country— | success of divers enterprises. Such was the artist who, 


opened the Concert in the cheeriest manner. 
been played in London, we believe, since Mr. Barnby 
produced it at the Albert Hall in 1873. Herr Richter | 
should unearth more such buried treasures, unworthily 
neglected by the world because they do not bear some 
illustrious German name. M¢hul is especially worth | 
attention, some Symphonies from his pen being certain to | 
repay the trouble of producing them. Mr. Hubert Parry’s 
MS. Concerto in F sharp, for piano and orchestra, followed 
the Overture, Herr Dannreuther taking the solo instrument 
and acquitting himself thereat with his usual intelligence 
and skill. The Concerto has already engaged attention in 
our columns, and we do not mean to disturb the verdict 
given after the first hearing. Mr. Parry’s music is of a 
sort adapted to provoke controversy, and in this case we 
leave it to the judgment of the future, which in every such | 
instance has the final and decisive word. The vocal part | 
in Wotan’s Abschied from ‘* Die Walkiire” was taken by 
Herr Reichmann of the German Opera. 

The season ended on the 16th ult. with a programme that 
certainly contained enough to satisfy the largest musical 








appetite. In it there was one new feature—an Overture | 
to ‘Romeo and Juliet,” by the late Joachim Raff. It is | 
difficult to resist an idea that this owes its name to 


sportive chance, since not a phrase or bar has any obvious 
connection with the beautiful and passionate story of the 
Italian lovers. There is neither warmth of feeling nor 
beauty of utterance. The work is heavy, laboured, and 
lugubrious; smells terribly of the lamp, and forms altogether 
a musical enigma the key to which Raff has taken with 
him. We marvel why Herr Richter produced it, but still 
more why the composer’s executors did not allow it to 
remain in harmless manuscript. The Overture received a 
painstaking performance, but the public condemned it out 
of hand, only a few timid applausive sounds following the 
last bar. Brahms’s “ Schicksalslied” made amends for 
Raff's mistake. 
deep into the minds and hearts of the audience, and 
made the impression frequently before remarked in 
connection with a work fit to be 
composer’s masterpiece, the ‘‘German Requiem.” After 
this the ‘‘ Tannhauser” Overture certainly atforded variety. 
It was splendidly played and applauded to the echo. Then 
followed the usual finale of the Richter season—Beet- 
hoven’s Choral Symphony. Accepting the Conductor’s 
reading of the orchestral movements in this work, it is 
difficult to find fault with the manner of their perform- 
ance, which, indeed, gave the highest pleasure. As soon 
as the voices entered another state of things prevailed. 
The chorus struggled bravely, but without avail, against 
the difficulties of their task, and the German artists—-Frau 
Proska, Fraulein Schaernack, Herr Oberlander, and Herr 
Wiegand—engaged for the solo passages—were far inferior 
to the English: singers usually employed on these occasions. 
As a matter of fact, their performance gave considerable 
umbrage to a large section of the audience, and threw a 
shadow over what might have been an event of uniform 
brightness. At the close, Herr Richter was enthusiastically 
applauded. 


SIR JULIUS BENEDICT’S JUBILEE. 


ALTHOUGH the ge patronage accorded to the Jubilee 
Concerts given by Sir Julius Benedict at the Albert Hall, 
on the 6th and 7th ult., was less than might have been 
anticipated or than would have been bestowed in more 
favourable times, it was sufficient to mark the respect due 
to a musician who has laboured honourably in our midst 
for half a century. Not only is the length of service 
rendered by Sir Julius Benedict phenomenal, but the 
infinite variety of his labours and the success he has won 
in many diverse branches of our art entitle him to a fore- 
most place among musicians of the present century. His 
compositions embrace examples of every style of writing, 
from the opera and the oratorio to the humble ballad and 
the drawing-room pianoforte piece. As a conductor, a 
teacher, and an executant, his name has ever been pro- | 
minently before the public, and his services have been 
sought for with extraordinary avidity, as if the very mention 





It had not | in the Soth year of his own 


The noble music, capitally given, sank | 


associated with the | 


age and the 5oth from the date 
| of his first appearance in a London Concert-room, stood 
up, on the first of the dates above mentioned, to conduct 
|the most important sacred work that has proceeded from 
his pen; and we repeat that only the general dulness of 
| the season—perhaps also the circumstance that the ordinary 
prices of admission were doubled—could account for the 
fact that so many seats were tenantless. ‘ St. Peter,” 

| it will be remembered, was produced at the Birming- 
| ham Festival of 1870, and was not only then acclaimed 
}as a work of genius, but was afterwards performed more 
| than once in London with much applause. Our oratorio 
societies, however, did not take the work into their con- 
| fidence and it fell into comparative neglect, for reasons 
| easily to be understood though worthy of regret. ‘St. 


Peter” has, unfortunately, a somewhat unsatisfactory 
libretto, but little attempt being made to illustrate 
any of the incidents in the life of the apostle in a 


straightforward and dramatic style, the constant intru- 
sion of reflective and didactic matter hampering the com- 
poser to such an extent that, with all his skill, he has 
been unable wholly to overcome the obstacles placed in his 
path. As first presented to him, the book was found to be 
| impracticable, and some may remember the angry protests 
made by the compiler, Mr. H. I’. Chorley, because it became 
absolutely necessary to make certain alterations with a view 
of increasing the chances of musical effect. Even as it is, 
the chief character is a shadowy personage, and the fre- 
quent sermonising may possibly give rise to a sense of 
weariness in a performance of the whole Oratorio. On 
the other hand, the beauty of individual numbers is so ex- 
| cessive that conductors of choral societies who might 
| shrink from performing ‘“‘ St. Peter” in its entirety, would 
| be certain to please their audiences by giving judicious 
| selections from the work. Most of the airs are highly ex- 
| pressive and melodious, and some of them are veritable 
gems. Only a apr of rare natural ability could have 

penned “ O thou afilicted ” (contralto), ‘* The Lord is very 
pitiful’? (tenor), and ‘“*I mourn as a dove” (soprano) ; 
while “ The Lord hath His way” and *“Gird up thy 
loins”? are amongst the most effective bravura pieces of 
modern times. The choruses are marked by consummate 
musicianship, and the contrast between the tender beauty 
of “The Lord be a lamp,” the contrapuntal skill of 
‘* Praise ye the Lord ” and * Sing unto the Lord,” which 
conclude the first and second parts respectively, and the 
dramatic vigour of ‘‘ Thou that destroyest the Temple,” 
show that the composer only needed opportunity to prove 
himself a master of this form of art. It only remains to 
call attention to the orchestral skill exhibited in the over- 
ture, the prayer and rising of the storm, and the marches 
in the second part. We are sorry to be unable to speak 
favourably of the performance as a whole, though the 
rendering of the solos left absolutely nothing to desire. 
Madame Albani has rarely been heard to greater advantage 
than in the soprano music, and both Madame Patey and 
Mr. Santley sang their best, being doubtless animated by 
a desire to render the utmost honour to the occasion. 
Mr. Sims Reeves sang the first tenor air and then retired 
in favour of Mr. Winch, who interpreted the rest of the 
tenor music with singular artistic perception of its require- 
ments. The exsembie in the beautiful quartet **O come 
let us sing” was perfect, and the hearty encore of the 
piece testified to the delight of the audience. Here, un- 
fortunately, praise must end. The orchestra was obviously 
too small to secure the requisite breadth of effect, and 
the playing was generally coarse and not unfrequently 

slipshod. The positive defects may have been due to 
want of rehearsal, and the same cause probably led to the 
disgraceful singing of the choir. We have used a harsh 
expression, but it cannot be withheld, for the Albert Hall 
Choir occupies such a distinguished position among 
Choral Societies—thanks to its magnificent performances 


| of the masterpieces of Oratorio—that its gross imperfec- 


tions on the present occasion came as a painful sur- 





of his name were considered beneficial in promoting the | more necessary. 


prise. If the choristers had been reading the music for 
the first time the mistakes could scarcely have been 
more numerous, nor the efforts of Dr. Stainer to maintain 
accuracy of time and intonation by means of the organ 
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The miscellaneous Concert, on the following Saturday 
afternoon, was one of those monster 


occasionally given by public caterers to attract audiences | 
Concerts of| Lost.” 


by the mere mass of material provided. 
this kind do not as a rule require more than formal 
— but the present instance was quite exceptional, and 


e shall be expected to refer, at any rate briefly, to what | 


was done, though it is neither possibl le nor desirable to 
mention many ot the thirty items in the programme. Sir 
Julius Benedict’s name was attached to nine pieces, of | 
which the most curious was an arrangement of the Taran- | 
tella from the Cantata ‘* Graziella,” for eight pianists and | 
four harpists, and the most important his own solo piece, a 
familiar pianoforte transcription of Irish airs. There are 
obvious et why the Concert-giver did not attempt a 
standard pianoforte work, and the Irish fantasia answered 
the purpose for which it was selected, that of enabling the 

sadlcues to pay an enthusiastic personal tribute to the 
veteran musician. In response, Sir Julius Benedict ad- 
dressed the assemblage in a few well chosen words, thank- 
ing the English public for their hearty appreciation of his 
fifty years’ labours in the field of musical art. Next to this 
significant and touching episode, the most interesting 
feature of the Concert was the appearance of the celebrated 
operatic prima donna, Madame Sembrich, as a violinist. 
We are informed that this lady is also an accomplished 
pianist, though of that we cannot speak from direct know- 
ledge. Her skill on the most difficult of all instruments is 
considerable, the two movements from De Beriot’s Concerto 
in D being no mean test of executive power, and the 
hearty applause that followed her performance was some- 
thing more than a mere compliment. The rest of the 
Concert must needs be passed over in silence, a long list of 
eminent vocalists and instrumentalists appearing in selec- 
tions calculated to display their various talents to the 
utmost advantage. There can be little doubt therefore 
that the audience left the hall thoroughly satistied with the 
menu set before them. 


SENOR SARASATE’S CONCERTS. 


Tue last of the four Concerts originally announced 
took place in St. James’s Hall, on Saturday afternoon, 
May 31. On this occasion the Spanish viriuoso selected, 
as his principal executive display, a thoroughly appropriate 
work—namely, the so-cailed ‘* Symphonie Espagnole” of 
Edward Lalo. Grove’s ‘‘ Dictionary”’ is silent as to this 
composer, but from M. Pougin’s supplement to Fétis we 
gather that he has written a large number of instrumental 
works, among which is an earlier Violin Concerto, com- 
posed expressly for Sefior Sarasate. The ‘* Symphonie 
Espagnole’’ is an extremely clever and, on the whole, 
effective work. If not characterised by the highest order 
of genius it is far from commonplace, the being 
generally fresh and unconventional. The solo part was 
superbly played, and another great success was won in 
Raff's Suite in G minor, a melodious and agreeable work. 
The violinist’s other solos were mere claptrap, and need no 
criticism in this place. The orchestral works at this 
Concert were Mozart’s Symphony in G minor, the Pre- 


ideas 


lude to ‘* Die Meistersinger,” and the Overture to “ Ruy 
Blas.” 
The public interest in these performances not being 


exhausted, an extra Concert was given on Monday after- 
noon, the gth ult. The number of good modern violin 
concertos being few, and the classical school not being 
suited to Senor Sarasate’s style, he may be excused for 
bringing forward Max Bruch’s ‘Concerto Ecossais,” 
which he performed last season at the Philharmonic Con- 
certs. It was said at that time that the composer had 
originally styled his work a fantasia, and that the title of 
concerto wes bestowed on it in order to bring it within 
the rules of the Philharmonic Society. However this may 
be, it is a very weak efiusion, the Scotch tunes introduced 
being deprived of their distinctiveness, while there is 
nothing approaching musical development save in the final 
movement. Still, the work enabled Sefior Sarasate to 
evince his marvellous technical skill, which was further 
exemplified in a Barcarole and Rondo Capriccioso, by 
Saint-Saéns, and the violinist’s own Fantasia on Gounod’s 
“Faust.” Mr, Cusins’s orchestra gave a 





entertainments} ments otf Mendelssohn's ‘* Midsummer 


| ** Prometheus 





erfunctory | for the principal part. 


rendering of Leethoven’s Pastoral Symphony, two move- 
Night’s Dream’ 
the Conductor’s overture, ‘‘ Love’s Labour 


music, and 


MUSIC IN OXFORD. 


CHANGES in examinations are tending to change the 
; centre of Oxford gaieties from Commemoration to the week 
of the boat-races, and the old city was never, perhaps, 
fuller than from May 15 to 26 this year. Musically, 
the chief Concert was that given in the Sheldonian Theatre 
by the Choral Society, on “the 21st, for on that occasion 
Unbound” was performed, and the new 
Choragus of the University, Dr. C. H. H. Parry, made his 
first appearance as a public character in Oxford. The 
performance was exccedingly good all round—soloists, 
band, and chorus—and was listened to with earnest 
attention. The pieces that made most impression were 
the finales to each part, and the tenor and soprano soli in 
the second part. At the close, Dr. Parry was very warmly 
applauded. ‘The May Queen” formed the second part 
of the programme, but towards the end every body per- 
ceptibly tired, and sundry es occurred. The pertor- 
mance of ‘* Prometheus’ eran ‘d instance 
difficulties surmounted. 

College Concerts gain in importance yearly, and four 
took place in the same week. Exeter and Queen’s gave 
their Concerts on the same night, Friday, the 23rd. Not 
being able to be in ty NO places at once, must content 
ourselves with recording that Macfarren’s ‘* May Day” 
was given at Exeter. At Queen’s the programme was of 
exceptional interest, having only one blot, a paltry drav 
ing-room song in the second part, which seemed strangely 
out of keeping with its surroundings, The ‘ Surprise” 
Symphony has not been heard here for so long that 
it was practically a novelty, and the same may be said of 
Schumann's “Luck of Edenhall.” The rest of the pro- 
gramme was almost wholly new. Some of the Cologne 
Choir part-songs were given with a refinement and 
vigour which recalled that celebrated body of choristers. 
Two compositions had been written for the Concert, 
a Serenade for Strings, by Dr. Iliffe, and a Quartet fo1 
men’s voices by Mr. Whishaw. The former struck us as 
over simple, and the latter as over elaborated. Both, 
however, had sterling merit and were well received. ‘The 
interest of the evening centred in the rendering of Mrs. 
Meadows White’s Cantata “ The Little B: altung. * Barring 
one slip, the performance was good, and the natural, genial 
music made a great impression. At the close Mrs. White 
was heartily cheered. Messrs. Tuckwell and Wonnacott 
deserve a word of praise for their excellent work as soloists, 
and band and chorus worked hard and successfully, for the 
music was of the kind that provokes and rewards enthu- 
siasm in executants. 

Only second in point of interest were the Concerts at 
Worcester (21st) and Merton (20th), at both of which, 
after a growing custom, ladies appeared in thechorus. At 
Merton, Barnett’s ‘‘ Paradise and the Peri’’ was well 
performed, except for some errors in the clarinets, and the 
omission of the opening of one chorus. At Worcester 
Gade’s ** Comala”’ was very fairly rendered, though the 
bass solos were entrusted to a gentleman whose want of 
compass compelled him to alteralmost every other bar. If 
a competent singer is not at hand, it is surely better to 
engage a prof fessional soloist, as at Merton, than to tamper 
with the music. In the second part the songs were of the 
feeblest character, and the slightest applause from a knot 
of undergraduates at the end of the Hall was the signal for 
an encore. Out of nine pieces in the second part five were 
encored! The wise musician will keep away from Wor- 
cester till things are better managed. 

The College Concerts at Commemoration were, on the 
whole, of less musical importa nce. The well-worn ‘Ancient 











of 


Ve 


Mariner ” was given at New College, on the 16th ult., and 
at Magdalen Madrigals again re igned supreme. Concerts 


were also given by Keble (on the 11th) and Pembroke (on 
the 13th). At the former Gade’s ‘‘ Psyche’ was produced 
for the first time in Oxford. A sensible prudence was 
shown in securing a professional singer (Miss Amy Aylward) 
The band consisted only of strings, 
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and, “therefor e, many of the best effects in the score were | 
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The Concert \ 

















lost. In the seco s Price sang well. Pembre days later, by a 1ance of the ** Lobgesang.’ 

Concert proved beiter than the cognoscenti had predicted,} At the Choir anniversary of the Wesleyan Chapel, 

but was not very strong after all. Mr. Lloyd’s part-song | Greenside, Wortley, on the 15th ult., Gaul’s Cantata 
‘A wet sheet and a flowing sea” was the best item in the |‘ The Holy City” was performed, with the assistance 

programme. lof several local so loi sts—namely, Mrs. Kennedy, Miss 
On June 16 the Philharmonic Society gave the chief! Kennedy, Mrs. Ewing, Mr. Kennedy, and Mr. Pickard. 

Concert of the week in the Sheldonian Theatre. The} Mr. H. H. Pickard pres ided at the organ. 

programme consisted of *‘ Athalie”’ and “ Preciosa.” It | Seep 


in Our Opinion, a very serious error in judgment to 
sive two works that properly belong to the stage in the 
re Concert, nor were matters mended by the entire 
nission of the spo} melodrama, presumably from 
motives of econor ** Preciosa,” in particular, was thus } 
reduced to a farrago of nonsense. When we add that 
neither band nor chorus scemed to be quite sure of what 
they were doing, we have he 














said enough to show that th 
general effect produced by the Concert was that it was 
very dull. To our thinking the pleasantest features of the 
whole were two pie ces thrown in to make up the second 
part—* Che faro,” sung Madame Patey, a and Eaton 
laning’s ‘* Daybreak,’ well rendered by the chorus. 


by 





USIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 








Tuere have been no Concerts of importance in Bristol 
during the past month, and music seems to have come to 
an end for this season. 

In Exeter things have been more lively. The Concert of 
the Exeter Oratorio Society was given at i the Victoria Hall, 
on May 27, when an excellent rendering of “ The Holy City,” 
by Gaul, was the chief feature. The work was performed 
under the direction of the composer, who was invited by the 
Conductor of the Society, Mr. G. W. pe doe and it was 
well received and m pplauded. The second part of the 
Concert consisted of Sir Ste sndale Bennett's‘ Ma vy Queen,” 
and was conducted by Mr. Lyon. The Exeter Madrigal 
Society gave its first Concert for this year at the Public 
Rooms, on Wednesday, May 29. The programme was 
as follows :— O who will o'er the downs,” Pearsall; “In 
pride of May,” Weelkes; “A Spring Song,” Pinsuti ; 
‘Thyrsis sleepest thou ?”’ “The Shepherd's 
farewell,” Smart; ‘* Who is Sylvia?” Macfarren; “ Stay, 
limpid stream,”’ Marenzio; “ ht, Sir Knight,” 
Macirone; ‘ Ye ill,” Waelra M The Three 
Fishers,” Macfarren ; - ask ‘tol lear, ' Hake; : 
‘©Oh, hush thee, my babie, Sullis 1; “Pretty warbler, 
Webbe; ‘Great God of Love,” Pear The 
wreath,’’ Benedict; ‘‘Gentle as a Zephyr,’ Wass. 
The music was, on the whole, well performed, though a 
little want of precision was at times observable. This was 
the farewell Concert of the hon. Conductor, Mr. W. Bayly, 
kR.A.M., whose resignation is much regretted, he having 
occupi ied the post with much ability and success for 
twenty-five years, during which time he has earned the 
estcem and respect of all connected with the Society. He 
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is succeeded by Mr. B. Moore, F.C.O., Organist of 
St. Mary Major. 
MUSIC IN YORKSHI! 
(FROM OUR OWN CORRESPONDENT.) 

Tue inhabitants of the West Riding just now take their 
music al fresco, and with beautiful weather suc by as that 
with which we have been favoured. the change from the 
concert-room to the promenade is very pleasant. The 


Promenade Concerts at the Spa Grounds, Harrogate, have 
once more commenced. Mr. Burtonis again the Conductor, 
and, as might be expected from so experienced a musician, 
the music provided is of a high-class, and produced on a 
somewhat elaborate scale. The orchestra is not quite so 
might se members 








large as it but its are excellent 
musicians, and play confidently. Atthe opening Concert, 


Mr. Burton, with the per ot the Harrogate Choral Union and 
other ladies and gentlemen, the fal i 
Night.” The performance w 
ing thatthe force of vocalists and instr 

all. The miscellaneous portion of 







entalist 





| visitors to the Metropolis of the North ar 








violin solos by Mr. Edgar Haddock, 


EDINBURGH. 
CORRESPONDENT.) 


USIC IN 


(FroM OUR OWN 





THE only music which one can hear in the Metropolis at 
the present ti and for the next tw .is that by 
the military and police bands, which play in the Waverley 
Market and West Princes Street Gardens in the afternoons 
and evenings oe summer; a considerable number of 

e the public- 
il. The selections of music 
e of the usual type, and the execution is respectable. 
Edinburgh is splendidly situated, as many of your readers 














will know, for out-of-door entertainments of the kind, 
and during the months of July and August English 


e generally very 
numerous 

On May 28 the annual Concer 
took place in the Freemasons’ 


tof Mr. Waddel’s Choir 
Hall, before a crowded 





audience. The Choir numbered nearly seventy voices, and 
had the support of a small but select string band. The 
age work produced was Cherubini’s Mass in D minor, 


No. 2. The choral numbers in this noble work were rendered 
with great SUCCESS, and the solos were not less effectively 
wiven, Brahms’s * Song of Destiny,” considering its diffi- 
culty, received very fair justice. One good point in regard to 
Mr. Waddel’s Choir no music ever brought 
forward in haste, or without every possible preparation, an 
example being set in this respect sehie “h other Societies 
would do well to follow. A common mistake with choirs 











is that 1S 















is to produce some exacting work midway in the season, 
and — at the end of the season, neither being, as a 
rule, well rehearsed. 

The Greyfriars Choral Society gave its forty-fifth annual 
Recital, on the 6th ult., the pon nt bei ng some show associated 
with the yearly meeting of the Ger neral Assembly of the 





Established Church. Mr. P. “GC lencorse conducted on the 
present occasion, ane Mr. A Scott Jupp acted as Organist. 
A small instrumental party lent its services. 

The annual Festival of the Edinburgh Dioces “ Choral 
Union was held in St. Mary’s Cathedral, on Satur ‘day 
afternoon, the 21st ult. The choir, drawn from the various 
Episcopal churches in Edinburgh, Dalkeith, &c., numbered 
300 voices, and was conducted by Mr. T. H. Collinson, 
Organist of St. Mary’s, Mr. Garth presiding at the 
organ. The anthems were “Stand up and bless the Lord,” 
by Sir John Goss, and t ‘Hallelujah’ Chorus, from 
Handel's ** Messiah,’ while the Processional and Retro- 
cessional Hymns were sung to tunes by Dykes and Oakeley. 
A sermon was preached by Dean Montgomery on the 
subject of praise. There we ery large attendance of 
the public. 
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LESPONDE. 
-etings during the past 
~~ ‘School Board children of 
C , the programmes were of a 
simple character, the pieces 4 sing in two and three part 
airangements for equal voices, and, as a rule, the perform- 
ances testified to the — growth of musical 
taste and hful portion of the 
community. ‘oncerts was much more 
ambitious than the : : nsisted of 3 a performance of 
the greater portion of f Ha ” the treble and 
alto parts of the choruses Stains x taken by children from 


THERE musical n 
month 
Glasgow. 
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Messiah,’ 








the Board Schools, selected voices, in all about 200, 
the tenors and ba being from the various local 
choral socictie The solos were undertaken by local 





singers. W. M. Miller conducted, and had much 
credit by the performance, as far, at least, as the children 
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were concerned, their singing being remarkably sweet, 
steady, and tuneful. The oratorio was accompanied en 
the organ by Mr. H. A. Lambeth. 

Organ Recitals were given in the Cathedral on two or 
three Monday afternoons of June by Dr. A. L. Peace. 
The programme of the 23rd ult. may suffice for an 
example :—Organ Sonata, No. 5, Mendelssohn, with finale 
from the Sixth Sonata of the same composer; Rondo in A 
and March in D, Schubert; Prelude and Fugue in G, 
Bach; ‘Let the bright Seraphim” and “ Let their 
celestial concerts all unite,” Handel; Overture in D, 
Kuhlau. This was the last Recital of the season, 

The Choral Union marked the close of its labours for 
the season by indulging in a trip, on the r4th ult., 
Arrochar, at the head of Loch Long and near to Loch 
Lomond. A large party left the Broomielaw Quay at 
two o’clock in the afternoon, and after a very pleasant sail, 
with an hour or so on shore, got home again about eleven 
in the evening. A cleverly written poetical programme of 
the proceedings was distributed, containing imitations (the 
words, not the music) of lyrics and choruses in well known 
musical works—for example, ‘‘ Acis and Galatea,” ‘ Wal- 
purgis Nacht,” ‘* Ruins of Athens,” ** Cenerentola,” 
“Moise,” ‘The Choral Fantasia,” &c. There was not 
much singing on board—perhaps the members considered 
they had had enough of it during the past season—but 
dancing was lavishly indulged in, and, as the iaintent | 
possible reminiscence of the orchestral element in the 
season lately ended, a musical trifle, ‘‘ The Sleigh Ride,” 
was performed with considerable éclat. 

On the afternoon of Saturday, the 7th ult., the Tannahill 
Choir gave a Concert on the ‘‘ The Braes o’ Gleniffer,” a 
romantic hill-side two or three miles south from Paisley. 





The Choir was instituted for the purpose of aiding the 
funds for raising a monument to Robert Tannahill, the 
poet, and annual perfor mances have been given in the same | 
place for some eight or ten years past w ‘ith the result “ 
raising a very considerable sum for the object aimed a 
The statue to Tannahill has been erected, but the Choir, 
determined still to be useful, has decided to devote its energies | 
in the direction of a contemplated statue to Robert Burns | 
in the same town, and so great was the response to their 
appeal on the present occasion that, though the price of | 
admission to the grounds was almost nominal, it is quite 
expected a hundred pounds, at least, will be raised for the 
fund referred to. The musical performance was not by 
any means of the highest order, however, and for the 
credit of the place somethi ing better should be aimed at. 
Paisley is hardly in Glasgow, though it is very nearly 
within measurable distance “of being so, and is humo: rously 
called ‘“*The Suburb” in anticipation of its ultimate 
absorption in our great city. This must be my excuse for | 
incorporating a notice of the Tannahill Choir Concert in 
my letter. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, June 6. 
the date of my last letter the second 
York occurred, in | 


i 


IMMEDIATELY after 
series of the Wagner Concerts for New 
the Metropolitan Opera House, according to the scheme | 
which was fully reported to THe Musicau Times, and | 
the performances realised every promise of artistic in- | 
terest, value, and popular success. The appearance of | 
Madame Nilsson, jointly with Madame Materna, certainly | 
contributed a full share toward the accomplishment of | 
ends, for her personal friends in America are | 
and strongly attached, while rivalry with oe 
ese singer compelled the fullest exertion of her | 
powers. The audiences, though very large, were not | 
overwhelming, especially on the first night. 
The Wagner Concerts ended our season in town so far 
serious and important musical events are concerned, 
and it is the Provinces which are now enjoying the suc- | 
cession of Festivals, the plan of which has alré: ady appeared 
in your columns. Madame Nilsson continues with Mr. | 
Thomas. The Cincinnati (Sixth Biennial) and Chicnee| 
(Second Biennial) Festivals, the latter last week and the | 
former a week earlier, are the most important of the series. 
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They were in every way most successful, and excited 
widespread attention, to the point of compelling the 
presence of critics from the metropolitan journals; but 
they are of little value to readers abroad, beyond the 
general consideration of the spread of musical taste 
and knowledge which makes them possible, and prompts 
shrewd nagers like Mr. Locke to undertake such 
enterprises as those which he extends even over our 
‘‘magnificent distances’ as a sure means of mere money- 
making. 

There is no definite s concerning the operatic 
management of the next son. Movements have been 
made toward a merging of the interests of the two opera- 
houses, but nothing has been settled. Mr. Maurice 
Strakosch has abroad, and, i rumoured, with 
operatic intent; this very unlikely. There are 
many signs to a close observer of a desire for English 
opera, and this without even a rumour of any present 
design. All that cz an id is that things are tending 
that way that the idea is ‘in the 

A few days since occurred one of the most interesting 
musical events of our year, in the annual performances of 
the Church Choral Union of New York, an institution 
vhich has for its sole aim the sound instruction of the 
unlearned in music to a point which fits them for singing 
with accuracy and propriety, from notes, in the choirs and 
congregations of our churches. Perhaps the only qualifi- 
cation required in persons desiring to join the Union is 
need of instruction. The crudest material is not merely 
accepted, but chosen, and the progress which is made in 
the course of a single season is something extraordinary 
The pupils are gathered into many different ‘ centres” 
and are trained thus in different bodies by sub-conductors. 
In the late spring public performances are given, which, as 
remarked, are, to the thoughtful, among the most 
,; encouraging and inspiring of the year, though absolutely 
of course not of the finest quality, either in the music 
| presented or in the manner of rendering. But to reflect 
that, as was said on the recent programmes, scarcely any 
of the singers “knew the A BC of music a few months 
before,’”’ and had learned nothing by rote, and to note the 
precision, and, in some cases, even the delicate beauty of 
the chorus-singing, some of it at sight from MS. copies of 
music, composed for the occasion, excites feelings com 
pounded equally of surprise and satisfaction. Very in- 
| teresting, tuo, is the ** chord practice, * when the chorus 
| starting from a given note, sings at word of command 
from the Conductor all imaginable intervals, above or 
below, and then chords founded on the intervals called 
promiscuously, here and there, as the Conductor’s momen- 


mé 





new 














gone is 
but is 





- alr. 


| tary fancy dictates. 


This year the chorus of the Union is so large (more than 
1,000) that a series of performances (instead of a single 
one) was given in the Academy of Music. There were 
five of the Concerts, each with a different chorus of about 


Soo voices. The chief director is Dr. H. R. Palmer, of 


| whom I know nothing more than that he organised and 


carries on this most excellent work, giving a vast amount 
of innocent pleasure with useful knowledge to his pupils, 
doing much for the improvement of church music, and 
furnishing a training-school from which our great choral 
| bodies may draw recruits fit to be employed in singing the 
masterpieces of music. 

In the first week of July the Music Teachers’ National 
Association of America will meet in annual convention in 
the City of Cleveland, Ohio. The Association is endeavour- 
| ing to arrange a plan by which diplomas and degrees may 
| be conferred upon such teachers and musicians as can pass 
a proper examination ; forming a permanent organisation 
into a National College of Teachers. At these meetings 
there is always a good amount of essay-work and musical 
discussion, much of which is printed in the musical and 











other journals. Pianoforte and organ Recitals are also 
given, On this occasion the Recital of Mr. Calixa Lavallée, 


{of Boston, will consist entirely of the compositions of 
American writers. Mr. Lavallée says he expects the 
Recital to do much toward removing the prejudice now 
| existing against American composers. 

There is nothing musical to note in New 
moment, excepting the great success of “ Falka” 
Casino. 


York at this 
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Words by Sir Water Scorr. SERENADE FOR FOUR VOICES, Composed by J. G. Canncorr. 
Andante con moto. 
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THE MUSICAL TIMES.—Jvty 1, 1884. 


FESTIVAL OF 1884. 
Disseldorf, June 5. 
Tus annual Whitsuntide Festival, trie nnially occurring, 
as in the case of our “ Three Choir”’ meetings, at one of 
three towns, represented in the Lower Rhi bee: by 
Disseldorf, Aix-la- Chapelle, or Cologne, was held this 

year at the first-mentioned city. 

Here there is always special interest, both in the artistic 
place itself and in its associations with such lights as Spohr, 
Mendelssohn, Schumann, Rietz, Hiller, &e., who ‘hz ave 
been music directors or conductors at Disseldorf. In 1836 
Mendelssohn here produced his ‘St. Paul,’ and in 1542 
conducted his ‘‘ Lobgesang,” and in 1853 Schumann’s D 
minor Symphony and Pianoforte Concerto were here com- 
posed and performed. And for one of f these Festivals in 
the district in which Beethoven was born—‘‘ In den mir 
ewig lieben schonen Rheingedenden ’’—he iniat the MS. 
score of his Ninth Symphony, then only once heard in 
Vienna, sending it to Ries in 1825, with the interesting 
letter in which the above allusion to the Rhineland occurs. 

The excellent programme and the presence for the first 
time of Brahms, together with perfect weather for cele- 
brating ‘‘das liebliche Frihlingsfest’’ in all its fresh- 
ness and brilliancy, attracted great interest not only in 
the town itself, where it was extremely difficult to find 
rooms, but in all its neighbourhood. 

On this occasion the orchestra was for the most 
professionally engaged, and comprised distinguished 
Kapellmeisters, song Directors, Hofmusikers, Kammer 
virtuosos, &c., fron ious parts of the Fatherland, thus 
classified :—22 Bae 22 second violins, 18 violas, 16 cellos, 
12 double-basses, and doubled wind—total 121. The chorus 
consisted of 237 sopranos, 211 tenors, and 145 
basses—704. ‘The local 1 ch, was, 
according to usual ctr sabe, Conductor, excepting of the 
music by Brahms, which was directed by the composer. 
The soloists were—sopranos, Madame Bossenberger (Roya 
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Opera, Hanover}, and Mdlle. Sc seil (daughter of the 
t 

Disseldorf director and organist); contralto, Madame 
Joachim (Berlin) ; tenor, Herr L. Riese (Dresden', and 


bass, Herr Betz (Berlin Opera). 


Thus the whole of the performers, with one excep- 
tion, were natives, and the wo rks performed were by 
national composers. The exception was the solo pianist, 






of English and French extr suger “Albert, as he 
was known before carried off by Richter to Vienna, but 
who now desires to be known as ‘“* Herr Eugen D’Albvert.’ 
fhe talent displayed by this youth before he left London 
to complete his musical education abroad, is well known 
to your readers; and that on the first occasion of his 
public appearance there, at the Concert given by the 
National Training College, he showed great promise as 
composer as well as pianist. It is not the place here to 
comment on his indiscreet letter, showing no gratitude to 
those who first put him in the right path, and disclaiming 
the somewhat narrow title of * English” pianist, but rather 
to attest to the extraordinary progress he has made at 
Vienna and at Weimar, and to describe his performance 
on the occasion under notice in referring to the third or 
* Artists’ ’? Concert on Whit-Tuesday. 

On the first day, Whit-Sunday, Handel’s “ Messiah” 
was the selection, and was throughout admirably given, 
although the German translation of the original text, 
especially in the Recitatives, causes some modifications 
of the music which cannot fail to strike an English 
listener. In the Diisseldorf chorus the brightness ot the 
sopranos and tenors and the rich sonority of altos and 
basses, added to smooth vocalisation, free of all shouting 
and 
member 
produce an e3 
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evincing thorough and systematic training—every 


soloist, ibine to 
The dif 


con 
sult choruses 


singing like a finished 
eptional result. ult 

“His yoke is easy” and ‘“ Let us break their bonds 
asunder”? gained in accuracy and in cle: 
taken at a slower fempo than that to which we are 
Now accustomed, the wonderfully close streéto in both 
subjects of the latter descriptive chorus being so much 
more effective by being less hurried as to justify an impres- 
i Sion that here, as in other instances which might be men- 
tioned, our time of some of Handel's choruses has been 
gradually accelerated. On the other hand, some of the 





ess by being 
























solos, especially by tenor, were quicker, and considerably 


407 





sland, the only solo efforts beyond 


criticism being those by Madame Jo m, who in “O 
thou that tellest ’ and ** He was despised,” elicited a ak 

merited ovation. The composers represented on the 
second day, Whit- Monday, were bach, Schumann, Brahms, 
and Rheinbers yer. é. he * Overture, Scherzo, and Finale,” 
by Schumann, which headed the programme, and is one of 
that master’s greater creations, was compc »sed in the same 
year of productivity, 1841, as that of his b flat and D minor 
Symphonies, though, like the last-mentioned, the *‘ Finale” 
of the work under notice was considerably improved some 
years later. Had a slow movement been added to this 
Opus it might have almost ranked as a fifth Symphony by 
Schumann. Rheinberger’s fine Cantata ‘“* Christoforus, "Op. 

120, which followed, shows that the fount of pure melody is 
not yet exhausted, aud that effective scoring is still com- 





less effective than in Er 











| patible with beauty of thought and classical form. The 
latter at once asserts itself in the Overture in C minor, 


| which (commencing with a family likeness to the opening 


! Riese (the Giant), 


of Mozart’s G minor Symphony, and to Gounod’s * Leit- 
motiv” in ‘* Redemption ’’), contains an excellent fugue, 


a form which now-a-days is seldom attempted by our 
orchestral writers. The well written opening number, 








which is interwoven like a golden thread throughout the 
woot of the work, four times reappearing in the shape of 


a melodious choral —to different text and in different 
keys, is alone likely to make ‘ Christoforus’’ popular. 
Other choral features are a fugal duet, or rather canon at 
the octave for tenors and basses, at “ Brave Knight ”’ (re- 









calling something of the same kind in Meverbeer’s 
‘Robert "’), and especially the magnificent concluding 
chorus ‘* Blessed of rivers.”’ The solos, if less interesting, 
give scope for artistic and dramatic ability, of which full 
advantage was taken by Mi _ ne Joachim, and by Mdlle. 
Schauseil to whom v sned the solo part in the 
exquisite ** Liebeslied,’ Wi ho is the sovereign lord of the 
heart,”’ with the very line choral answer, ‘** Love, but 
love,”’ a study of vocal colouring and the gem of the work ; 








‘Christkind” to be 
earned much well- 
Christopher or Der 
voice of 


and her sof in the call of the‘ 
borne over the river, at ‘** Bear over,” 
deserved applause. The part of St. 
fitting the name though not the 


to voce, 












the Dresden tenor, Riese, was taken by the Berlin bass, 
Betz. T 2nded with confidence to 


the notice of our Choral Societies as both good and novel, 
and as containing an excellent English translation by 





| Mr. Seymour Egerton. 


|} with the public 
| third movement may be in itself a 
{composition justifies that title. 





| tide Cz 


of an hour, the second part of the 
programme commenced with Brahms’s last Symphony, 
No. 3, conducted by the composer. As in London, the 
first and last movements commended themselves most to 
musicians, and the two intervening movements took most 
The designation of ‘*Scherzo”’ for the 
joke, as nothing in the 
As when first played 
by Richter, it was encored. But each movement was 
warmly received, and at the conclusion the composer 
was enthusiastically cheered. As he had very carefully 
superintended the rehearsals, the performance was con- 
summate, and the perfection of the horn players, specially 
engaged from Meiningen, tended in no s 
secure that result. The grunt” Magnificat’ 


After the “ pause,” 











(D major ver- 

















sion), by Bach en at these Festivals twenty years 
ago at Aix and at Diisseldorf in 18S6g—on both 
occasions t ection of Rietz—w aced at the 
wrong end of a long programme, and consequently suf- 


fered, although the sublimity of the choral portion towered 
above other selections on Whit-Monday. The Whitsun- 
intata in which the popular solo ‘“‘ My heart ever 
faithful’ occurs would be a s ble choice at these 
Festivals. 











On Whit-Tuesday, Wagner's Prelude to ‘© Parsifal,”” 
with the ecclesiastical réfrains, was splendid ly played, but 





Ss a composi- 
hikes a fair 
air ** Shall I in 


excited less attention than in London, and, 
he, evoked some unfavourable comment. 
rendering, by Herr Betz, of Handel's bass a 
Mamre’s fertile plain,’ the appearance at a Rhenish 
Festival of the youthful D’Albert, as exponent of the 
great Pianoforte Concerto of Beethoven, excited much 
curiosity. But it was at once apparent that neither the 





an 


apy 
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reputation of the pianist had been exaggerated, nor that 
his engagement on so great an occasion was unjustified, 

Taking his seat at a very fine ** Bechstein ” Grand, which 
was so placed that the player could not see the conductor 
and only a very small section of the band, and had 
therefore to rely on his own accurate memory, D’Albert 
seemed to inspire and to lead band and conductor, playing 
with accuracy, brilliancy, and passion, and eliciting at the 
end of the first movement a storm of applause, which was 
renewed at the conclusion of the Concerto. Later in the pro- 
eramme he played the Berceuse in D flat and the great Polo- 
naise in A flat, Chopin; a Capriccio in B minor by Brahms; 
and a marvellous Etude in C by Rubinstein (Op. 23), in 
which rapidity, tour de force, and suppleness of wrist, 
were displayed to the utmost advantage, and evoked the 
plaudits of the audience to such an extent as to make it 
scarcely a matter cf wonder if the head of the young 
artist is a little *‘ turned’ by such early success. 

The other soloists were Madame Joachim, who in three 
songs by Brahms, accompanied by the composer, obtained 
the vocal triumph of the evening ; Mdlle. Schauseil, who 
sang an adaptation of a well-known Notturno, by Chopin, 
in E major, transposed to A flat, and with Italian words, 
“ La notte tranquilla,” very effectively, but on so important 
an occasion scarcely legitimate, and songs by Brahms and 
Mendelssohn; Madame Bossenberger, whose brilliant 
execution in one of those difficult high soprano songs by 
Mozart, ‘ No, no, che non sei capace,” in which E in alt 
was taken staccato, earned its reward; and Herr L. Riese, 
who sang Haydn’s ‘‘In native worth.’ Of more irnport- 
ance were the choral and orchestral selections, notably, the 
angelic motett ‘*Ave verum,” composed by Mozart 
at the Austrian Baden only six months before his early 
death in 1791, and Brahms’s ‘‘ Gesang der Parzen,” con- 
ducted by the composer, was the least satisfactory 
performance, the chorus singing some of the dilficult 
intervals out of tune; and, as one of the critics said, at 
‘*So sangen die Parzen,” ‘So sanken die Parzen ’’—nearly 
a semitone. Last, but not least, must be recorded one 
of those performances of a Symphony by Beethoven, 
which on these occasions is never forgotten. No.6, which 
was first given here under the direction of Mendelssohn in 
1833, the ever-fresh Pastorale, and still the greatest of 
“ ‘lone-pictures,” was played as if the interpreters of their 
great countryman’s work knew his music by heart. There 
was indeed a “run away ’’at starting, owing to the unusual | 
speed taken by Tausch, which for a moment threatened a | 
boulve sysement, and the time of the second movement 
was rather slow—conveying an idea of the Heiligen- 
stadt ‘ Brook” as it now is—nearly dried up—rather than 
as it was when Beethoven immortalised its murmurings 
and windings in his matchless score, ‘* whilst,” as he said 
to Schindler, ‘the birds composed with me.’ But the 
“* Dance ” and the “ Storm ”’ movements were played with 
unsurpassed, perhaps unequalled, effect, and, as in the 
Concerto, the composer was represented in all his might 
and majesty by the splendid orchestra assembled. An 
echo—not to die away—of the music given on the first day 
was heard, according to custom, in the final chorus—on 
this occasion Handel’s “ Hallelujah,” to which inspiration 
chorus, band, and soloists lent all possible effect, and thus 
the sixty-first highly interesting Rhenish Musical Festival 
right worthily concluded. 


HERBERT OAKELEY,. 


“THE REDEMPTION” AT PARIS. 


As was to have been expected, the first production at 
the French capital (in April last) of M. Gounod’s sacred 





question predicted, ‘having thus scored a grand succegg, 
will certainly confirm it on a second hearing.” Every 
effort, it is true, had been made to place this second 
hearing on a par with the standard achieved on the former 
occasion; M. Gounod himself wielding the baton de mésur; 
with his accustomed vigour, while M. Saint-Saéns, whose 
mastery over the organ is undisputed, presided at tha 
instrument. The solo vocalists were the same as before~ 
with the exception of Madame Albani, who was ver; 
efficiently replaced in the principal soprano part by Madame 
Midés Devrics—viz., M. Ketten (tenor), Mdile. Rosing 
Bloch (contralto), and M. Faure (bass). With respect to 
the performance itself, we may quote once more the 
independent contemporary journal already referred to, 
* Charles Gounod’s Oratorio,’ Le Ménestrel remarks, ‘has 
again profoundly touched the sensibilities of an enormous 
audience. The austere ideality which pervades the work 
as a whole, as well as in its every detail, fascinates the 
listener by the simple beauty of its general outlines, and 
the intensity of its orchestral colouring. Once more a 
perfect ovation has been accorded to the master and his 
music. On the other hand, orchestra, organist, choristers, 
and soloists . . . one and all, combined to realise an en. 
semble of rare uniformity and general excellence. Amongst 
the solo performers the palm should be given to M. Faure, 
whose grand and powerful phrasing and unapproachable 
style frequently elicited most enthusiastic applause. All 
this no doubt contributed to the full measure of homage 
bestowed upon the sta dain on this occasion.” 








> Norwich Musical Festival will commence on Tues. 
My rennin, October 14, with Mendelssohn’s ‘“ Elijah.” 
On Wednesday morning Gounod’s ** Redemption ” will be 
given; and in the evening an Elegiac Ode, composed ex- 
pressly for the Festival, and conducted by Dr. Villiers 
Stanford. Thursday morning will be devoted to Mr, A. 
C. Mackenzie’s dramatic Oratorio ‘“* The Rose of Sharon,” 
also written for the Festival, and conducted by the com- 
poser. On Thursday evening Mendelssohn's “ Walpurgis 
Nacht,” and Cowen’s Scandinavian Symphony, conducted 
by the composer, will be given; and on Friday morning 
the ‘‘ Messiah.” On Friday evening there will be a sym. 
phonic and operatic Concert, including an Overture by 
Mr. T - Wingham, a new March, and the Finale of “ St. 
Cecilia,” by. Sir Julius Benedict (conducted by the com- 
poser); Mozart’s “ Jupiter”? Symphony, and other works 
ofinterest. The artists engaged are Miss Emma Nevada, 
Miss Anna Williams, Miss Damian, Madame Patey, 
Mr. E. Lloyd, Mr. Maas, Mr. Herbert E. Thorndike, and 
Mr. Santley. Chorus Master, Dr. Horace Hill ; Organist, 
Dr. Bunnett; Conductor, Signor Randegger. 





Tue Society of Arts’ Practical Examinations in Music, 
for London, just concluded, were conducted at the House of 
the Society by Mr. W. Alexander Barrett, Mus. Bac., Oxon., 
and occupied five days. The numbers showed a consider- 
able increase over former years. 198 candidates presented 
themselves, many of them taking the vocal as well as the 
instrumental portion of the examination. Of these 179 
passed, and 1g failed. ‘The number of practical examina- 
tions was 226, resulting in the award of 41 first class and 
160 second class certificz utes, with 25 failures, Of these 
entries 176 were for the piano, 1o for the organ, 2 for the 
viclin, 1 for the harmonium, and 37 for singing. In addi- 


| tion to these, there were three examinations for Honours, 


two second class certificates being awarded in this division. 
Two provincial examinations were also held by the Society 
in May—one in Glasgow (75 candidates) and the other at 
Liverpool (29 candidates). 





chef @auvre has been quickly followed by a repetition of 
the noble work, which took place on the 6th ult., at the} 
salle des 
a‘ Festival” in aid of the Society for the employment of | 
the Indigent Blind. The profound impression again pro- | 
duced by the Trilogy on this occasion upon an audience, | 
the vast majority of which consisted of the composer's | 
own countrymen, leaves no room for a doubt that M. 

Gounod’s Oratorio will ere long have made its tour through- 
out the French provinces, while fully endorses the | 
opinion expressed by Le Ménestrel in regard to the previous | 
performance. ‘La Rédémption,” the leading journal in | 


it 


files of the Paris Trocadéro, in connection with | § 


Tue members of the St. Luke’s Choral Society gave 
their first Concert on Wednesday, the 4th ult., in the Girls’ 
Schoolroom, Nutford Place. The principal soloists were 
Madame Jarratt, Miss E. Thomas, Miss Winter, Miss 
Barratt, and Messrs. Horn, Weitzell, Beckett, and H. 
Winter, all of whom acquitted themselves admirably, 
Madame Jarratt and Miss Thomas receiving an encore for 
their songs. A special feature of the evening was the 
performance by Mr. Frank Lowden of a pianoforte and 
an oboe solo, the latter being encored. The part-songs 
were rendered with precision ” and expression under the 
conductorship of Mr. W. J. Winter, A.C.O. 
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Tue voices now being raised from different quarters of 
Germany, in favour cf modern English music, are evi- 
dently multiplying. In our last number we had occasion 
to refer to the favourable recepticn accorded to Mr. A. C. 
Mackenzie's opera ‘‘ Colomba” at Darmstadt, and to the 
laudatory observations made by a leading local press 
organ in respect to that work. We now notice in two 
recent numbers of Die Tonkunst (published in Northern 
Germany) an article devoted to the same opera, from the 





enof Herr Louis Schlosser, fully recognising the merits | 
of the work itself, and warmly appreciating the talent of | 
gthy to be | 





The article in question, too le 






worthy manner the essenti 
undertaking a dramatic work of similar ] 

independence of procedure, appropriateness of 
and complete identification with the current of fecling 
pervading the drama. . . . ‘Colomba’ is eminently a very 

















serious opera. In it the different characters, inctly 
marked as they appear musically from the outset, retain 
their individual colouring throughout the progress of the 
drama by means of highly characteristic harmonic, and 
rhythmical progressions peculiar to each. ‘There is evi- 


dence of creative power in the elaboration both of the ex- 
pression of the melancholy reminiscences of a cloudlessly 
spent childhood, and of the blissful self-oblivion on the 
part of the lovers in the enjoyment of the hour; similar 
evidence, again, in the composer's masterly dealing with 
the solo and choral portions of the work, such as they had 
been placed before him by the author of the poem. 

Mackenzie’s individuality appears most pronounced in his 
lyrico-declamatory style, and in the national element per- 
vading his art-perception, which at once establishes a 
rapport between the creative artist, and his unbiassed and 
receptive listener, as soon as the latter has become more 
closely acquainted with both poem and music. Whether 
Mr. Mackenzie’s talent will enable him eventually to soar 
upon the ideal heights of his art, whether there is enough 
inhim of the requisite fire of enthusiasm to make him a 
chosen interpreter of the varied and conflicting feelings 
which animate the human breast, is a question which only 








future works of the gifted young composer can finally 
decide.” Let us hope that the sympathetic critic’s appar- 


ently favourable anticipations in this direction will be 
verified. 

Mr. Grorce Watts must be numbered among those 
concert-givers whose policy is to offer quantity as well as 
quality in their programmes, so that by tempting all classes 
of music lovers they may, at all events, secure some. 
Thus, in the midst of an admittedly bad season, he 
managed to attract a considerable audience to the Albert 
Hall, on the 25th ult., when a lengthy menu was provided, 
and, judging by the applause, heartily enjoyed. 





A few 
items in the programme were rather above the average of 
what is usually done in entertainments of this description. 
M. Gounod’s “ Gallia” is not so often heard in London as 
its merits deserve, for it must certainly be numbered 
among its composer's finest efforts in the domain of 
sacred music. Conceived at the time when his country’s 
fortunes were at their lowest ebb, M. Gounod evidently 
Wrote ‘ Gallia,” so to speak, with his heart’s blood, 
and those who were present at the Albert Hall at its first 
performance, in 1871, will remember the remarkable effect it 
created. Though given last Wednesday without orchestra, 
yet with an excellent organ accompaniment and with 








Madame Albani as the soloist, it made a profound impres- | 


sion. Another successful choral item was a bass solo and 
chorus, ** Jerusalem,” by Mr. H. Parker, with piano, harps, 
and organ accompaniment. ‘The piece is extremely spirited 
and melodious, and it was loudly encored. Signor Foli 
tendered full justice to the solo. In these and other 
numbers of the programme the South London Choral Asso- 
ciation of 400 voices, under the direction of Mr. L. C. 
Venables, appeared to great advantage. Among the artists 
who appeared in the course of the evening were Mdlle. 
Marimon, Madame Tremelli, Madame Sterling, Mr. Maas, 
Signor De Reszke, and M. Hollman, the admirable violon- 
cellist. 





YUM 


THe members and friends of the London Branch of the 
United Richard Wagner Society of Germany met on the 
goth ult., at the house of the President, the Earl of Dysart, 
to hear a lecture Mr. Ferdinand Praeger, entitled 
‘** Personal Reminiscences of Richard Wagner.’ In well- 
chosen words this close and life-long friend of the master 
testified to his modesty, generosity, and solicitude for the 
feelings of others. Much was adduced to show that in the 
composition of his works Wagner was driven forward by 
an unconscious necessity rather than by a determination 
to put 
Indeed 
| never able afterwards to remember distinctly whether the 
| poetry or the music had first evolved themselves from his 
| inner consciousness. They would appear to have revealed 
'themselves simultaneously. His friendship with Roeckel 

was next touched upon. The extraordinary persuasive 
powers of this man in converting a political opponent into 
a coadjutor were the indirect cause of Wagner's enforced 
exile after the revolution in 1848. The relationship between 
the Bayreuth reformer and Berlioz, his high capabilities as 
an orches Conductor, his innocent love of rich sur- 
roundings, his fondness for animals which Mr. Praeger 
attributed to his study of Hindoo religions: were also 
referred to. Once, upon entering the room, Wagner was 
discovered standing upon his head on the sofa, and in 
answer to the astonished enquiries of his visitor, Wagner, 
with childlike glee, replied, ** ] am sixty-four years of age 
to-day, and I can stand upon my head!"’ With the great 
master’s conclusion that Leethoven’s Ninth Symphony 
nad s k the last note of music in its separate condition, 
Mr. Praeger was unable to a; The lecture was of a 
unique and very interestin: 
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ial Festival of the Army Guild of the Holy 
< place on Thursday, the 5th ult., and consisted 
of two servi sly, a choral celebration of the Holy 
Eucharist in the forenoon, and Solemn Evensong, in St. 
Paul’s Cathedral. At the former service, which was held 
in the Royal Military Chapel at the Wellington Barracks 
the music, under the direction of Mr. R. Lemaire, consisted 
of Hoyte’s well-known and deservedly popular Service in 











D, effectively scored for a wind band by the Rev. J. Baden 
Powell ; 





und at the latter service, under the direction of 
Service Book published some 
d was used in its integrity, 
cing yreach 2d hy he R , 
eing preached by the Rev. 

' 2 musical arrangements were in the 
is of the London Gregorian Choral Association, the 
anthem being Farrant’s ‘‘ Lord, for Thy tender mercies’ 
sake.” In ition to the organ, a small band of sixteen 
wood and brass wind instruments and drums were employed 
with good effect. 
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THE competition for the ‘‘ Brinsmead ” prize of £10 ros. 
took place on Monday, the 23rd ult., at the Guildhall 
School of Music, when the prize was divided between Miss 
Kate Eadie and Mr. W. J. Barton. The work performed 
was Beethoven’s Sonata in major (Op. ror). The 
judges were Sir Julius Benedict, Messrs. E. Prout, Brinley 
Richards, Ridley Prentice, and the Principal. The ‘* Lady 
Jenkinson” prize of £5 was competed for on Tuesday, the 
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24th ult., the prize being divided between the Misses 
Florence Morse and Lily von Kornatzki. The work per- 
formed was Beethoven’s Concerto for Pianoforte, in E 
flat. The Judges were Messrs. J. Baptiste Calkin, Henry 
F. Frost, Thomas Pettit, Thomas Wingham, and the 
Principal. The Lady Mayoress has given a prize of £5 5s. 
for composition. 

Tus members of the Stratford Congregational Church 
Choral Society gave a very successful performance of 
Mendelssohn’s * Athalie,’ with full band and chorus of 
100 performers, on the rith ult. Miss Lydia Lawrence, 
.C.L., Miss Amy Rocklitf, and Miss L. Brimson rendered 
the solo music in a very effective manner. Mr. James 
Blackney was an efficient reader. The second part of the 
programme was miscellaneous, and included a bassoon 
solo by Mr. Mendelssohn Hargreaves, and a cornet solo 
| by Mr. I’. Lancaster, both of which were admirably played 
| and much appreciated. The Concert was ably conducted 
| by Mr. J. W. Hale, Miss Harris presided at the pianoforte, 
jand Mr. E. J. Scrine at the harmonium. 
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Mrs. A. J. Layton, F.C.O., gave her third Annual] THe Association of Lay Helpers for the Diocese of 


Concert on Thursday, the roth ult., at the Grosvenor Hall, 
Pimlico, assisted by several well-known artists, and a very 
efficient chorus and orchestra, numbering neariy a hundred. 
Among the most interesting items in the programme were 
Mendelssohn’s unfinished Opera * Loreley”’ and * Serenade 


and Allegro Giojoso” for piano and orchestra; the 
*¢ Ballet Music” (** Faust’’—Gounod) and a March for 


Chorus and Orchestra “ The Black Prince,’ by Churchill 
Sibley, written expressly for this Concert. Mrs. Layton 
was the solo pianist, and for her brilliant playing of the 
** Serenade” was twice recalled, Miss Beata Francis sang 









the soprano solos in “ Loreley ” with much dr 
and Mdlle. Alice Roselli, Miss Annie Layton, Messrs. 
Traherne, Ernest Cecil, Gilbert Campbell and Alfred J. 
Layton were very successful in their songs, duets, &c. Mr. 
H. Dacres Smith recited “ The Diver” (Schiller), and Mr 
Henry A. Evans, Mr, Charles E. Clemens, and Mr 
Churchill Sibley acted as Conductors. 

SicNor Ria gave a Morning Concert at Collard and | 


Collard’s Rooms, Grosvenor Street, on May 30, before a 
numerous audience. The bénificiaire is well — as an 
excellent tenor, and on this occasion he was hly 
cessful in all the songs selected, especially in the Romance 
Alla Stella Confidente,” in which he was assisted by 


1S hig 


M. De Munck, who played the violoncello obbligato with | 


admirable effect. Madame Carlotta Patti sang with much | 
success two solos, and the second being encored, she gave 
a Laughing Song, by Auber, which was most warmly 
applauded. The other vocalists were Madame Hirleman, 
Madame Sanderini, Messrs. Walter Clifiord, Joseph Lynde, 
Traherne and Ernest Cecil, Signor Isidore de Lara, and 
Signor Zoboli. The instrumentalists were M. De Munck, 
who in a violoncello solo by Piatti displayed a good tone 
and cultivated style, and Signor Tito Mattei (pianoforte). 
The Conductors were Signor Li Calsi and Si 


enor Romili. 
Two Services in connection with the Annual Festival 
of the Girls’ Friendly Society have been held during the 
past month, the one on Thursday morning, the roth ult., 
and the other on Saturday afternoon, the 21st ult., both 
at St. Paul’s Cathedral. At the former of these a fully 





r 















choral celebration of the Holy Communion, the music, 
rendered by the choir of St. Peter’s Church Eaton 
Square, included Dr. Stainer’s Service in Wesley’s 


anthem ‘* Blessed be the God and Father” 
**Come, Holy Ghost,” 


: and Attwood’s 
all of which were creditably sung. 











Mr. W. de M. Sergison presided at the or The 
other Service, Evensong at ndered by 
the choir of the Lay Helpers ion, under the 
direction of Dr. G. C. Martin; the anthem being “ To 
Thee, Cherubin and Seraphin,” from the Dettingen “ Te 
Deum.” . 


In aid of the Choir Fund of St. George’s Church, 
Borough, a special Choral Service was given in the 
presence of a crowded congregation on Monday evening, 
the gth ult. The music performed com prised the Magni- 
ficat to Turle in D, and a lengthy selection from Handel's 
‘* Messiah,” the choir of the church being augmented for 
the occasion by the Special Service Choir of Westminster 





Abbey and the boys of Lincoln’s Inn Chapel. The 
choruses were well sung throughout, and the solos 


efficiently rendered by Master Smith, Miss H. Heath, Mr. 





G. T. Carter, and Mr. E. J. Bell respectively. Mr. 
CTheod ee » Distin conducted, and the organ was plaved by 
Mr. G, Smith in the selection, and by Mr. Dui ield 
during vi remainder cf the service. The mon was 





preached by the rector, the Burman Cz 


Cc 
upon the “ Music of the Bible.’ 
A pepAL keyboard has been invented by 
kummel, of Antwerp, which can be adapted to 
pi nofortes ; and will be found most valu able to 


, M.A., 








With an iacouaniees es ul sek. Unlike most : contrivances 
of this kind, which are only attached to the keys of the 
pianoforte keyboard, this invention has its own inde pendent 
action, and takes up no room, as it can be turned up into 








the instrument and disappear entirely when the pianoforte 
isto be used alone. ‘The pedalier 2 may be scen at the 





Blithner Depot, 7, Wigmore Street. 


suc- | 


| Sacns, 
| of which was attentively 


London held its annual Iestival S: rvice in Westminste 
Abbey, on Tuesday, the 17thult. The choir of the Associa. 
tion, under the able guidance of its Conductor, Dr. G. ¢ 
Martin, sang well throughout, and the anthem (Handel's 
well-known chorus “To Thee, Cherubin and Seraphin” 
in which the voices had the assistance of two trumpets 
and two trombones, in addition to the organ accompani- 
ment, was particularly commendable. For the Magnificat 
and Nunc Dimittis was sung the setting in D, composed 
some years ago for the Sion College Chor al Union by 
Dr. Bridge, who presided at the organ throughout the 

is being the first occasion on which the new 


Service, t 
organ has been used for a Festival in the nave of the 








| Abbey. 

Miss MERE DITH Brown gave a Concert at the Prince's 
| Hall, onthe 13th ult., before a highly appreciative audience, 
Thel ae laire sang "‘Meyerbeer’s * Nobil Signor,’”’ Cowen’ 


The reaper and the f 
encore), Kan 
with Miss C 


lowers ’’ (for which she received an 
geger’s ** Bene ridicolo,”’ and—in association 
arlotta Elliot, Mr. W. H. Cummings, and 
Signor Foli—in Verdi's Quartet, ‘Un di se ben,” from 
“Rigoletto.” Solos were given with decided success by 
the vocalists already named and Miss Ella Lemmens ; and 
the instrumentalists were Herr Oberthir (Harp) and Miss 
Agnes Zimmermann (Pianoforte). The Conductors were 

















Miss Grace Sherrington, Mr. Wilfred Bendall, and Mr. 
Kuhe. 

Tue St. George’s Glee Union, under the direction of 
Mr. Joseph Mc . gave a very successful miscellaneous 
Concert, at the Pimlico Rooms, on the 6th ult. The 
soloists were Madame Berta Foresta, Miss Clara Myers, 
Mr. Arthur Weston, Mr. W. H. Webb, pe Mr. George 
Adams. ‘The part-singing by the Choir was excellent, the 
most noteworthy items being: ‘ Sir cre (Macirone’, 
* Break on thy cold grey stones, O s . A. Macfarren), 
and ** My true love hath my heart” (He ry Smart). The 


accompaniments were played by Mr. Edwin Shute and 
Mr. R. R. Arndell, who also contributed a pianoforte solo. 

Tue Monthly Organ Recital at St. John’s, Waterloo 
Road, was given on ‘luesday evening, the roth ult., by Mr, 
C. E. Miller, Ors st of St. Augustine and St. Faith, 
Watling Street he programme included Prelude and 
Fugue in EL major (Bach), Overture to the “ Daughter of 
Jairus’ i Pastorale from ‘The Light of the 
















World’ (Sull an), and the Andante and Finale from 
Schumann’s 4th Symphony. Mr. Miller’s playing was 


characterised by much point and n 
especially in the adaptations from orchestral works. 
Vlorentia Bernani contributed two vocal solos. 


atness of phrasing, 
Miss 


€ 








By papers forwarded to us from Brooklyn, New York, 
we find that the services at Emanuel Church, under the 
direction of Mr. S. Lasar, the Choirmaster, have been for 
the last two years of the utmost interest. Amongst these 
may mentioned Smart’s Service in F, Calkin’s in B 
flat and G, Barnby’s Ascension Anthem, besides several 
compositions of Handel, Goss, Mendelssohn, Berthold 
Tours, &c. This work has hom accomplished by a sur- 
pliced ‘choir of about thirty (twenty boys and ten men), who 
have laboured in the c ise “with much earnestness and 
enthusiasm. 

Dr. C. J. Frost gave an Organ Recital at the Rectory 

Place Congregational Church, Woolwich, on Thursday 
evening, May 29. The programme included 7 by 
Krebs, Freyer, Westbrook, Smart, Volck ma in, Wely, Saint- 
Gu ant, Cl yet, and Mor ti, the rendering 
listened to by a large congrega- 
tion. Madame Adeline Paget and Mr. Alfred Rudland 
sang several solos from the oratorios during the course of 








be 
















"| the Recital. 
| 


Tre members of the Grosvenor Choral Society held 
their 148th Monthly Concert, at the Grosvenor Hall, on the 
2oth ult., when Prout’s Cantata ‘‘ Hereward”’ was suc- 
cessfully performed. The solo vocalists were Madame 
Ww orrell, Miss Louise Bond, Mr. Alfred Kenningham, Mr. 
Bevan, Mr. A. J. Reynolds, Mr. A. Roach. 

s Vlorence Hartley presided at the pianoforte, Mr. 
Geo rge Winny at the harmonium, and Mr. David Wood- 
house conducted. 


and 








Mis 
Camdi 
Mada! 
Johns 
Mrs. > 
Chap! 
traine 
select 
appre: 

Mis 
Lyric 
L, Be 





B. Yo 
(violit 
neous 
was | 
were 
Viset! 

AN 
25th 1 
Mr. I 
gram: 
(Bach 
piece: 
Benn 
Beet 
were 


Mi 
Thur: 
neou: 
assist 
M. I 








XUM 


THE MUSICAL TIMES.—Jvty 1, 1884. 411 























——— 
lental ai Miss AMY SARGENT gave a Conces ir at the Athen cum, THE annual Spares Festival of the Society for the 
stminster Camden Road, = May i, Posagg Picea: isted by ratic pp Toe the Gospel took place in Westminster 
Associa Madame Grace Godolphin, Miss Edith Stow, Miss Amy e 1gth ult. The music, which wa s 
r.G.C Johnson, Mr. Arthur fhompson, and Mr. F < May; | entrusted » the e choir of the Abbey, assisted by the Special 
Handel: Mrs, Stow and Mr. C. Lawrence (pianoforte), an ss Kate | r Ev ag Choir, consisted of Dr. Bridge’ 3 Evenin 

* 8 Chaplin (violin). Miss Sargent-—-who posses a welll‘ ein G ; John Goss’s anthe “ Life up thine 

: eat Sean 


aphin” 





trained mezzo-soprano voice—was very successful in her | eye 
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compan: —, Pane om gee ae bas i rection oe . Malcoln 
LENificat appreciated. Lawson, have given performances of “ p aed * in St. 
om posed Miss Maup VE NON gave an Lvening Concert at the | Clement’ Notting till, on May 28; and of 
nion by Lyric Hall, Ealing, on Saturday, May 31, assisted by Mi : and Mendelssohn's * Athalie 
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L. Bertie, Madame Liebe Konss-Baylis, Messrs. C. Chil 
B. Young, and M. Laylis (vocalists); Mr. eT 


out the 
the new 
> of the 
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(violin), and Mr, A. L’Estrange (pianoforte . «A miscella- 


& | 7 
neous programme was well rendered, and M Vernon ; 7, i »hn | Probert, Mr. 
in ig her songs. The Conductors | enn Mr. &. H. Turpin pr 











id Groome, and Mr. Albert 
sided at the organ. 
















Prince's p ¥45 Very, succes: 
.** Bt were Madame M. Young, Miss Champion, and Mr. Albert | 

idience, fy Were Macame PnVars excellent selection of classical music was performed 

Lowen’s Visetth. | Edwin Barnes, Organist of Holy Trinity Church 

‘ived an An Organ Recital was given in the afternoon of the ton, on the new organ, | by August Gern, at 

OCiation 25th ult., at St. John the Evangelist’s, Waterloo Road, by \ Ealing Common, on the r4th ult. There 

os, and Mm Mr. Henry J. B. Dart, Organist of the Church. ‘The _ was a larve congregation, and the performance was highly 









,” from J gramme included the > Grand Prelude and Fugu ein E appreciated. 
cess by (Bach), Choral Son and Fugue (Wesley), and oth \ 1] IVAE Service was held at Chise Churcl 
iS 5 and pieces se lected 1 from the w rorks of Smart, Hop ‘ins, Stern on Friday evening, the 20th ul .pin a 










Jueen’s Accession. The music, under the direction ot 
I. 1’. Pringuer, included Handel's * Zadok, the priest, 
lered. Mr. H. D. Wetton, Organist of the 
at the organ. 


Bennett, and Salomé. Two songs—‘ Creation’s Hym 
Beethoven) and ‘I dreamt I was in Heaven” (Costa:— 
were very effectively sung by Miss Agnes Mary Everist. 
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Myers, M. Hallam, N. Me by wen, M. Kirtor LE (Op. 57), tor piano and sind 
Teorge nd E. Grime (\ alists Miss Alice ene p A C = Ki 
8 and E. ¢ ee alists), s Alic fu Promenade Concerts at Covent Garden Theatre are 
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f the On Thursday, the 5th ult., an Organ Reci i ; best, and the astron s diagrams are neatl; 
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at St. Matthew’s, Liixton, by a. George 


from meet 

r Was Bac., Organist of the church. The choir, wv anne was | cousin of the late € rwin, who, we are told, in 

asing augmented by the Brixton Vocal Union, sang scl you gain your views on 
ie Ma t # 





e observations, ignorant 
ied that **he had done 
tions.” The author of 


from the Cantata ‘* Judah’s Captivity and Rest 
composed by Mr. Shinn. The solus were taken by 
Jarratt, R.A.M., Miss Heath, and Mr. Gunston. 
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rig Morell conducted. the ; “Hh armonies of Tones and Colours,” in endeavour- 
: ve +} a ff ¢ : 
n for A very successful Organ Recital was given in the Kev. | , tos! : hes at Panel ee eee & 5 : 
these Baldwin Brown's Church, Brixton, on ‘Thursday, May 20, | and the co pie a regulated by the ‘same 
io by Mr. Alfred Rhodes, the Organist of the church. The | **"?* og ol f _ ei! undera stood that I have 
veral programme comprised works by Mendelssohn, Haydn, | S@iCG the Cv’ eeccdlap m os Pingo type of Life~ - 
hold Spohr, Beethoven, &c., all being given with much ability | near threa sheen gh th © Scriptures from th fe 
sur- and expression. The Brixton Vocal Union, Madame hee al to the last ¢ of Revelation. ERS 
who Worrell, and Miss K. A. James, R.A.M., added variety to|!5 7) ah ~ leet 
arid the Recital by some excellent vocal selections. radical in the following pag 
found to be the directi ng force or gene ral hoe -note which 
AN excellent Concert, consisting of selections from | wil] gradually dis entan ele intricacies in all the natural 
tory Handel’s “ Messiah,’ was given in Devonshire Square | sciences, and link he same mode of physical evolution 
sday Baptist Church, Stoke Newington, by the North- ‘East | ¢) past, the sal and the future. ”" The “ radical 
s by London Choral Society, on Wednesday evening, the 18th ; the following quotation 
1int- ult. The solo vocalists were Madame Clara West, Miss pi may not the 
ring Lottie West, and Mr. Charles Prickett; Organist, Mr. inning r of ¢ Si ence be traced first as a 
ega- B. Prout, R.A.M.; Pianist, Mr. C. E. Smith; Con- trinity ringing fro: a y in unity, followed by a 
land ductor, Mr. John E. West, R.A.M., F.C.O. i part the nature e of the first, so as to unite 
e of AN Organ Recital was given by Mr. Geo  Cisenes with it in co tary pairs as here described in tones 
(Organist of St. Peter-le-Poer, E.C.) at St. John’s, Cubitt and colours, tri mincriae Miyhns- F the Sone OF Motes 
eld Town, on Tuesday, the roth ult. The programme con- ending devel oes : insquality of the equinect 
the tained selections from Mendelssohn, Rossini, Handel, and points is a Wweil-know It will be shel how appar 
suc- Mozart. Mr. George Coventry was the vocalist. this is Te EAS of harmonies. From 
me ; . moment that trin from unity the balance 
Mr. A FEsTIvaL will be held at St. Peter's Church, Eaton | unequal, and the repeated endeavours after closer union 
ch. Square, on Thursd< vy afternoon, the 3rd inst., commencing | cause a perpetual rest! May not this want of 
Mr. at five o’clock, at which the grec ater pa ut of Mendelssohn’s | equilibriv be the Jife or molive power of the entire 
od- “St. Paul” will be sung with fuli psa corte accompani- | universe i nuous struggle after concord even to 
ment. oneness?” 
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This law of imperfection as the condition of progress— 
perfection implying a stationary state—is a familiar subject 
of speculation. Our present business is to follow the 
author as well as we can and show how the law is illus- 
trated in music. We say advisedly “in music,” because 
the colours are a question of the paint brush. There is no 
attempt in this book to add to our scientific knowledge on 
the subject; nor do the colours corresponding to the notes 
of the gamut differ materially from those already given by 
previous searchers after the fascinating analogies that 
certainly appear to exist between light and sound, and 
colours and musical tones. 

What we have to attend to is firstly the isolated sound 
—F, for example—that rises we are told “ from the foun- 
tain”; a mystical expression we take to be a periphrasis 
for an assumed sound; the only fountain we know of is 
one vibration. Secondly, we have to look for the pair 
represented by the interval known in music as a fifth—as 
F, C; and finally the ¢rinities, or the triads proper to the 
second and third sounds of a tetrachord, that with the 
isolated sound makes a melodic trine—as, I’, g, a, or C, d,e; 
and in the minor scale, D, e, f, or A, b,c. 

Putting the trines or the complete tetrachords one under 
the other, and with their appropriate colours, we get ar 
inkling of the author’s design in this way: 


Major System. Minor System. 





Red. Orange. Yellow. Violet ea Red. 

C d e A b c 

P s a (b) D e f a) 
Green. Blue. Violet. Ae Orange. Yellow, Green 


We must observe that this colorific scale differs from 
that usually given in respect to the sixth of the scale, 
which is here called violet instead of indigo or purple; and 
the seventh of the scale, generally christened violet, is here 
called u//ra-violet ; because the author does not wish to 
represent the historic s/ as a distinct colour. The scale is 
thus in some sense hexachordal; and were there anything 
in the theory, the fact itself would be a new feature in the 
historical development of the analogies sought. 

It will be scen that each pair, or fifth, represents colours 
complementary to each other. In the author’s diagrams, 
which we cannot conveniently reproduce, these colours 
appear in a series of concentric circles, as opposites, a term 
applied to them in optics. The diagrams resemble the 
well-known scheme dedicated to Sir Joshua Reynolds, and 
consisting of twenty concentric circles which, with radiat- 
ing divisions, give 360 tints, varying from the prismatic 
colours to all shades of olives, browns, and slates. The 
diagrams in the work we are reviewing consist usually 
of five concentric circles, representing circular musical 
staves with their signatures; and contain a diatonic scale 
of seven sounds and a chromatic scale nominally of twelve 
sounds, the thirteenth being the octave which is attained 
in a series of fifths in the common way, by changing 
F sharp into G flat. So that C and C sharp are red, but 
C sharp is more orange than C; and D and D flat are 
orange, but D flat is redder than D. This is the method 
employed by Chevreul, but independently of the musical 
analogy. The author wisely quotes Professor Barrett to 
show that if there be a certain correspondence between 
the ratios of the diatonic scale and the ratios of luminous 
wave-lengths in the order of the colours given in the spec- 
trum, there is no similar correspondence between the musical 
and colorific chromatic scales. Moreover, it must be care- 


sound might supply the required relation, thus identifying 
colour with quality of tone. In melody the relation might 
be referred to a tonic—not necessarily the initial note of , 
scale. At present, however, the analogue of white ligh; 
;in music has not been ascertained. He who eithe 
| discovers it or proves that it cannot exist will do much to 
solve the whole question. 

In the diagram we have given, and for which the 
author is not responsible, although we think it faithfully 
| represents the clements of the system, it will be seen that 
| in the major system yellow and violet are complementaries 
| —or, as they would usually be given, yellow and purple or 
| indigo—and in the minor system, violet and orange and 
| ultra-violet and yellow appear ascomplementaries. There 
is evidently a hitch here; but it would be of small import. 
ance did it not expose what to our minds is another funda. 
mental difficulty, if not a fundamental error. 

If the colorific scale is to be limited to one octave, and 
even to less, to an extreme seventh, there can be no strict 
analogy between colours and music, although certain 
analogies may still exist between light and sound. The 
modern musician specially rejoices in the expanded system 
of keys, as well as in ninths and elevenths and thirteenths, 
In tracing a doctrine of evolution as manifested either in 
the Scriptures or in facts of observation, it is not politic to 
follow, as our author seems to have done, the mere devices 
of musicians—such as absolute pitch, a fixed doh notation, 
and within a little, equal temperament; as the minute 
differences of shade in one colour cannot represent the 
striking effects in music of disintonation. Music, like the 
theory of complementary colours, is a question of propor. 
tion, but it is also a question of relationship. Where there 
is no distinct relativity there may be sound, but there is 
no music. Musicians themselves are absolute enough in 
their notions: but, although they speak of A flat, meaning 
a minor sixth of C, as a standard of pitch, they forget the 
key of C when they transpose their music to the key of 
A flat. In the first case, as a question of system of 
notation, the point is the relation of A flat to a normal 
standard of pitch, C. In the second case it is the relation 
of C, or any other note, to A flat as a tonic, in regard to 
which their chords are numbered or classified on the 
principle of the movable doh. There may be certain 
differences in quality of tone by mere change of pitch 
in the same instrument, but there is more difference by 
merely changing the instrument and retaining the same 
pitch or key. So that practically and theoretically a 
triad major or minor is the same fact wherever it may 
be in regard to absolute pitch. Hence, according to our 
own present impressions in regard to analogy with 
colour, any chord or any interval must be represented 
by the same colours in whatever key it may be 
employed; because all sounds, as representing colours, 
must be reduced to one octave; and the more important 
question occurs, must they not be all referred to one 
common fundamental? In harmonic analogies, at all 
events, we cannot well say that red and yellow or red and 
blue are intervals, because to compare them we have to 
refer all to their common origin. They are not like 
separate musical intervals, each of which can have its own 
origin. White and red, or white and blue, are intervals. 








Red and blue, or any two colours, have been called 


| melodic contrasts; the term not necessarily meaning 
|close or consecutive juxtapositions. 
| may almost say the error, of adopting absolute pitch and 
| the fixed doh notation in searching for analogies between 
; colour and sound, is obvious in consulting the mere senti- 


The question, we 


fully noted that although the fairs represent harmonic | ment of colour or of sound; and it is the sentiment, not the 
intervals as fifths, the system of the author is purely | sense of colour or sound, which determines the artistic use 


melodic; and although the fifths may represent comple- 
mentary colours, we must remind the author that they 
do not in the least represent complementary sounds or 
intervals in music. This is the fundamental difficulty, not 
only in the system we are noticing, but in all systems we 
have seen of the kind. In colours, to obtain a comple- 
mentary, we require at least three factors—white light, 
with the colour and the complementary, which together 
make up the numerical value of white light. In the pair, 
or fifth, there are only two factors—the colour and its 
opposite, or the sound and its fundamental; a third rela- 
tion is wanting. In harmony, the prime in a complex 





|of either. A major or minor triad has a distinct zesthetical 


efiect. How can one or the other be represented in such 
varied colorific contrasts as:— 


Major. Minor. 


f ac e..Green. Violet. Red. Yellow. 
c eg b..Red. Yellow. Blue. Ultra-Violet. 


g bd fZ..Blue. Ultra-Violet. Orange. Green + Blue. 


Can anything be less like a minor third, for instance, than 
a brilliant and blatant red or a ‘‘ noisy blue’’? 














XUM 


es 
ntifying 
N might 
ote of a 
te light 
» either 
nuch to 


ich the 
Lithfully 
en that 
entaries 
urple or 
ge and 
There 
import. 
r funda. 


ive, and 
O strict 
certain 
l. The 
system 
-eenths, 
ither in 
litic to 
devices 
tation, 
minute 
ent the 
ike the 
propor. 
e there 
there is 
ugh in 
eaning 
get the 
key of 
tem of 
normal 
elation 
yard to 
on. the 
certain 
f pitch 
ace by 
. same 
ally a 
it may 
to our 

with 
sented 
ry be 
yours, 
ortant 
O one 
at all 
d and 
ve to 
t like 
$ Own 
vals. 
called 
aning 
1, we 
h and 
tween 
senti- 
ot the 
ic use 
etical 
such 


let. 
Blue. 


than 











THE MUSICAL TIMES.—Jvry 1, 1884. 413 





The author’s theclogico-musical, or biologico-musical,| monies of Tones and Colours” is made manifest in the 
idea is, that given a new-born tonic C from the root F,| following quotation from Milton, and the author’s added 
which has risen from the fountain of life, situated some- | observations in the last chapter of the book :— 
where in the ‘‘chasm” between E and F in the scale, the | 
component sounds of the emanating “trinities,” d, a, f, | 
and e, g, b, in moving ‘‘to and fro” in quest of union—and, 
we ought to say, concord—will seek their * pairs.” | 

The trinities are shown in this way :— | 





e who best can tell, ye sons of light, 
hold Him, and with songs 







,» Him 

———— | ‘If we examine the line last quoted,” says the author, 
‘* by the laws of life which regulate the foregoing scheme, 

| we may compare it with the fundamental threefold chord 
of the scale of C and its relative colours. 

C E G 

Red. Yellow. Blue. 





Him first, Him last 








Red, green, violet, orange, blue, yellow, ultra-violet. 





v |C red rises from the fountain key note, which contains 
in itself all tones. ‘Him the first,’ the Son of God pro- 
| ceeding from the Almighty and yet in Himself the Trinity 

in Unity. E yellow or light. E is the root of B, ultra- 
k. ‘Him midst,’ the Almighty Father, the 


















|} indigo or ck 
Violet, orange, green, ultra-violet, yellow, red, blue. | Fountain of life, light gradually rising and dispelling 
! —_ : | darkness. G blue, ‘ Him last,’ the Holy Spirit proceeding 
———_ 44 = —————F | from the Father and the Son, Trinity in Unity. The Son 
med > =" | of God and the Holy Spirit are the complemental working 








| pair throughout the universe; each containing the ‘ seven 

The key notes are here shown “developing their trinities | spirits of life.” Red and blue contain all colours in each 
from within themselves,’ and ‘veering round.” The} C and G are a complemental pair, C rising from the foun- 
process of ‘‘ veering round” can only be explained by | tain key note which contains in itself all tones, and C and 
reference to the circular staves in the diagrams. | G contain all tones in each.” 

The examples below the “‘trinities,” that are distin-| We acknowledge ourselves completely defeated, but 
guished by being written as quavers, show “the order in| have very great pleasure in drawing the notice of more 
which the pairs meet, avoiding consecutive fifths.” The} fortunate readers to the author's attempted solution of an 
key note and its trinities are, of course, transposable into , interesting problem, which in our limited space could not 
all keys, and assuming their appropriate tints, modulate | in any case receive full justice. 
from one to the other. ‘ How exquisite would they be,” 
says the author, “if they could be represented in their) Aus dem Bohmer-Walde. Chavakter-stiicke fiir Clavier 
natural coloured tones! as, for instance, the chord of the) 2 vier Hdnden. Von Anton Dvorak. [Berlin: Simrock. } 
scale of C, in red, yellow, and blue, with the six coloured) 4 yy-ry1G from the pen of Anton Dvorak, be it a “ Stabat 
tones rising from each and harmoniously blended into ygater” or a Sketch for the pianoforte, now receives the 





” pe . . . . 
each other. ; ; _ welcome which forms the highest testimony to public 
We do not profess to thoroughly explain the author's ¢ayour, Dvorik has gained the ear of the world, and has 


theory, diagrams, or examples, although we have given only to offer in order to find instant acceptance. How 


them more than ordinary attention, accompanied by 2) great the change from the weary forty years passed in 
special desire to understand and appreciate a work that is) Constant and unnoticed struggle against an adverse fate! 
the result of ‘the leisure of fifty years.” The subject is) put the completeness of the transformation is not in excess 
interesting, and as it is treated in the book we are review- | of justice, This composer produces nothing that fails in 
ing with so much earnestness and reverence, there may | jjjustrating his high merit, or in helping to show that his 
easily be much more in the system than is dreamt of in the | cudden elevation is no mere freak of fortune. To the rule 
philosophy of any of us. The author has had the advan- just stated the pieces before us present no exception. They 
tage of the late Dr. Gauntlett’s advice, and an appendix | are welcome and valuable additions to the repertory of the 
is devoted to quotations from his letters and sayings.) most popular of instruments. ‘* Aus dem Bohmer-Walde ” 
Amongst other things, the doctor says—‘‘ your theory of | consists of two books, each containing three works; those 
the illimitable nature of tones, the limits of six as a one |in the first book being entitled respectively, ‘‘In den 
complete and perfect view, and the simplicity of the three | Spinnstuben,” “ Am schwarzen See” and * Walpurgis- 
pairs, dwell much on my mind. I believe it to be quite! nacht.” Of these, No. r—an Allegro molto in D—has 
new, and, in one way or the other, quite true.’’ | little of the distinctiveness that generally marks Dvorak’s 

The “ three pairs,” we presume, are practically f—c,| music. A kind of Trio in G minor offers somewhat of the 
g—d, and a—e; or theoretically to show the “ fountain,” | master’s special flavour, but elsewhere the movement, 
e—b, f—c, and g—d. In either case we see the result in though bright and pretty, reminds us of Dvorak only by 
Diagrams v. and xii., where the major scale of C appears| an occasional clashing of simultaneous and not similar 
as the mode of F, and the relative minor as the mode of D.. rhythms. No. 2-—** Am schwarzen See,”’ is another thing 
And in the key of A minor we have the scales of F and G,. | altogether, and aims at being as much a tone-picture as 
with the final of course A; that is to say, the Dorian and | the simple ‘**black and white” of the pianoforte will allow. 
Phrygian modes of the key of A. The author has been | It opens with a Lento in F sharp minor, of a very broken 
led into this partial retrogression by the old land marks,| and rugged character, full of cross accents, and passing 
the tritonic sounds F sharp and G flat, or D sharp and E| hither and thither amongst the tonalities with the freedom 
flat, Very properly called “poles.” The‘ polarisation ” of | this composer generally allows himself. It is a powerful 
music has long since been made the subject of a treatise | bit of writing, almost orchestral in its breadth of design 
by a German writer. The “poles” being simply the/ and effect. The Lento leads toa ‘molto tranquillo,” in 
tesuscitated disjunct tetrachords direct or inverted. From | F sharp major, which may fairly be described as fantastic. 
other remarks quoted, Dr. Gauntlett seems to have had a. Some lovely themes of a vocal character present them- 
Suspicion that the author was drifting towards ancient! selves in its course, accompanied richly and with striking 
methods. If so, the tendency has been lost in the colour- | ingenuity of “ figure”; but amongst these are interspersed 
ing of the modern system of keys with their relative minors, passages—several of them suggesting the Lento—as erratic 
which would perhaps have been better transposed in one | as the greatest lover of that quality could wish. The 
Octave as in the modern minor key. The author does not | movement is by no means easy, and will put amateurs on 
seem to be much versed in musical theories; and the| their mettle, while perhaps it excites their wonder. The 
Phraseology employed is not always technical or even in- | “ Walpurgis nacht” is a straightforward, bustling ‘* Molto 
telligible to the musician. Those matters are however vivace,” in B flat. which domestic pianists will take delight 
Poor trifles. The true and higher object of the ‘‘ Har-| in playing. Some of its episodes show Dvorak in his most 


ann ane 
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engaging mood, while others are such as can hardly be 
mistaken for the work of any other man. It is as though 
the name Dvorak were “ writ large’? upon the page. We 
should add that the movement is developed at considerable 
length, and its descriptiveness well maintained. The 
three pieces in the second book begin with an “ Allegro 
commodo,” in F, entitled “ Aufdem Anstand.” Here again 
the character of a Fantasia is maintained, with frequent 
changes of time, key, and rhythm. The composer 
however, welds the whole together, as it were, by fre- 
quently recurring to his main theme. He thus avoids 
the effect of a mere string of episodes, and attains 
something of the unity of the Rondo. As usual, he 
modulates very freely, and is prodigal of rhythmic varieties. 
The movement cannot be called the most pleasing of the 
set. Many amateurs will regard the’ next movement— 
“* Waldesruhe,” a ‘‘ Lento e molto cantabile,” in D lat—as 
among the finest numbers of the set. It is in great part 
of a meditative character, somewhat discursi 





ive as to style, 
and marked occasionally by the polyphony in which 
Dvorak delights. Of actual descriptiveness there is none 
save a single cor de chasse passage, and of definite 
suggestiveness there is little. The music aims to be a 
reflection of feeling while delighting the ear with ingenious 
‘figuration ’’ and harmonic richness. The last number— 
** Aus stiirmischen Zeiten,’ an Allegro con fuoco in A 
minor—is a most animated and vigorous piece, more 
simple in structure than usual and, therefore, not very 
strong in Dvorak’s special characteristics. 
developed, and carried out from beginning to end with 
sustained power, this movement cannot fail to find ‘favour 
in the eyes of amateurs, quite apart from the question 
whether or no it justifies the name under which it stands. 
We end as we began by saying that the repertory of the 
pianoforte, @ quatre mains, receives a valuable addition by 
the issue of these singularly fresh and unconventional 
pieces. 

Music and the Piano. Madame Viard-Louis. 
Translated from the French by Mrs. Warington Smyth. 


Yyy 
ry 


[Griffith and Farran.] 

Tue authoress of this work tells us in 
that she places her observations before the musical public 
because she considers it the duty of all true artists to be 
as lamps to the traveller to point out the perils of his 


1 


her Introduction 


road. ‘I have long observed,” she says, ‘‘among the 
greater number of those persons who occupy themselves 
with music, the astonishing indifference they manifest for 
what I may call the vital principle of this art. I mean for 
the thought by which the great composers were inspired. 
For my part I, who believe in music asa language, cannot 
understand this neglect; and yet it is too true, and we see 
it every day, that a vast number of people play upon some 
instrument or other absolutely as if the producing a noise 
which is accepted as a pleasant one were all that is 
desired—whilst probably they are following also a lucra- 
tive career.” Now we can perfectly recollect the time 
when these observations would have embodied a truth 
which was painfully apparent to all lovers of real musical 
art; yet we cannot but think that Madame Louis must 
have been somewhat unfortunate in her experience of 
latter-day pianists if she still cling to this opinion, for 
assuredly the ‘pleasant noise’? which was so generally 
accepted as music has long ago ceased to be cultivated, 
and the striving after the true “ reading ’’ of the works of 
classical composers has really become almost one of the 
evils of the day. What may be termed the “ oratorical ”’ 
part of music is unquestionably an important study, for 
certainly those whom Beethoven delighted to call * pas- 
sage players’ have in fact no right to be termed artists. 
In taking up a work, therefore, which professes to teach, 
we want to know whether the author has anything new 
to tell those who crave such information; for, to pursue 
the simile already referred to, we cannot be made to 
believe that the ‘lamps ” which point out the road to the 
traveller can be of any service to those who do not travel 
the road at all. We can scarcely go so far as to say 
that the work contains many thoughts which have not 
often been expressed before; but the earnestness and in- 
telligence of the writer amply compensate for this, and 
musical students will find much material for reflection in 
the observations upon the pianoforte works of the great 
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Largely | 





composers. The book is divided into three parts :—y, 
General History of the Art of Music; 2. Personal History 
of the Principal Composers for the Piano; and 3. Advice 
on Style and Execution. The first part, although neces. 
sarily somewhat sketchy, gives the mere tyro a very clea 
idea of the manner in which the art gradually emancipated 
itself from its early surroundings. A short extract from 
this portion of the work will show that the authoregs 
cannot part with the friends of her childhood without q 
pang of regret. ‘ There came always.’”’ she says, “g 
moment of prayer in all the aspirations of those who 
are already called the ‘old masters,’ but whom we should 
do better, I think, to cal] ‘the immortals.” They remem. 
bered that around the altars of the ancients music’s earliest 
strains were heard; now all is reversed. Modern music 
prays no longer. I donot know whether this is progress, 
but Art now has become sensualistic, and appeals particu. 
larly to the nerves.’ In the course of the chapters devoted 
to the history of music, some very good illustrations of the 
style of the various composers are given in music type, 
Full justice, as far as the limited space will allow, is done 
to those who have brought the art to its present state ot 
perfection. Becthoven, as might be expected, receives much 
attention, and many extracts are made from his works ; but 
| we should like to know what is the authority for saying, in 
speaking of the so-called ‘* Moonlight Sonata,”’ that at one of 
the ré-unions of the Countess Guicciardi the composer, 
‘oppressed by an unspeakable sorrow, went down into the 
garden, and upon a stone table there, and by the moonlight, 
| he wrote down the ‘Adagio Sostenuto,’ which begins the 
work, and which breathes throughout so exactly the 
dejected calm of a complete despair.”” By many the title is 
said to have been derived from a remark made by Rellstab, 
| the critic, that the first movement reminded him of a boat 
vandering by moonlight on the Lake of Lucerne, and the 
Countess herself says ‘* Beethoven gave me the Rondo in 
G, but, wanting to dedicate something to the Princess 
Lichnowsky, he took the Rondo away and gave me the 
Sonata in C sharp minor instead.” In the part on * Style” 
|there are some excellent remarks upon the method of 
| performing the works of the various composers, and especial 
| stress is laid upon the absolute necessity of having a good 
| teacher at first; but the observation that ‘‘ to become the 
artist interpreter you should be endowed by heaven with 
| special gifts,” proves that the authoress agrees with us as 
| to the impossibility of guiding those to the right path who, 
either from inclination or the want of natural talent, prefer 
the wrong one. Madame Louis is herself a well-known 
pianist; and coming, as she does, so prominently before 
the public it is well that we should conclude our notice 
with an extract which may be said at once to declare her 
artistic creed, especially as what we have already quoted 
seems to show that she has an instinctive aversion to what 
is now known as the ‘‘advanced school.” After saying 
that her criticism upon this class of music may be deemed 
severe, she continues thus:—‘‘I think it is now generally 
considered that the human mind is at present passing 
through a sort of crisis, in which all beliefs, all traditions, 
all laws, everything that has been believed in or accepted 
are called in question and give rise to active controversy. 
This century, whether it prove to be the setting of a 
decaying society or the dawn of a renewed society, this 
present century is deeply, even passionately, interesting to 
all minds. But, whatever may be the result, the cry of 
humanity, as it traverses the ages, is a mighty voice which 
thrills the heart, and I hear it reproduced so clearly, so 
unmistakably in music, that I apply all the powers of my 
soul to endeavour to comprehend it; and it is with a deep 
and sympathising respect that I greet it on its way, whether 
it reveals itself in a short leaflet, without any perceptible 
meaning, or whether it compresses all the marvels of the 
lyrical drama into three evenings of representation.” 








Opern-Handbuch. Von Dr. Hugo Riemann. 
| Leipzig: C. A. Koch, 1884. | 
Tue compilation of a book of reference concerning the 
more important operas, operettas, ballets, and melodramas 
ever produced, is an undertaking the more meritorious 
since it involves an amount of patient labour, and even, in 
some cases at least, of original research, which raises It 








far above the level of ordinary book-making. It is partly 
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: 
for these reasons, perhaps, that no work of a similar scope | 
tas hitherto been attempted in any language, and thus, 
in the publication of the above ‘* Opern-Handbuch,” Dr. 
Riemann is rendering a real service to all interested, either 
sofessionally or otherwise, in musico-d > art. ” 

exists, indeed, in our own language 
work, entitled, ‘© The Companion tothe P 
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the issue Of his “* Musik Lexikon,” commented on in these 
columns some time ago—cannot be charged witn cxaggera- 
tion in characterising his new handbook as ‘‘ anecessary sup- 
jlement to every musical dictionary.” The existing musical 
dictionaries, in fact, either contain no alphabetical refer- 
ace whatever to individual music-dramas or, like Grove’s 
“Dictionary of Music and Musicians,” necessarily confine 
themselves to the comparatively few which have obtained 
me special historical significance. Itis, of course, obvious 
hat a first attempt at supplying a long-felt want in this 
ction, however praiseworthy, cannot be otherwise than 
incomplete, and that, therefore, many an operatic produc- 
tion dear to the musical specialist of one epoch of the art 
or the other will be missing in the present ** Handbuch.” 
{twill only be by the active co-operation on the part of all 
those specially interested in the subject that anything like 
completeness will be attained in future editions of the work 
thus courageously undertaken by Dr. Riemann, who, more- 
over, distinctly solicits the aid of his readers with that view. 
In the two parts of the entire volume which have so far 
appeared (and which will be succeeded by six further in- 
salments in completion of the work) the author has already | 





























managed to convey a good deal of interesting information | ~ 


tothe inquiring student. ‘The final part is intended to | 
comprise any additions or corrections which may have been | 
suggested during the progress of the publication. Having | 
regard to this, and to the general plan adopted by the | 
compiler in his Handbook, we can sce no reason why such | 
works as ** Arsace,”’ an Italian opera by Paoli Rolli, suc- 
cessfully performed at the King’s Theatre, in the Hay- 
market, in 1721, or the same composer’s ‘ Astartus,” 
produced at the same theatre in 1720, should not 
eumerated in Dr. Riemann’s “‘ Handbuch.” Nor do we 

that our own Thomas Clayton's opera ‘“ Arsinog, | 












Es 


Queen of Cyprus,” performed at Drury Lane Theatre 
1707, should have been omitted from that register. V 
may also point out an anachronism on page 76, attributing 
asetting to music of Goethe’s “ Claudine von Villa Bella”’ 
to Gottfried Weber in 1783, when that renowned theorist 
and composer was only four years of age; and indeed we | 
doubt whether such a composition has ever emanated 
fom his pen at all. It is, however, with no spirit of fault- 
inding that we venture upon these few random sugzes- 
tions, and we feel sure that, by the time it is completed, 
Dr. Riemann’s ** Handbuch” will be h 1 by professional 
Hmusicians and amateurs alike as a very valuable addition 
‘othe existing books of reference in matters musical. 









Magnificat and Nune dimittis in E flat. 
G Cole. [Novello, Ewer & Co.] i 
We have no hesitation in pronouncing this setting of 
the evening canticles one of the best of those recently 
published. The composer is not only an excellent musician, 
but he is evidently familiar with the sound English school 
of church music, the breadth and dignity and the earnest 
devotional feeling, which are its most precious attributes, 
being reproduced in his service with just the right pro- 
Portion of modern feeling. If we may hazard a suggestion, 
Mr. Cole is a hearty admirer of Sir John Goss, the style of 
this composer being more distinctly reflected than that of 
any other of the first rank. One or two false accents may 
be noted, such as ‘*And His mercy is on them,” and, in 
the Gloria to the Nunc dimittis, “* World zithout end.” 
But these are trifling defects, and can easily be rectified 
performance. The service is full throughout save one 
Nerse in the Magnificat, and is quite within the means of 
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than its compani rhe distinguishing quality of Mr. 
Calkin’s pieces is tunefulness, but at the same time the 
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therefore no qual k need be employed in recom- 
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finally closed. The moters of the new association, 
however, thought otherwise, foremost among them being 
‘Ohler, the now ve pianist-composer, and 
ical author, and Brendel, the editorial 
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and fiery nent of the nciples represented by that 
composer and profound musical thinker during his all too 
brief earthly career. Soon the representatives of what 
was then * young Germany ” in matters musical—Richard 
Wagner, Franz Liszt, Hans von Bulow, R. Pohl, H. von 






| Bronsart, and many others—gathered round the nucleus of 





a compact party of progress thus formed, and assu: 
prominent positions in the management thereof. Such 
uring the twenty- 
a truly representa 
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Volkmann, Raff, Liszt, and others, those of 
Berlioz, Saint-Saéns, Rimsky-Korsakoff, Tschaikowski, 
Grieg, and Svendsen, most of them new aspirants to 


musical fame, and some of them—Berlioz amongst their 
number—still all but ignored at the time in their o 
country. Ali honour, then, to an institution which, d 
its comparatively brief existence, has done so 1 
affording, if only once a year, a hearing before 
critically qualified assembly to talented young artists, 
without regard to their nationality or artistic creed! In 
turning now to the programme of the Jubilee meeting 
itself, we may allude to the most promiment items the 
more briefly 
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fly since our opening remarks have, we hope. 
in a great measure explained the interest attaching to them 
from the point of view of the chronicler of contemporary 
musical history. The meeting was inaugurated by a 
scenic representation, at the Weimar Hof-Theater, of Liszt's 
“St. Elizabeth,” preceded by a poetic tribute to the com- 
poser delivered on the stage, and due to him as the oldest 
surviving promoter of the Association, irrespective of his 
numerous other claims of recognition at a gathering of 
this description. ‘‘ St. Elizabeth ”’ is admitted on all si 
to have greatly gained upon the appreciation of the i- 
ence in its present dramatised form. Among other com- 
positions of the veteran maéstro, whose personal presence 
at the gathering considerably added to its representative 
character, we may mention the Fantasia-Sonata (played, 
on the second day, by Herr Friedheim) in B minor, dedi- 
cated to Schumann. The performance (likewise on the 
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second day) of a Te Deum by Hector Berlioz, originally 
written by the composer as forming part of a grand 
apotheosis of Napoleon the first, and only once per- 
formed at Paris, in 1855, under Berlioz’s own direction, is 
a case in point in reference to our previous remarks. 
The work produced a profound impression upon the 
Weimar audience. The Te Deum was followed by Rafi’s 
Oratorio, ‘* Weltende,’ which the competent critical 
reporter of the Neue Zeitschrift fiir Musik regards as, 
although one of the latest, by no means the ripest or most 
original of that gifted composer’s works, and we regret our 
inability to quote in full his very able stricture 
respect. Mr. Eugene D’Albert’s pianoforte playing, in 
one of the Concerts, was a distinct feature, and his Con- 
certo in b minor, selected for the occasion, is described in 
one of the leading journals as “a most remarkable work ; 
not merely on account of the youthfulness of its composer, 
but simply on its own merits.’””. A symphony by a young 
Russian musician, Herr A. Glasunoff, also attracted con- 
able attention on account of its originality. Among 














numerous other works performed in connection with this | 


memorable meeting, we may instance compositions by 
E. Lassen, F’. Draseke, Saint-Saéns, Bilow, &c.; the pro- 
ceedings concluding with a performance at the Hof- 
Theater of Weingartner’s Opera, ‘ Sakuntala,”’ the pro- 
duction of an artist who is only twenty-one years of age, 


and who is looked upon by some as the rising dramatic | 


composer of Germany. 


A more than ordinary interest attaches to the first per- | 


formance of Wagner’s * Tristan und Isolde,’ on May 21 


last, at Dresden, the scene of the poet-composer’s former | 


artistic and official activity. It is nineteen years since 
this remarkable work—the most representative, perhaps, 
of Wagner's uncompromising later period—was first pro- 
duced on any stage (at Munich), and since then it has 
been successively placed upon the réfertoire of all the 
more important operatic establishments of Germany, that 
of Dresden alone excepted. In rendering tardy justice 
now to one of her most gifted imusih-directors, the capital 
of Saxony seems, however, to have atoned for past neglect 
by a representation of the work in question which it is 
admitted on all hands has been irreproachable, and 
which elicited an almost unheard of enthusiasm on the 
part of a critically disposed audience. Contrary to the 
hitherto established custom, there had been no cuttings on 
this occasion. 
said to have admirably impersonated the respective ¢itle- 
voles. Herr Schuch conducted the orchestra; that gentle- 
man, in his capacity of first Capellmeister at the Dresden 
opera, having been most untiring in his efforts to ‘‘ organise 
the victory” thus achieved by a music-drama peculiarly 
liable to failure in case of the slightest disregard of 
apparently minor details. Repeated performances have 
taken place at Dresden since the occasion above recorded. 

One thousand tickets for the forthcoming annual per- 
formances of ‘ Parsifal,’ at Bayreuth, have been sub- 
scribed for by an anonymous admirer of Wagner, to be 
distributed by the ‘‘ Wagner Verein”? among friends and 
adherents of the reformer who would otherwise be unable 
to attend the representation of the ‘‘ Festspiel.’ The 
performances in question will commence this year on the 
21st inst., and will be continued, with one day intervening 
between every performance, until August 8. Special 
arrangements at reduced fares have been made with the 
railway companies for intending visitors to Bayreuth, 
starting from Berlin, Munich, Vienna, Mannheim, Carls- 
ruhe, &c. 

Herr Pollini, the director of the Hamburg Stadt-Theater, 
according to the positive statement of the Allgemeine 
Deutsche Musik Zeitung, has acquired the right for Germany 
of producing the entire music of ‘ Parsifal’’ as a concert 
performance. The active impresario will, it is thought, 
commence these performances in the coming autumn; 
first at Hamburg, and afterwards at Berlin and other 
German musical centres, unless a dispute pending between 
him and the representative of the heirs of Wagner should 
interfere with these arrangements. 

Nessler’s new opera, ‘‘ Der ‘Trompeter von Sakkingen,” 
the success of which, at Leipzig, we recently reported, has 
+s accepted for performance during next season at 

3erlin. 


in this | 


Fraulein Malten and Herr Gudehus are | 


ie 

Herr Adolf Henselt, the well-known composer and one 
of the foremost living interpreters of Weber’s pianoforte 
works, residing at St. Petersburgh, has contributed the 
handsome sum of one thousand marks to the projected 
monument to be erected to Carl Maria von Weber, at his 
native town, in 1886. 

Herr Felix Weingartner, the young poet-composer of 
the remarkable new opera, “ Sakuntala,’ has been ap. 
pointed second Capellmeister of the opera, at Konigs. 
| berg. 
| A “Method of Singing,” which we are informed will 
shortly be published in the Peters’ Edition, from the pen 
of that most eminent of German baritones, Herr Julius 
| Stockhausen, cannot prove otherwise than a most valuable 
| addition to the existing treatises on the subject, and will 
be looked forward to with eager interest by all students of 
vocal art. 

The programme of this year’s Middle Rhenish Music 
Festival, to be held at Mayence from the 6th to the 8th 
jot this month, includes performances of the ‘“ Messiah,” 
Brahms’s “ Song of Triumph,” and a Cantata, * Coriolan,” 
by Herr Lux. 

Herr Philipp Spitta, the author of the valuable Bach. 
Biography, is engaged upon writing a life of Marschner, 





oD 

| to which a number of hitherto unpublished letters of that 
; composer have furnished part of the material. 

| The Town Library of Hamburg has lately acquired an 

| interesting portrait of Handel, painted in London by 
Hudson, in 1745, and presented by the composer toa 

relative in his native Halle. 

Among the novelties announced for performance during 
the coming season at the Vienna Opera are the following 
; works :—Berlioz’s ‘ Benvenuto Cellini,” Rubinstein’s 
““Nero,’’ Léo Délibes’s ‘* Lakmé,”? Grammann’s “ Andreas. 
| fest,’’ and Mackenzie’s ‘* Colomba.” 
| ‘The executive committee for the erection of a monv- 
|ment to Mozart, at Vienna, has opened a competition for 
|the projected undertaking, the actual cost of which has 
| been liberally estimated at £9,000. More than one-half 
lof this sum has already been raised by private subscrip- 
tion, and the remainder will, it is thought, be obtained 
| without difficulty by an appeal to the public generally. 
| M. Pasdeloup’s benefit Concert at the Paris Trocadéto 
| has been a splendid success. Musical Paris, as we ven- 
|tured to predict in our last number, crowded into every 
| available space in the hall, and the amount realised has 
been close upon 100,000 francs. Among the artists per- 
sonally engaged in carrying out the miscellaneous pro- 
gramme may be instanced MM. Gounod, Saint-Saéns, 
Massenet, Délibes, and Reyer, all of whom conducted 
compositions of their own. M. Gounod, towards the close 
of the proceedings, presented a wreath of honour to the 
bénéficiairve, whose retirement from his post as Conductor 
of the Concerts Populaires is universally regretted. 

M. Charles Lefebvre has just completed the score of a 
new opera in four acts, entitled ‘ Zaire,” the libretto of 
which, from the pen of M. Paul Collin, is founded upon 
Voltaire’s tragedy of the same name. 

M. Ernest David, the author of a biographical volume 
on Johann Sebastian Bach, has added a pendant to this 
work, under the title of ‘‘ G. F. Handel, sa vie, ses travaux, 
et son temps,” published by Calmann Levy, of Paris. Our 
contemporary, Le Ménestrel, in announcing the publication 
of the present work adds: ‘* We have not, up till now, 
had in France, even in the form of an abridgment, a work 
which would have made us acquainted with the life of the 
great Saxon master.” If this be so, the fact only furnishes 
one more instance of the indifference prevailing in Trance 
concerning the productions of sacred art, from Bach and 
Handel down to Mendelssohn, an_ indifference which, 
however, a native masterpiece like M. Gounod’s ‘“* Redemp- 
tion” is likely to convert into an active interest to be 
taken by French amateurs in the works of the standard 
masters of oratorio generally. ; 

A French translation has just been published, at Paris, 
of Richard Wagner’s autobiography, entitled ‘‘ Meints 
Lebens Wirken und Beruf” (My life’s work and calling). 

A sale took place last month, in Paris, of a very interest: 
ing collection of autographs, exclusively of musicians, 11- 
cluding letters by Berlioz, Paganini, Grétry, Meyerbeer, 





and many others; also musical specimens by Bach, Beet- 
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hoven, Mozart, and Giuck. The prices realised did not 
exceed those established by previous recent sales. 

M. Ernest Reyer, the well-known French composer, has 
been nominated Government Inspector of Musical Instruc- 
tion in France. 

The idea of holding a Music-festival this year at Lau- 
sanne having been abandoned, it has been decided to 
give instead two separate performances there of Liszt’s 

“Saint Elizabeth,” during the present month, under the 
direction of Herr Herfurth. 

By way of reaction against the ultra-conservative 
tendencies of M. Verhulst, the director of the lead ine 
musical institution of Amsterdam, a series of twenty Phil. 
harmonic Concerts will be inaugurated at the Dutch 
capital in the coming autumn, under the direction of 
M, W. kes, the chief object of which will be the introduc- 
tion to Amsterdam audiences of what is still called, in 
some quarters, ‘“‘the music of the future.” M. Verhulst, 
although the musical leader of the Society, * tot Bevor- 
dering (progress) der Toonkunst,” is said to shudder at 
the very name of Wagner being mentioned in his presence. 

Wagner's * Dic Meistersinger ”’ is to be produced in the 
French language at Brussels , during the coming autumn. 





M. Victor Wilder, of Paris, has been entrusted with the 
difficult task of ial the book. 
The new Verdi-Theatre was opened at Padua. on the 
| 


wth ult., the veteran Maéstro whose name it bears, in a 
letter addressed to the managing director of the young 
institution, declining, however, to grace the inauguration 
ceremonies with his presence on the plea of his advancing 
age, and general disinclination to make an exhibition of 
himself. 

The Town Council of Rome has again granted a sub- 
vention of 190,000 francs to the Apollo-Theatre of that 
capital in recognition of its claims as a representative 
institution of Italy. 

Signor Tamberlik’s ‘“‘ farewell’’ Concerts at St. Peters- 
burgh, alluded to in our last number, having yielded such 
substantial results in silver roubles, the veteran tenor has 
repented him of his leave-taking attitude, and his receding 
figure will shortly re-appear in the Russian capital at the 
head of a Vocal Academy to be established there under his 
auspi ces. 

Herr Wilhelm Gericke has been engaged in the room of 
Herr Henschel as director of the Boston Philharmonic 
Concerts, for a period of five years. 

The death is announced at Berlin of F. Grabau, for 
many years an esteemed member of the stalf of poctesoeent 
atthe Berlin Hochschule. Herr Grabau was only forty- 
three years of age. 

At Madrid died, at the early age of thirty-six, Theobaldo 
Power, an excellent pianoforte player, and professor of 
that instrument at the Madrid Conservatorio. He was 
born at Santa Cruz, of English parents, in 1848. 

The death is announced, at Westerwick, of Carl 
Froberg, a composer and theoretical author, much 
esteemed by Scandinavian musicians. He was born in 
1812, at Stockholm. 

We have also to record the death at the mature age of 
cighty-one, at Liegnitz, of Leberecht Jacob, the worthy 
Cantor of Conradsdorf, in Silesia, distinguished by his 
valuable researches in connection with the German ‘“ Volks- 











lied,” and by the issue, jointly with E. Richter, of the 
justly- esteemed work entitled “ Reformatorisches Choral- 
buch.” 
CORRESPONDENCE. 
THE LATE JOHN ALCOCK, MUS. DOC. 
TO THE EDITOR OF “THE MUSICAL TIMES.’ 


Str,—Will you, or any one of your numerous readers 
and correspondents, be so kind as to answer whether the 
late Dr. Alcock composed an Anthem on Psalm Cxxxili.— 

“Behold, how good and joyful a thing it is,’ &c.—and 
Where the same can be had or seen ? &. B. 

EFFECT OF GAS ON CHURCH ORGANS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

Sir,—There are general complaints of Church organs 

being put out of tune with the change of temperature 
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caused by the gas during evensong. Can any of your 
correspondents inform me if wire gauze covering the w 
front of the instrument would prevent the hot air getting 
into the pipes? 


make 






2s? Or, if not, perhaps some one may suggest 
j a remedy.—Yours truly, 


| J. M. F. 
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in his Sonatas or Mozart in his Symphonies? Yet music, like other 
developme the great, one Truth, is as a chain, progressing by 
degrees, adding link to link, ‘till the chain becomes perfect in the divine 









harm of Heaven. There was the crude, rough, untutored music of 
early times, when Jubal played upon his lyre and David played upon 
his harp. Ther e was the Gregorian era—no v great advance, per- 








haps, upon the music of David’s day. Then came the rapid stride when 
the world ; gave birth to Handel, and Beethoven, and Mendelssohn, and 
other giants in musical lore. So the chain is being added to, link by 

link, Little by little, step by step, the progress is being marked, not 

without its failures and its eccentricities, its impe rfection: s and abuses 
but still moving on in the right direction, preparing itse ~ To »bbed of its 
extravagancies, for the eternal minstrelsy of Heaven, and for the song 
that never tires and the harmony that is for ever pose na May I add 
one last word, in all humility, to you who have so ably, so zealously, so 
carefullv rendered the beautiful Service of to lay. You have, if I may 
sO express it, taken your part in the reiiner’. work, for by your study 
and performance of this music you are helping to spread the love of 
pure music and to develop this most noble art. I am sure, by the 
pure tone of your voices, and the ability you have displayed, that you 
have well rehearsed this afternoon’s Service before coming here. If 
you had lacked good voices, and had known very little about music, you 
would not have asked for much practice beforehand of the music. I 
think that the experience of most choirmasters has been this, that the 
less proficient a man is in the art of music, or the less ability he has to 

















sing, the less does he think that he requires much practice. I have 
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5 : a 
always noticed that the more a man knows. of music, and the better Fesus ¢ f Na: arranged a Hopkins. Mr. C. Stephen: vente ona : 
singer he is, the more eager is he for practice, without which the best | of St. John’s Church) presided at the organ. : 
choir, so far as voices are concerned, will be useless and ineflicient. I | Deuwxnam Massey, Ciestiee.—On Saturday, May 24, the member 1 
think there is no art in which the old s saying is more poigecit ag NEM>'| Getua ahaiand the Churchwardens Of StoMark’s met at shew rage , 
plified than in music, ‘ A little knowledge is a dangerous thing |for the purpose of making a presentation to Mr. D. Colle; the I 

BIRMINGHAM.—The members of the - th Birmingham Choral |} Organist and Choirmaster, upon the occasion of his marriage. The I. 
Society gave their inaugural “—_ icert atthe Moseley and Balsall Heath | Vicar, the Rev. A. Anderson, in making the entation, spoke in S 
Institute on W ednesda iy, May 2 The Society has been very recently | very warm terms of Mr. Colley’s merit iments, and in the n 
started, under the con catsorshi; ip of Mr. Douglas Redman, R.A.M., | course of his re ks cor nted upon t ce of the musica! fi 
Organist of the Church of St. Alban the Martyr. The programme con- | arrangements in the church, and on the ve ous manner ip q 
sisted of Spohr’ sC The rt gre the noticeable features | which all connected had worked tege ~~ du ring the three andah a 
being the duet 'C ) s Atkins g years Mr. Colley had been with them. Mr. Colley returned thanks 
Mr. Gervas Coop er, an d the con neludin Mendelssohn’ s | a few well-chosen remarks. I 
Hear my prayey, the solo in which was well sung by Mrs. Hemming, <a ORh eave bese Ge Mies he alBion ald erOte : 

and Van Lree’s St. Cecilia’ s Day, Mrs. ea ming winning an encoit Ry iris RS esa RR evening ues ALE A Pa 
in “ Give way now to pleasure.” The ch ave evidence of the careful | the programme consisting of Cherubini s Requiem Mass in ( te 
preparation which the choral music had un ergone,and Mr. J. Red man, | edith Cummings). ‘The solos in the Cantaiz 
in the small part allotted him, s ang eflectiy Mr. F. N. Cook]... vetted by Mss. Miss, Ridley, Mr. T..H. Armatron 
presided at the pianoforte, and Mr. R. Shore at the rgan. andeMts: G oahead. ao nee werk welP aan farce! The Rey. Dr 
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hoirmaster. T be e progr amme 
“The Storm” s id selections from the works of Bach 

enslade’s Choir gave aj Beethoven, Collins, Batiste, and Thorne.—Mr. H. W. hoi 
g, the 16th ult. | gave a successful Concert at the Pavilion, Devonshire 

and Mr. H./ 5 The first part consisted of Cowen’s Rose Maz 


















Broxpurn.—The members of M 
performance 
The solo voca 





ts were Miss M. 





ai 








Scott. Miss Hay was highly succe re r ng of the solo, which were su ed by Miss Carlisle, Miss Covell, Mr. 
‘* As pants the hart” (Spohr) Mr. Gre e conducted and accom- | and Mr. John Easter. The choir and band were both satisfactory 
panied. | The second part was miscellaneous. 

CampripGr.—Mr. R. Hayne Ingr is 120th iption rONE.—A Sacred Concert was given in the Wesleyan ct napel 
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successtu 
rer.— The Annual Musical Festival in connection w vith th 
an i Bristol Choral Union took place in the Cathedral on 
‘The immense congregation which filled all avail lable 
ered ov er three thousand persons, is the best answe 
suUCCe and the eloquent re ctor of Up 
n, an enormous who did not he ita ite to point out that it was possible 
highest interest, | h for other motives than prayer and praise, must have 
1 of the French | the charge had no application to the people hew _ 3 ag 
into proces ion, Mr. i. . Will 
lral, played with Aid ‘artistic finishar [iE su 
seethoven’s Symphonies, and shortly after ter 
Ces ex 
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1€ terbury 
1 Charities of the pace, and nur 
their arrival; 







ury.—An Int 
9, When the S 
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H ted in a Festi 
city. A cordial welcome was given to the 

and at the Concert in the evening, at th 
audience assembled. The prograr > Wa 
and the brilliancy of tone and admir: able exec 
orchestra were exhil ited to the utmost ad 
ture to Der I've , and other in 
St. Lawrence Band, under the direct ion 
performing with decided success 
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x by the | Master Mills, Mr. Williams’s deputy, gave out the tune of the pr 
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eicte Orp! hcon, produced a mark ked € ect, and in Stralanaanal “solos | sional hymn, which is taken from the “ Child:en’s Hymn Book,” and co 
were excellently rendered both by French and English exe composed by Mr.C. eiceagr sh d Lloyd, the air being sustained throughout In 
he only solo vocalist was Mdlle. Austir 2, who elicited th by four cornets, Messrs. Austin, und Callaghan h go 
siastic applause. Dr. Longhurst conducted the par choirs were Gmaene by M iams, Mr. Cooke, and Mr. H ‘ att 
by the Canterbury Philharmonic Society and the Cathedral and vev. C set Murphy int art of the service, the Rev Le 
Auxiliary Choir. In every respect the Concert was highly successful. loster read the Choirs gave an effective mi 
Cue_msrorp.—The annual Festival of the Choral Association was | rine of Tallis's respon a was sung to a bright tune M 
held 1 e eer Ti Parist Cl as re h meg h | of Mr.C. L. William ind the last psalm (° The Lord is my Shepherd an 
don the 15th ult., at the Parish Chure Seventeen choirs in the | was given to a oan - Battishill, the trumpets breaking into har vo 
seighbourhc are connected with the Association, the total nun mony on the final words of the Gloria Patri. A setting of th e Re 
0 of voices being 379. The Visiting Choirmaster- ~Mr. Richard [ icat and Nunc dimittis by Langdon Colborne, Organist of He reford wi 
of Erith—has by his energetic teaching prc duce d most satisfactory | Cathedral. was c: ipitally rendered by the choristers, the cornets play- J we 
results, the s« rvice this year being Baas be tes The music consisted | ing jn all the passages marked forte, Thetirst anthem was by B th 
of well-known hymns and chants, Dr, Stainer’s arranger s of the | ‘The Grace of God that bringeth salvation.” The soprano Wi 
Paris ian tones for the Magnificat and Nunc dimitt the same com- given by two or three trebles with clearness, prec ap 
epbeae Ses them Ww hat are these arre and Uitertory and the more difficult chorus ‘‘ Hosannahin the Hig we 
Sentences by Dr. Martin. spe cornets and a trombone supported the | with vigour, and sung throughout most effectively. The a wi 
voices inthe processional and recessional hy sand at other portions | before the sermon was, “ Thou shalt keep him in perfect peace,’ tawell elk 
. The Rev. T. J. Hearne, of ey well, was the Precentor. | written composition by Mr. Williams, sung unaccompanied afte : ce 
»F.C.O., Organist OF the Parish Church, accompanied | opening bar. It was exceedin; aly well rendered, and formed the fe M 
at the organ, pe before and after the service performed a selection of | of the Festival. During the collection in aid of the funds o fai 
pieces. | Festival, which amounted to £21, or some £7 less than that col. Ju 
Crortey.—On Sunday, the rst ult., Mr. W. Greenhalgh, of Bolton | lected last year, two hymns were sung ‘Christ is our corner stor ne,” at 
presided at the re-opening of the large and | some organ | tune by Rev. J. B. Dykes, and the s ind stately German and truly be 
in St. Peter’s Church. In the morning t cal portion of | congregational tune set tothe ‘ile Rejoice to-day with one ——— ‘ 
the Service consisted of selections from the works of Haydn and | The Choirs left the Cathedral singing Sir G. Elvey’s tune to the [& th: 
Mozart; in the afternoon from Handel, Meyerbeer, and Sterndale | favourite hymn “ At the name of Jesus.’ ” At the conclusion of the & ap 
Lennett; and inthe evening the special voluntaries were Andante, | Scrvice the congregation was played out by Master Mills to the cele- po 
by Silas, and Grand March in D, by Boyton Smith, | brated “ St. Anne's Fugue” of Joha Sebastian Bach. du 
CoLnproox, NEAR Winpsor.—On Wednesday evening, the rth Lrr.—The annual Choir Festival in connection with St. Mildred’s IB Mi 
ult., the members of the Colnbrook Eisted Choir presented to | Church was held on Monday evening, May 26, the Choir being aug qu 
their Conductor, Mr. Richard Ratcliffe, a brass music stand and case, | mented by that of St. Philip's, Battersea, with Master Crowther, bs 
and an ebony baton bearing his name. | Mr. H. Schartau, Mr. Edmund D: alzell, Mr. Robert Hilton, and other M 
Cornwoop.—The ninth annual meeting of the Plympton Deanery | sa llr Fg Ls sage ee ee Se ee ae hues we 
Choral Union was held in the Church of St. Michacl and ail | Organist of St. Mildred’s, presided at the organ, Mr. George Winny ff 
Angels, on Wednesday, the 18th ult. The choirs present were at the pianoforte, and Mr, Edwin Lister, precentor of St. Mildred’s, of 
Avonwick, Cornwood, Modbury, Newton Ferrars, Plympton, Plympto conducted, The congregation was very large. An approp pels sc Su 
- He bs : be pton ; preached by the Rev. Canon Legge, Vicar of Lev Ca 

St. Mary, Sparkweil, Salcombe, and Ugborough, numbering in all about : RES ae . , icar of 
2oovoices. At the Choral Celebration Garrett’s Service in F was sung. | at pnesmerd hi “4 tt a bed be bi hed ey Sere zor 
At Ivensong the Magnificat and Nunc dimittis were sung to tones ith which the Choirs had been traine is 


arranged by ‘the Conductor, Mr. T. Roylands-Smith, The anthem “It Lrreps.—Dr. Spark’s Organ Recital at the Town Hall on Saturday, 
came even to pass,” by Ouseley, was very creditably rendered. The | the 21st ult., consisted of arrangements from the operas of Rossini, 




















organ, being a smail one, was assisted by a string band. An cloquent | the principal items being Overture (La Gazza Ladra), selection from 18! 
sermon was preached by the Rev. G. Mercer Cox, Vicar of Plympton | GuiNaume Tell,“ Non piu mesta” (Cenerentola), and “ Dal tuo stellato ve 
St. Mary, and Mr. Davis, of Modbury, presided at the organ. Great “ in Egitto). let 
praise 1S due to Mr. Roylands-Smith for the admirable manner in which | LiaxpupNo.—The Musical Festival was held in the new Pier an 
the choirs had been trained. | Pavilion, on the 12th ult., and was completely successful, At the to 

Dartincton.—On Sunday afternoon, the 22rd ult., at North Road | Morning Concert Haydn's Creation was finely given, the soloists being cel 
Chapel, the choir, assisted by friends, under the leadership of their | Miss Mary Davies, Mr. Seymour Jackson, and Mr. Whittaker. Inthe res 
Organist, Mr. J. W. Lockey, gave a performance of a Cantata entitled | evening a crowded audience listened with the greatest delight to 4 co! 
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(Bennett), when the above-name 1 


capital rendering of the May Queer 
itey, took part in the perform 


vocalists, together with Madame Pz 
The second part was miscellaneous. M adame Patey was vociferous|s 
encored in “Oh rest in the Lord” ah), and Miss Mary Davies 
received Warm applause for her refin ed rendering of the solo “* With a 
laugh as we go round ” and the song “ Swinging” (Watson). Mr. 
Seymour Jackson fully sustained the favourable impression he has 
made at former Concerts. The Band and Chorus numbered 120 per- 
formers. Mr. G. H. Pugh conducted. In consequence of the un- 
qualified success attending the Festival it will now become annua 
and it is intended to increase the choir. 


MAaNCHESTER.—The Concert given by Mr. Seymour Jackson in the 
Free Trade Hall, on the 14th ult., drew together an audience numerous 
enough to prove that the bdndpiciaive has a large body of friends wh 

take a real interest in his career. Mr. Jackson's exceptionally ine e 
tenor voice has long placed him in the foremost t rank of our local 
vocalists; and, now that he has resolved to pursue his studies in Italy, 
every good wish for his ultimate success will attend him on his 
journey, and his re-appearance w : be anxiously awaited by his m 




















ny 
in 







admirers. On the occasion of this, his farewell, Concert he was 

excellent voice, and all his solo were warmly and most deservedly 
eRe The violinist, Mons Speelman, m ade a good impres- 
sion; Mr. A. Avison was highly cessful in his violonce ‘Ilo solos, 





Briston 


songs pe bes contributed with much effect by Miss Fanny ? 
] 
Iker 


Miss Howard Dutton, and Mr. Fred Gordon. Mr. Herbert Wa 
accompanied the vocal music, and played two pianoforte pieces. 


MELBoURNE.—The Philharmonic Society gave its secon id perf 
ance of the most famous Oratorio of modern time { 
by Charles Gounod, in the Town Hail, on April 1 
audience. Very little vari as made in distributing the pr 
vocal parts, the only rence in this respect from the first perform- 
ance being that Mr. Gordon Gooch was substituted for Herr Elmblad, 
and Mr. Armes Beaumont for Mr. Walshe. Ona second hearing the 
music, having no longer the attraction of absolute novelty, 
listened to with more attention to its method of construct ion, n 
better appreciation of its artistic value than could be attained on a first 
acquaintance. ‘The same general impression of the composer's earnest 
religious feeling in musically illustrating his text makes itself felt, and 
also the variety and fulness of his treatment of the orchestra in contra- 
distinction to the vocal portion, which is frequently simple to a degree. 
The Oratorio abounds with beautiful melodic phrases, is in places 
intensely dramatic, contains some massive choral writing, and, = ) 
all, the masterly and exquisite use made of the orchestra compels the 
warmest admiration. Among the most impressiv numbers were the 
dramatically conceived “ March to Calvary,” with its touching solo for 
the Saviour, ‘Ye daughters of Israel,” and its chorus of holy women 
singing the V ‘exill a Regis; the beautiful soprano air “ From Thy | 
as a Father;’’ the quartet, ‘*O, come to me,” and the grand chort 
“Unfold ye portals everlasting.” 
music with much artistic finish, but Miss Holland was only fairly 
successful. Mr. Beaumont has evidently made a careful study of the 
tenor narrator's music, which he sang with much dramatic power and 
expression. As the bass 
correct, and Mr. Bergin’s sympathetic voice was heard to advantage 
in the baritone music. The choral singing was, generally speaking, 
good, and showed considerable improvement, both in accu racy and 
attention to detail. Mr. Plaisted presided at the organ, and Mr. David 
Lee conducted with his usual ability ——Sir Arthur Sullivan’s sacred 
musical drama, The Martyr f 1ntioch, was produced by the Australian 
Musical Union, at the Exhibition Building, on Aprilrr. The orchestral 
and choral parts were ae o ably rendered as those for the solo 
vocalists. ‘Too much praise cannot be bestowed upon Miss Alice 
Rees, who sang the soprano music. Her appearance on the platform 
was the signal for a burst of long-continued and hearty applause. This 
was Miss Rees's first appearance since her recent sev illness, and 
the power of her rich fresh voice has not been detracted from in any 
Way, excepting perhaps in the upper register, where weakn 
apparent. Her farewell of Oly bius, s short though it is, conveyed a 
world of passion; and as she replied to the question of Oly bius, * Now, 
whither goest thou,” her answer, “To my prison, sir,” so completely 
electrified the audience from its great dramatic effect that the suc- 
ceeding vivace movement was lost, and the house rang with applause. 
Mrs, Cutter, Mr. J. Kendal, Mr. S. Lamble, and Mr. H. Rofe were 
fairly efficient in the contralto, tenor, b: and baritone solos, Mr. 
Julius Herz conducted, Mrs. Lupton presided at the harp, Miss King 
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at the pianoforte, and Mr. Otto Vogt at the grand organ, the orchestra 


being led by Mr. G. Weston. 

RamsGate.—A performance of Mendelssohn's Elijah was given at 
the Granville Hall, on Wednesday, the 11th ult., before a large and 
appreciative audience. The choruses were sung with precision and 
power. Mr. George N. Prior, Organist of the Parish Church, 
ducted. The solos were well rendered by Miss C. Penna, Mrs. Cope, 
Mr. W. H. Cummings, and Mr. Frank May, ably assisted in the double 








quartet by Mrs, Lord, Mrs. Abram, Dr. Prior, and the Rev. G. Bruce | 


Khind. There was a very efficient orchestra, led by Mr. S. Dean 
Grimson; Dr. Prior presided at the harmonium, and Mr. H. Rose and 
Miss S. Rose at the peasants, 

St. Asapu.—On Tuesday, the 3rd _ult., is 
of the Cathedral, was pre acnted with an illuminated address by the 
Succentor, the Assi tant Organists, and the Lay Clerks of St. Asaph 
Cathedral, on the attainment of the fiftieth anniversary of his appoint- 
ment as Organist. The address has been beautifully and tastefully 
written in red, black, and gold by Mr. Henry Jones, National School- 
master. At the top are placed three Chants composed by Mr. Atkins, 


Mr. R. A. Atkins, Ors 











under which appear excellent photographs of himself and St. Asaph | 


Cathedral. The address reads as follows:—‘ St. Asaph, March rst, 
1854.—To R. A. Atkins, Esq.—Dear Sir, This being the fiftieth anni- 
versary of your appointment as Organist of this Cathed ral, we cannot 
let the opportunity pass without offering to you our united best wishes 
and congratulations on the occasion. It is not given to every man 
to occupy such an important position as you have done for half a 
century, and to have retained during the whole of that time the 
respect and esteem of a!l those with whom you have associated. In 
conclusion, we, your friends, still pray that each succeeding year 
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. Rivenhall (** Connoisseur stral Org 

Te oT1nG.—A Sacred Concert of much interest was given at the 
Lower Tooting and Merton Congregatic nal Baptist Church, on 
May 29, the programme containing selections from some of the 
principal oratorios and sacred compositions, under the direction of 
“<< A ? TH os ry A 
Mr. James H. Weage d s from 
Mr. Prout’s Borou 








vocalists were Mis I 
Royal Academv of Music), Mr. } mes 
Clarke. The Concert was highly succ 
enthusiastic applause for her rer dering 
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by the Choral Class and friends : 
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Oram. Mr. H. J. Harrison co . Wood presided at 
















the 7 forte, and Mr. E. Wood 

Wetiincton, N.Z.—M Lobgesa given for the 
first time in this city, on Apr a€ ertina the G eneral 
Church Fund of the Dioc performers erin 





Society, the Harmonic Club 





ded the Wellington Orchestral 





members of local choirs. The work had been carefully prep ared 
the direction of Mr. Robert Parker, and dmirably throughout, 
b Pt 3 departing’ ) being 





some of the choruses (particul 
given with much efiect. The l 
the symphony movemer with 
excelled by amateur s. The tenor sc 
‘ell sung and admir i 
that it was r 
; Mends leaobu 
election from the co 
Overture,” ii nely played 





was very 7 coil te, and performed 
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elist, Wilton Road.—Mr. J. E rs tand Choir- 

master to St Augustine's, Penarth.—Mr "G. Wood, Organist and 

Director of the Cho it to S y Rise.—Mr. Arthur Pear- 

on, to =| Mr. Frederick W. Minns, 
Organist < h peep Elgin. 
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On the 7th ult. (at H iudde rsfi year, Jor Woop, of th 




















firm of V 
On the I lt., at his reside Place, Bolton, 
THOMAS JOSEPH ParRVIN, of the , aged 46 ycars. 
On the 13th ult. BERNARD F RICK, son of i. ‘KEETO n, Mus. 
Doc., Oxon 
MR. ALFRED GREENWOOD (Tenor). 
For ‘‘At H s’’ and Concerts, 35, Milton Stree t, Dorset Sq., N. W. 








MATHEWS (Oboe and Tympani). 
i for Town or Country Concerts, Oratorios, &c. 
esham Terrace, Acton, Middle sex, 


CALISBL ISBURY CATHEDRAL.—A TENOR LAY 
VICAR required. Stipend, £93. Applicants should be under 

30 and communicants. ars as to character and musical ability 
to be sent to the Organist, C. F, South, Esq., by July ro. 


ALFORD H. 


May be engag 


| 












\ R. SEY MOUR JACKSON (Tenor), Manchester, 
4 will return from in October. For terms and vacant 
dates, apply Boston Street, or N. 
Bond Street, Lond W. 


| | RG ANIST APPOINT ME NT 
r London. Small salary. Address 
133, Praed Street, Paddington, W. 


YY —ORG ANIST of a Church near Croy- 


is open to an ENGAGEMENT for August or part. 
Mr. Mowat, 79, King William Street, E.C 


L R. GEORGE COOPER (son of the late Organist), 

ORGANIST of St. Anne and St. Agnes's, Gresham Street, 
E .C., is at liberty to receive PUPILS, for Organ or Piano. Address, 
it Church, or St. Quintin Villa, St. Quintin Avenue, N. Kensington, W. 


taly 





Manchester ; Vert, Esq., 52, New 





( 
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, C. W. E., care of 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


OVELLO’S PRIMERS of MUSICAL BIO- 
GRAPHY. “ ys ea Chopin.” By JoserH Bennett. 
Paper cover, 2s.; clot 

ARRY, DR. "JOSEPH. —‘‘ Nebuchadnezzar; or 
Senne | in Babylon.” A short Dramatic Cantata. Tonic Sol-fa 
Edition. In paper cover, 1s. 6a. paper boards, 2s.; scarlet cloth, 2s.6d. 
| Deh eeirs JOHN B.—(in F). The Morning and 
Evening Service, together with the Office for the Holy Com- 

munion. Tonic Sol-fa Edition. 6d. 


M4S°%; W.—Magnificat and Nunc dimittis in A. 
HEPPARD, REV. H. FLEETWOOD.—Te Deum 


(to the Ancient Melody from “ Merbecke”’ and “ La Feillée).” 
Arranged with Harmonies for Voices and Organ. 6d. 
OURS, BERTHOLD.—(in C).. A Short Setting 
of the Office for the Holy Communion (including Benedictus 
and Agnus Dei). 8vo, Is. 
ENCINI, P. P.—*Tu es Petrus” 
Peter”), Anthem for St. Peter’s Day. Adapted to Eng 
words by H. A. Harpina. 1s. 6d. 
LVEY, SIR GEORGE.—‘“ In that day shall this 
song be sung in the land of Judah.” (Novello’s Octavo 
Anthems, No. 278.) 8d, 
“I beheld, and lo! a great multitude.” 
Octavo Anthems, No. 280.) 6d. 
OUNOD, CH.—“ By Babylon’s wave” 


exxxvii.) (Novello’s Octavo Anthems, No. 279.) 6d. 


HOPKINS, E. J.—‘*God who commanded the 


light to shine out of darkness.” Thanksgiving Anthem. Vocal 
score, 2s.; vocal parts, 6d. each, 


OVELLO’S COLLECTION of ANTHEMS. 
Vol. 13. 8vo, cloth, gilt, 7s. 


hese E. A.—“O give thanks.” A 
for Harvest. Tonic Sol-fa Notation. 14d. 


TAINER, JOHN.—“ Love Divine, all love ex- 


(‘Thou art 
lish 





(Novello’s 


(Psalm 


nthem 


celling.” Duet, for Soprano and Tenor, from ‘‘ The Daughter of 
Jairus.” 1s. 6d. 
ARWALL, REV. L. J. T.—‘ Tantum Ergo.” 


Tenor Solo and Chorus. 3d. 


ACLAGAN, WILLIAM DALRYMPLE, D.D., 


LORD BISHOP of LICHFIELD.—Hymn Tunes. Paper 
cover, 6d.; cloth, Is. 
OUTTS, W. G.—* Here’s to the bard.” Four- 
part Song. Burns's Birthday Commemoration Song. 8vo, 3d. 
OVELLO’S PART-SONG BOOK. 

No. 499. I love my love in the morning. G.B. ALLEN ... 4d 
» 500. The Troubadour. Henry LEsLie oe acs ke 

» 50%. The Lass of Richmond Hill. Arranged by 
Henry Lesiie . ie ass. MGs 
», 502. Inthis hour of softened splend dour. Crro Pinseti 4d. 
503. The sea hath its pearls. Crro PinsuT! ... 4d. 


OVE LLO’S COLLECTION of TRIOS, QU AR- 
TETS, &c., for FEMALE VOICES. Vol. 5. Cloth: gilt, 5S. 


| cmp I’. R.—‘* Inamorata.” Valse Rondo. 


The words by Cepric. 2s, 


LARKE, ne W. —Album of Songs 
(Second Series), . 8vo, 
ANNREUTHE R, EDWARD.—Six Songs. 


D 


Written by D. G. Rosser. 
Love-lily. 
Plighted Promise. 
A young fir-wood. 

Five Songs. 

Svo, 2s. 6d. 


8vo, 2s. 6d. 
My father’s close. 
Autumn Song. 
A little while. 


Written by WiLiiam 


Golden Guendolen Sir Giles’ War Song. 
Summer Dawn. Dawn talks to day. 
Two red roses across the moon. 

—— Five Two-part Songs. 8vo, 2s. 6d. 
In the white-flowered Hawthorn Brake Wiiviam Morris. 
Love and Troth . Brac: MONT and FLETCHER. 
If she be made of white and red SHAKESPEARE, 
It was a lover and his lass 
Spring and Winter 


ESSINGTON, LOUISA_ Fi" Bhe did her beat.” 
Song. The poetry by Mrs. Craik, 1s. 6d. 





Morris. 


HITMORE, MAUD M.—**A maid with a 
heart.” Song. Words by S. Lover. 2s. 
WIFT, GEORGE H.—Sonata in C. For the 


Pianoforte. 3s. y 

OUNOD, CH.—* Gallia.” Motett for Soprano 

Solo, Chorus, Orchestra, and Organ. The Accompaniments 
arranged from the full score for Harmonium and Pianoforte by 
T. ey AYLWARD. 2s. 6d. 
~HINN, GEO.—‘ March of the Jewish Warriors.” 
» (With ‘Chorus.) From “The Victories of Judah.” Orchestral 
parts, 38. 3d. 


es 


DURING THE LAST MONTH—continued. 
S PARK, DR. W.—The Organist’s Quarterly 
Journal. Part Ixili, 5s. Finale to Fantasia in F (Wm. Spark); 
Allegretto con Moto in G (F. H. Abernethy); Fugue, 4- Voice (Moto 
Continuo) (J. C. Tiley); March in C major (C. J. Frost). 








Now ready. 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. _With_ appropriate English 
Chants. Edited by the Rev. Sir I. A. Gore OusEvey, Bart., M.A,, 
Mus. Doc., Oxon., &c., and Epwin GeorGce Monk, Mus, Doc., Oxon. 
Edition I, in Post 8v 0, with the chants in short score. Cloth, 2s, 
Edition II. fF 4 Foolscap 4to, large type, with the chants in short 
score. Cloth, 4 
Edition IL. a Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
I. Post 8vo, chantsin short score, 6d. 
II. Foolscap 4to, chants in short score, 
III, In32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REVISED EpITION.” 


EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A _ Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

Chants correspond with those of the “Psalter,” and are similarly 

numbered. Edited by Epwin Grorce Monk, Mus. Doc., Oxon, 

8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 

London: Novetto, Ewer and Co. 


NEW PART-SONG BY 


EATON FANING. 
MILLER’S WOOING 


THE 
A CHORAL BALLAD 


With Accompaniment for Orchestra or Pianoforte. 
The Words by Jutta Gopparb. 
(Novello’s Part-Song Book, No. 495.) 

Price Sixpence. 

London: NovELLo, Ewer and Co. — 


Is, 





Now Re ADY, A NEW EDITION OF 


IN THAT DAY 
ANTHEM 
COMPOSED AND RESPECTFULLY DEDICATED TO H.R.H. PRINCE ALBERT, 
K.G., BY 


SIR GEORGE ELVEY. 
REDUCED PRICE, EIGHTPENCE. 


London: Novetto, Ewer and Co. 





ENRY BROTHERTON, of Bishop Auckland, 

late Organist to the Bishop of Durham, is in immediate want 

of a YOUTH that can Tune Pianofortes and Teach the Pianoforte 

and Singing. Salary small, with Board and Residence. He will 

receive, in addition, two superior Lessons in each week during each 

Term—one on the Pianoforte and Singing, and one in Harmony and 

Thorough-bass. Applicants must state what salary they would accept. 
Henry Brotherton, Beethoven House, Bishop Auckland. 


RGANS (Church and Chamber) for Immediate 

SALE. One and two Manuals, with Pedal Bourdons. New 

and Second-hand. Prices from £45 to £230. Must be sold and cleared 

by end of August, in consequence of Rebuilding of Premises. No 

reasonable offerrefused. Particulars on application to Henry Speechly, 
Camden Organ Steam Works, King’s Road, N.W 


RGAN for SALE.—The fine INSTRUMENT at 
the Strand Organ Studio is for immediate DISPOSAL. The 
organ is enclosed in a solid carved oak case, with richly -decorated 
(speaking front) pipes, and comprising two manuals and pedals (separate 
bourdons throughout), full compass ; 13 stops and couplers; 500 pipes. 
Height, 9 ft. 3in.; width, roft.; and depth, 6ft. Original cost, £3503 
now offered for 150 guineas. Can be seen daily at 36, Strand, W.C. 


RGAN, CC, for SALE.—Now on HIRE. Two 
manuals, 5 octaves, and pedals, 30 notes, 17 stops. For parti- 
culz urs apply G. T., 23, Brunsw rick Street, Poplar, E 


Ct ORGAN for SALE or HIRE. Easy terms. 


Three manuals, 31 stops. Apply T. S. Jones, Organ Builder, 
25, Pentonville Road, Islington. 


FINE-TONED Old VIOLONCELLO, in perfect 
condition. May be had on approval. Price £25. H. P., Messrs. 
Novello, E wer and Co., 1, Berners Street, W. 


oa SALE, in a Fashionable Watering- -place 
South), an ‘old Established PIANOFORTE and MUSIC 


BUSINESS. Good Tuning connection and good Hiring and Selling 























trade, Address, R. A., Novello, Ewer and Co., 1, Berners Street, W. 
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VIOLIN AND BOW | By Her Mk iesty’s Royal Letters Patent. 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. THE Brest 
(Late of Coventry Street), Actions & Orean Pedals 


WHOLESALE IMPORTERS OF 
FOR 


MUSICAL STRINGS PIAN — ORTES 


From Rome, PADUA, AND 


A FINE COLLECTION ae INSTRUMENTS, AINSWO Ry H’ S. 


Bows, Cases, Music Stands, &c. See Price Lists. ff 
THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 
.F , aa ra YT , VY 
51; ST. MARTIN’S LANE, LONDON, AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 
No orner Appress. IS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 
aaa ed = 3 | FULLY SUPPLIES A LONG-FELT WANT—viz., 


¥ * 
VIOLIN ns | A PLEASANT AU? XILIARY FOR ORGANISTS AND ORGAN 


| 
Y ; > STUDENTS ABSOL ZLY FREE FROM ANNOYANCES 
Paris UNIVERSAL Exnrpition, 1878.—Crass 13.| PES? ABSOLUTELY FREE PROM ANNOYVANC 
| — 











Oe nn Ee cnt aes ae ce AINSWORTH’S ORGAN PEDALS 





1 Medal, ROME, 1380, and Tw | 
= are made by the most 
CH. J. B. COLLIN-MEZIN | IMPROVED STEAM MACHINERY, 
VIOLIN, Souanices LO, AND BOW MAKER, | EET EL EET ES COTS 






ARTISTIC yee SE, 
PARIS, 10, RUE DU FAUBOURG- SSONN 





SPECIAL Ty FOR DRAWING-ROOM 


(See s eiaiili ‘.O. Illustrated Price L 


A LIFETI ME’S > PLEASANT 
ORGAN ania 5 Es 


Professors 
aa a 


K ELL . and CO., PIANOFORTE and HARMD- | 
‘\. NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer | 
1, W. 


aceite ta HOME, 


ication. 











DR: ASS, RE ED, STR NG, 





and DRUM 





whol 
with drav 








band. Patr. HUNDREDS OF TESTIMONIALS 






BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded 


Ito; 
adford Technical School Exhibition, 1832 under your elevat 
ti and Estimates free of charge. is oan as one 
Sa cee advantage over ot 
. , appearance, is comparatively 





S,| 
RGAN BUILDERS, | 
| 








Mr. AINSWORTH.” 


ST. PETER 0 thet 


Trade and Professional Teriits 
AN ORATORIO 
THe WorDS SELECTED FROM THE HoLy SCRIPTURE ILLUSTRATED Pricrt Lists AND EXPLANATIONS 
CompPosEeD FOR THE BIRMINGHAM FESTIVAL, 1870, FROM THE INVENTOR AND PATENTEE. 


Vocal Score, Svo, paper cover, 3s.; scarlet cloth, gilt, 5s. 





London: 





Novet.o, Ewer and Co. 
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SCHUBERT'S SONGS: ALBUMS \E 

\ \ IV) 
SELECTED, EDITED, AND TRANSLATED BY | aa 
Ee A T \ eet 
NATALIA MACFARKREN. G RM N SO! G = 
A 
CTED, AND THE WORDS TRANSLATED INTO ENGLISH, BAG 
PRICE ONE SHILLING AND SIXPENCE EACH. | ry ar 
FRANCIS HUEFFER. 
Votume I, 
EE} 
ANTINIT OC y | PRICE ON] NG AND SIXPENCE EACH. A 
TWEN TY SONGS | RICE ONE SHILLING i ACH 2ESE 
, | 3ICK 
FOR A No. 1 “at 
OD! 
D) Nf i a 
MEZZO-SOPRANO VOICE. | rHIRTY SONGS _ 
— —s§ 
CONTENTS ail 
INTENTS, 7 D>) } ¥ = mann 

Praise of Tears, Huntsman, rest. (Ellen's second . ( ) 5b x k T It kA N il may " 

Knowest thou the land ? (Mignon’s song in “The Lady of the | Ont! ood-path. A lifetime wasted. RAT 
first song in“ Wilhelm Meister.”) Lake.’’) Sun | | Lo! he has come. 

The Message of Flowers. Thro’ the pine-wood. No Autumn sorrow. 

Nought may’st thou ask me. The summer waves. Sunset. | Will she come to-day ? DVO! 
(Mignon’s second song in‘ Wil- Wanderer’s Night-song. ! Breathlessly the Lake repos Love in May. C 
helm Meister.”’) Trust in In the forest, moonbez i-| Yea, thou art blighted. < 

Oh, let me dream till I awaken. The Maiden’s Lament. brightened. | The last tear, GOT: 
(Mignon’s third song in “ Wil- To Mignon. The Swiss Soldier’s complaint. Love song. — ' 
helm Meister.”’) The Passing-Bell. Rest on me, thou eye of darkness. | When my despair is deepest. i 

The greenwood calls. (Slumber | At night I see thee with drean ing | Sweetest maid, with lips like HELI 
Song.) . (Ellen’s third song in | eyes | roses. HERI 

The full-orbed moon. (Romance of the Lake.”) | Dre ; fo 
from “ Rosamunde.”) The e and the lily. HOF! 

Hallow’d night, descend. On the water. On the sea. | _ HUB! 

satly through my bosom flow. | In Rhine's broad rolling waters. Ki 

ae : Forgotten. — | 

VoLuME I] Thou art far. | Good Night. ate 

Ren 

+r? a JENS 

TWE lads SONGS Noid. T 
: | F a KIRC 
TWENTY SONGS fo 


CONTRALTO VOICE. : 





























LISZ 
ules | 
| Ik ANZ LISZT. peal 
CONTENTS, 2 
1 scar Gianaee. Mignon's song— “Knowest thou Prayer. Dz ‘ 
, ea To the Live the land?’ The Loreley. S 
ae ed 3 ere | The King of Thule. A flower thou resemblest. PFEI 
angry Bard. Calm at sea. ® ; 
ria eee es ’ : z ne ee es Love's marvel. A 
rhe unlucky Fisherman. Lay of the imprisoned Huntsman. | ; ; : 
) Mer Mee Daal : | Clara’s song. lhe violet. vail 
Old Man's song. Passing to Hades. reste ‘ : : RUBI 
ean ion con : } Who never ate with tears his | Flower and scent. : 
The flight of Time. Comfort in tears. | Sead? hehectsh the C 
Litany for All Souls’ day. d the Maiden. SE. eagle SAIN 
Va ais Wanderer’s night song. The three gipsies. S 
The weary heart. 1 P : 
i i. at } se fish . Question and answer. 
Minstrel’s treasure. Dithyrar nna i : . 
Pegi ik | shi 1e he Once again I fain would meet thee 
Soldier's drinking song. Prometheus H : 
aa and now How sweetly sings the lark. =" 
| 
r y 12 Py T | > 
VOLUME III. No. III. 
—_ 
° TMVRNUD VY RBTUR ¢ ThE i 
TWENTY SONGS | IWENTY-PIVE SONGS sci 
| K 
i ANTON RUBINSTEIN “ 
; } wv 5 D 
. PD 7 > -—T > d I \ Dy mt a IN« a 
SOPRANO OR TENOR. ; 3 
The dewdrops shine. Bend, fairest blossom. a= 
Like to a lark. | Ah! could it remain thus for ever. ; 
CONTI De The wood-witch. | The golden sun is shinin; SCHI 
The Erl-King. Hark, hark, the lark. Aubade. 3e not so coy. 
Omnipotence. Thee would I greet. Loss, In the forest. 
Love's unrest. To the beloved one. A message. | Night. STE] 
ose among the heather. Sulieka’s second song. Spring song. To Spring. 
Sad heart. Presence of the loved one. In the forest all is growing. Irom a Spanish song book. 
The band of roses. Laughing and weeping. A flower thou resemblest. Clara's song. 
Thou art repose. Margaret's prayer. The Asra. A tragedy. WILT 
Ganymed. By the doorways I will wander. Sun and love. Morning song. \ 
Mignon, To a brooklet. The rose. Budding stands the queen. So 
Secrets. To Sylvia. Love's presence, i 
LONDON: NOVELLO, EWER AND CO. LONDON: NOVELLO, EWER AND CO. 
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pACH.—‘‘ Uns ist ein Kind geboren.” For Pianoforte Duet. 

By P. Graf Waldersee 7“ as 
_— Two Fugues. For a anoforte Duet. By E. 'B rice.. 6 
— Prelude. From the Sixth Violin Sonata. With Pia: noforte 

Accompaniment by C. Saint-Saéns 6 

pBAGGE, S.—Small Suite. Op. 16. For Pianoforte and Violin & 
_— - alley Pieces for Pianoforte. Op.17 .. $ 
JARNETT, JOHN I’.—‘ Der alte Matrose.” Cantate for Soli, 
Chorus, ‘and Orchestra :— 
Vocal Score F net 5 
Chorus Parts... each, I 
Orchestral Parts... . 2a a“ “ 46 
EETHOVEN.—Trio for two Hautboys and Horn. Op. 57 
Arranged for three Horns by F. Geunant ww. 6 
BESEKIRSKY, G.—Réverie. Op. 9. Violin and ‘Pia snoforte + 2 
— Morceau Car acteristique. Op.10. Violin and Piar ne } 
3ICKFORD, HENRY PASMORE.-—Six Songs. For Voice 
_and Pianoforte. (English and German words aes 
BODECKER, L.—Serenade. anak » For Horr 2 or Vi iol nd 

Pianoforte ~ ee st ach / 
— Three F antaisie Pieces. Op. 21. For Cel lo and Pianoforte } 
— Sonata, in F minor. Op. 22. For Violin and Pianoforte } 
— Capriccio. Op.23. For Cello and Pianoforte , 3 
— Romance. O; p. 24. For Cello and Pianoforte 4 
— Three C: ipriccic s. Op. 25. For Pianoforte.. 

RAHMS, JOH. —Third Sym bin in F major. “Op. go: 

Full Score we eve e. net 40 

Orchestral Parts.. » 

For two Pianotort: (fou r hands) c 
DVORAK, ANTON.—“ Aus dem I 63. 

Characteristic Piece for Pi anoforte icl 

3LUCK.—Ballet Music from “Orpi and 

Pianoforte a exe 2 
GOTZE, H.—Three Pi ces for 4 

— “Br — Reih Twelv 

Op. ai oP td 
HELL! ] , ST.—Trois Morces 

{ 
sir >i dialed ail 1d Pi 
HOFMANN, H.— Rathlos.” From Op. 68, No. 6. (Gerr 

words) ... sae aay owe ae aa as 
HUBER, HANS.—" Weihevesang.” After the h Psalm. 

For Solo, Chorus, Or Quintet. Op.1. Parts rz 
_ aaaaa nsona Waltz For Pianoforte Due 

utLLWECK, C.—Arioso. Op. 7. For Cello and Organ or 

Pianoforte as eRe eae re on a te 
JENSEN, A.— um of Songs. Arranged for Pianoforte by 

Th. Kirchner ... ee ees Ss ; ave fe td 
KIRCHNER, TH. » Small Studies. Op. 71. For ( 

forte. Books 3 anc +s - Re icl 
— Stille Lieder Lact Tanze. Op. 72. For Pianoforte. Two 

books... = ike ee a ae each 
LISZT, F.—“ Biilow” March. For ave 
— Ditto. For Pianoforte Duet. pee 
NOU RNEY.—Varia for the Orga ral 
el voices ever singing. Op. en 
— > and oe Pues. ; oF rey 

Sui ted for Church u Books 1 and 2 ‘ “2 

PFEIFFER, TH.—Five Childr Songs of C. in 

Arranged for four Male Voices. (German words.) Scor 

and Parts oe ae ae si 
RUBINSTEIN. —Trio. ica 3. Fo and 

Cello... , & 

SAINT-SAENS, C—Hymn to Victor Hu Op. € Fr 

Score and Orchestral Parts: 

Pianoforte Solo ... ak see mee see Met 3 
Pianoforte Duet... ‘ as : x im 4 
Two Pianofortes (four hands) , . a S 
— Queen Ann’s Minuet (after William By rn }rom the Opera - 

“Henry VIL.” :— 

Orchestral Parts. net 

For Pianoforte ... oa aes ~ oy ree 

—- Quatuor from the same Op a. Transcribed for Piano 
forte by the Composer sata par ies aon ae § 

SCHLEPP, H. W.-—Variations on a Theme of W.A. Heyblom. 

_. Hor Pianoforte . sa ‘ine a6 ee 

SCHUMANN.—Pianoforte Works. “Arranged for Pianoforte 

Duet. Vols. 1, 2, and 3 . each, net 6 
—— Songs. Op.79. Nos. 15 to 28. Edition. By Clara 

chumann. (Ger man words) P rices varying from 1s.to 2 
— Concerto in A minor. For Cello and Orches tra. Op. 129 
Arranged for Pianoforte Duet by S. Jadassohn 
SCHUBERT.,-—Pianoforte Works :— 
Vol. 1 
STERN rH. —Three Fantasias for th ¢ Org an: % 
‘0.1, Allegro Animato (D minor); Andante Cantabile 
(B major) ; Finale Vivace (D major) 5 
2. Allegro con fuoco (F major)... aa 3 
‘ Allegro con fu 10CO (E flat major) eae wie 
WILHEL Mj, AUGUST.—“ Alla Polacca,” Concertstiick. For 

Violin and Pianoforte > ais ‘ies 
— Allegro. From Li ipinski’ S$ “Militaire” Concerto. For 

__Violin and Pianoforte oe i ‘ee xen. OG 

—— Italian Suite (after Paganini). For Violin and Pianoforte 12 


Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 


' Song of the Norns. 


RECENTLY PUBLISHED BY 


NOVELLO, EWER AND CO. 


J. BARNBY. 
THE LORD IS KING (Psatm 97). Nearly ready. 
SIR JULIUS BENEDICT. 





STER ... a wed 


SIR W. STERNDALE 2 L NNETT. 


THE MAY QUEEN we wee ‘is “ 
SIR MICHAEL COSTA. 
GOD SAVE THE QUEEN 


CH. GOUNOD. 
SOLENNELLE 
HANDEL. 


TROISIEME MESSE 














THE ME SSIAH, with Mozart's Accor ts. Cloth, 
gilt edges e ee 
ACIS A? ND GAT ATE A(E :nglist re man words), with 

Mozart's Accompaniments er 
HAY! a 
THE CREATION, Cloth, gilt ed 
OLIVE R KING. 
AMONG THE PINES. C srt Oy Op. 36 
NIGHT. A Symphony inl. Op. 22 
SIR — <GE MACE Al RR E x. 
fAY-DA A Ca 


\ C. MACKENZIE. 
1 COLOMBA. Op.: 


the Op <n <n 
(COLOMBA 


RELUDE to 





BALLET MUSIC and hl STIC MAKCH 
LA BELLE DAME SANS MERCI. Bz fo 
Orchestra. Op. 29 Pee aaa a6 
Op. 25 


THE LRIDE, A Cantats sa aa 
ME NDELSSOHN. 
ATHALIE (E 


— ‘The Orerture 









Pries gtigons P 
A HYMN OF lish J 
—— The §; 
ELIJAH (E n word 
ST. PAUL ‘a ” ” 
HEAR MY PRAYER (English and Ge rds) 


MOZART. 

HE TWELFTH MASS... _ oe 
SPOHR. 

THE LAST JUDGMENT (iinglish and German words)... 
—— The Overture 
—— The Second Ov 
GOD, THOU ART GRE AT 
CALVARY 


CANTATAS 





and German words) 





FRANZ ABT. 

The Fays’ Frolic 

The Water I: airies 

The Silver Cloud .. 

The Wishing Stone 

Minster Bells 

The Golden City 

Springtime ... 
The poetry 





of the above written by Epwa 


HENRY LAHEE. 


The poetry written by Lorp Trnnx 


WILFRED BENDALL. 


ady of Shalott. The poetry written by Lo: 


JOHN KINROSS. 





Songsin 


H. HOFMANN 


From the German by Louis Novra 





London Novetto, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARK NOW READY: 






No d. 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... on eve eve ee a ons ene 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... = ~ Pa sae 6 
» Hymns only. Royal 24mo, Nonpareil Antique. Double 

Columns. Limp cloth... «s ms ~_ 4 
» flymns only, Royal =_— Nonpareil Antique, “Double 

Columns. Paper cov aos oe © 8 
3. Hymns with Tunes, rcs 8vo, Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Tsai: bevelled boards, Sy 

gilt lettered, red edges... see oe 5 0 
5. Tunesonly. Demy $vo. Cloth ae 20 
6. Tunesonly. Demy 8vo. Cloth, | ‘bevelled boards : zilt let- 

tered, red edges ... 5; oes soe ose 4 0 
7. Hymns with Tunes, Treb le part or nly. y 1 6 
- Hymns with Tunes, Treble part only, Ro; Clot! 

bevelled boards, gilt! ettered, red edges ° 
$8. Hymns with Tunes. Smal! post 8vo, to bind with the Pearl 

8vo Prayer Book, Cloth 2 6 
9. Hymns with Tunes, Ditto. Ci ioth, bevelled’ bo: ards, gilt 

lettered, red edges eo as see Sa a, «| 
10. Hymns with Tun Large typ Imperi al 8v 0. é ’ 





bevelled Be ards, gilt lettere : red edges . 
Selections of Hymns with Tunes for Advent, Ch tistm as, Eas 
‘st, price One Penny each. 

a Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one editio n are taken, 

Applications for permission to print the ns and Tunes for 
Choral Festivals should be addressed to the hers 








NOVELLO, EWE 


LONDON: R AND co. 


THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TU 
TO MATCH EITHER EDITION. 


NES, 6d 





The complete work, containing 751 Tunes and Chants, s, d 
No.9. Limp clot h ov sia ase rest ary ose oe 4 0 
» 10 Cloth boards P = ° PP one 8 
» Ir Small ed . : + mm SO 
» 12, Tonic Sol-fa we 3 0 
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Seconp Evition, Repucep Prices. 
Words and Music, gto, cloth, price 4 10, I le 
16m s. Words only, gd. 1.; paper, 43 
J ndon: NovzLio, Ewer and Co.; and Simpkrn and MARSHALL, 
sie E DEUM preening S, set to music in the 
A keyofG. By ALFrep J. begs i 2 4d. 
London: NOV Ew i-Co. 
643 ‘DEUM LAUD: ae S, 1 in D, ha 2 1n 
+ E flat, in simple Ch ant Form for P C -hoirs By S. C. Cooke 








The No. 1 in D was selected by the Lick liield Dicce san Chorai 
Association, and sung at Stafford in 18 — ad. each, 
London: NoveEL_Lo, Ewer and Co. 
Reduced Price, sper 
MACFARREN’S CA AN TAT E DOMINO and 
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mn: 


SEREATUR. For Voices in Un 

NovELto, Ewer and Co. 

REDUCED TO THREEPENCE EACH, 

. MACFARREN’S TWO- PAI 

small Choirs. First Series. ar 
Second Series. Femal 

‘These Anthems are available a Du ets for pri vat 


London: NovELLo, Ev 
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Second Thousand. ea 
T. OFFICE for the HOLY COMMUNION 

(with Benedictus, Agnus Dei, and Recessional Nunc dimittis), 
set to music in the key of A flat, for Four Voices. (Credo in unison, ) 


8vo, price 6d. 
N AGNIFICAT and NUNC DIMITTIS in FB 
LV 8vo, price 6d. Composed by Tuomas Apams, Organist of the 
Parish Church, Halstead. 

London: NoveLto, 


Y REV. H. H. WOODWARD, M.A., Mus. Bac. 
Worcester Cathedral last June). 


ust published. 


Ewer and Co. _ 











TE DEUM and BENEDICTUS in D (sung by 1,800 voices in 
6d. Benedictus in E flat 


Magnificat and Nunc dimittis in E flat, 4d. Bie 
London: Nove.tto, Ewer and Co. 
HARVEST ANTHEM. 
WILL MAGNIFY THEE (Chorus-Duet, Trio, 


By E. of Bow 


i, Bow, E. 


Stroud, Head Master 
Post-free, 3 stamps. 


and Middle 


School, Saxon 









| NEW ¥ UNE for the Harvest Hymn WE 
{ Lf PLOUGH THE FIELDS, by ArtHurR CotTTMan. Third 
edition. Price 2d. The usual allowance to choir 
Lond jon: NOVEL Lo, Ew ER and Co. 
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rites . 6d., cloth, red edges. aa 
IE TUNE -BOOK, with’ the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 27 


| Tunes, for Long, Common, Short, and Peculiar Metres; together with 


several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Lit: ny Tune s, &c. Lo ondon: NovELLo, EWER and Co. 


TEW TUNE BOOK, by F. C. MAKER, wi 
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THO C THE YEAR. Ni lit 
O SING U NTG THE LORD. Third Edit 
MY HEART IS FIXED. Second Edition. 
PIS: Az GOOD THING TO GIVE THANKS. 
.ondo n: Novetro, Ewer and Co. 
Post-free from the Co J Musi c Ww arehouse, Bury St. E 
LBERT L OWE’S HARVEST ANTHES MI, 
Ss ger EAR TH IS THE LORD’S. Short, easy, ft 
eficctive. my lexpressly for Parish Choirs. Oct avo, 3d. 
London: Novi LLO, I sand C Co. 
.» BERT LOW E’S” HARVE .y | CAROL 
L. HOLY IS THE SEED-TIME, Composed expressly {0 


vals. Octavo, 2d. 
London: NOVELLO, 
HARVEST ANTHEM. 
WILL MAGNIFY THEE. Composed 
Jounson. Easy and effective. Price 3d. 
London: NoveLLo, Ewer and Co, 


HANDEL'S ORGAN CONCERTO 


Harvest Festi : 
Ewer and Co. 


by Ws. 
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s. 

CONCERTO No.1,in G: Organ Solo... ies de rf’ 

ORCHESTRAL Parts (two Violins, Viola, Violoncello and bee 

1 Oboes) ... ane eas Pie jet wes ‘i OM 

CONCERTO No. 2, in B flat: Organ Solo on bis ne 
Orcuestrav Parts (two Violins, Viola, Violoncello and 

Bass, and Oboes) ... a i - ne « 39 

CONCERTO No. 4, in F: Organ Solo ats aa ang pee ie 
ORCHESTRAL Parts (two Violins, Viola, Violoncello and 





Bass, and Oboes) ... ae ise iis ‘ee ies aeoe 


London: Novetio, Ewer and Co. 
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Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each, Try a rant “+ 
= and 2nd Series bound together, cloth, 2s.gd. Vocal parts, 1stand AN | H k: MS fe or | IN | \ | 
and Series, bound together in limp cloth, 1s. 4d. each. 4 = y AN A2' 
SECOND SERIES. 


HE CANTICLES and HYMNS of the CHU — 
















































pointed for Chanting, and set to appropriate Anglican Chant ‘ “ “ 
Single and Double; together with Responses to the Co amandme . 
Edited by the Rev. SIK F, A. G. OuseEtry, Bart., &c., and Epwin ‘i 
GeorGe Monk. This work contains a selection of Di uble (besides “a 
addit onal Single) Chants; i ) ss of “ Bene- i 
dicite,” and a collection of Kyrie Elei oldandr L 
London: Nove.tLo, Ewer and Co. 





THE ANGLICAN CHORAL SERVICE BO¢ JK. 
Edited by E. G. Monx, Mus. Doc., Oxon, In paper, 9d.; cloth, 1s.6 
London: Novetio, Ewer and Co. Oxford: Pa 




















Eig j 
HE ANGLICAN CI {ANT ‘BOOK. | 
E.G, Monk, Mus. Doc., Oxon. In paper cover, Is 
Large edition, cloth, 3s. 6d. London: Novi LLO, Ev 


USELEY AND MONK’S 

























Seventeenth Edition. Z ara x 
OULE'S COLLECT ION OF 527 CHANTS, 57] Just published. 
RESPONSES c. Reduce ri . 6d., pape fe. 6a; T 



























| . 1) 4 XT 
| ORGAN 
By E. BUNNETT, Mes.D., ( FAB. 
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REDUCED PRICE. 








Third edition, enlarged. Small ato. Price 2s. paper cover; 3s. cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which are appropriated to * Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 

Lonpon: NOVELLO, EWER & CO., 1, Berners Srreet, W., AND 80 & 81, QueEN Street, E.C. 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MastTer TO HARROW SCHOOL, 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA ”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.3 paper cover, 1s. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Editior ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 


1st Set—" Jack and Jill,” &c.  ... see ws Is.) 3rd Set—Hunting Quadrilles : ‘John Peel,” &c. 1. 
2nd Set—* Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singing Quadrilles: ‘Girls and Boys,”&c. 1s. 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 

Lists and full particulars may be obtained on application, 





Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


THE ORGAN WORKS |spranGEMENTS for the ORGAR 


JOHN SEBASTIAN BACH ! GEORGE C. MARTIN. 


EDITED BY 


OF 


Price One Shilling and Sixpence each. 


J. F. BRIDGE, anxp JAMES HIGGS, No.1. Slow Movement (Quintet) ... ase sso ... Schumann, 

Mus. Doc., Oxon. Mus. Bac., Oxon. Minuet (12 Minuets) ... 7 pea ie ... Beethoven. 

No.2, Andante (Pianoforte Sonata, Op. 147)... ... Schubert. 
Largo... one ie ice nial ae ... Handel. 
Boox IL—EIGHT SHORT PRELUDES AND FUGUES | 2s. 6d. As pants the hart oe tee on ene ... Spohr. 

ai LUDES. FUGUE a > sede No. 3. Agnus Dei ioe sa ais cas po ... Schubert. 

» I. — UDES, FUGUES, AND TRIO... ve 3S. 0d. 3 Overture, “‘ Acis and Galatea” uae poe ... Handel. 

» III,—FANTASIAS, PRELUDES, AND FUGUES ... 3s. od. Albumblatter, No.1 ... ee ia . Schumann. 


London: Novetto, Ewer and Co. London: Nove.vo, Ewer and Co, 
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Dedicated, by permission, to the Coliege of Organists. 


N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A, Hem- 
k, Diss. 
ery page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times, 
“A practical and useful book.”—Music Trade Review. 
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3oys. By ALFrep GiLpert. lition, arrang 
ch apters to s suit the scholastic t gall the information 
absolt utely necessary for a p ublic = ool or choir boy to know. Tue 
APPENDIX, Containing practical exercises, is now ready, price 6d. 
hendee: Novetto, Ewer and Co. 
Now ready, Second edition, with 50 istrations, consisting of 


Woodcuts and Photo 


VOICE, SONG, AN 'D SPE E CH 


A Practica, GuIpe For SINGERS AND SPEAI 














the com nee of Vocal Surgeon 

Trainer 

iol hscnnhae ees F-R-€.S., Ep, 

Senic irgeon to the Central London Throat ar 1d Ear Ho pital 
AND 

eee BEHNKE, 
n Vocal Phy ; Teacher of Voice Pre 
nd Co., 188, Fleet Street, E.C. 





THEORY OF MUSIC BOOKS 1, TL, U0 


LOUIS A GIB SON 
NEW, REVISED, POPULAR EDITION 
(127TH). 5s; 
Ciass SINGER’sS A.B.C. 
Musical E 
WEEKEs and Co.; 


MPORT a to or? TEACHE RS. of sg PIAN 
FORTE. hod of te: 
superseded by re excellent met 
ouly corvect and reasonable method for teaching Pia noforte- playing 
Mr. Pen Sommer, one of the most efficient music-masters in the 
neighbourhood of London, writes as follows concernit 7 this NEW 
PIANOFORTE TUTOR. (For particulars see below.) 
“Sutton Lane, Chisv October 30, 1883. 
“Dear Herr Hoering,—I am very much ob 
lear and specimen copy of ‘Tutor.’ It 
ly through the latter, ut I have seen s 
ttauns everything you c % forvit; and 
caee it as far as it may be in my power. It i 3 
thoroughly musicianlike, and I feel quite sure th: at it will be much 
appreciated by the majority of the musical profession.” 


Boox I., 


6p. 





London: and Novetto, Ewer and Co. 
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Now ready. 


Books I. and II.of A. Hoerine 
FOR THE PIANOFORTE, on an entirely new principle :— 
O:1 sIONALS. 

“I like it immens 
“An exccllent method, and w eras of all teachers’ notice.” 

“T find your method excellent.” 
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“Infinitely superior to all I h: ive tried before.” 
“T thir ak your system wonduntally good, and just the thing that was 
wanted,’ 
Comparison only shows the merits of your system to greater ad- 
vantage.” 


ionals to 
th 


Send stamp for Prospectus and testimonials from profes 

e Author, 1, Cambridge Road, Teddington, Middlesex. 

,_ pric s€ 25. 6d. each Book net (the two Books together for 4s.), post 

free from the Author. 

May be ordered through any Musicseller throughout the Kingdom. 
London: Novetto, Ewer and Co. 

Most liberal discount allowed to the Profession and Tr: 
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Just publis! 

ROGRESSIVE TECHNICAL EXERCISES for 

Training the Fingers in the Early Stages of Pianoforte Playing, 

and familiarising the Student simultaneously with the different keys. 
By W. SCHNEGELSBERG. 


Scuort and Co., 


TTO ‘LANGEY ’S NEW VIOL IN TUTOR, 48. 
Bound in cloth, 6s. Postage, 3d. 

The Graphic, Marth 22, says: “Those of our readers who are 
meditating le: urning the violin cannot do better than carefully study 
Otto Langey’s ‘Tutor for the Violin.’ The most clear and explicit 
directions for the handling and mastering of this beautiful but diffict ult 
Instrument are given, and the progressive exercises from first to last 
are very excellent.” 

—— terms to Professors and Schools. 
nd Hawkes, 28, Leicester Square, Lon 
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Fourth Edition, Price 1s. 

OW TO LEARN TO PLAY 
WELL. By One Wuo nas TauGcut Hi 
“Here, in the compass of fourteen pages, is matter caidas to 

produce better results than half Z ars 
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Third Edition. 
HE ART OF PLAYING AT ‘SIGH T. By 
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THE GOLDEN LEGEND 


DRAMATIC CANTATA 
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Silane y , y 
I love the merry spring-time easy Wie w. 24th thousand 2d. HENRY EDWARD HODSON. 
Gaily through the greenwood eh bie os 44th =% 2d. Paper cover, 2s ser boards, 3s. 
) iu r , 1 aC 
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Price 1s. 
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CANTAB. 
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FROM 


C. MACKENZIE 
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E. SILAS. 
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PIANO& HARMONIUM 
ARRANGEMENTS. 


To obviate the difficulty experienced by such Country 


Choral Societies as are unable to procure the assistance of 


gn Orchestra for the performance of complete works, 
Messrs. NoveLLo, Ewer and Co, intend publishing an 
grangement of the Orchestral Accompaniments of many 
popular works for Pianoforte and Harmonium. The 


Accompaniments of the following works are now ready :- 









GALLIA—Gounod xsi ia Arranged by T. E.Ayirwarp 2 ‘6 
REBEKAH—7. Barnby se ea ‘ Kina Hatt 5 o 
THE MAY QUEEN—Bew! J. Les 2 6 
THE CRUSADERS—N, W. Gace J. We Etziorrs 7 6 
THE REDEMPTION—Ch. Gounod = * 10 6 
THE MESSIAH—Haniie! ... 2. ys Kinc Hatt 10 6 
THE CREATION—Haydu... ae yy WINDEYER CLark 10 6 
MAY-DAY—G. A. Macfarrei: ae “ ” 5 0 
ATHALIE—Mendel it - J.W.ELiiott 7 6 


ELIJAH—Mendelssohn sal ee ‘ E. Prout 10 6 








LAUDA SION —Mendelssohi: si » WINDEYERCLARK 5 0 
HEAR MY PRAYE cya 2 » Myves B. Foster 2 o 
FIRST MASS—3Jo: ror ror OW EYER CLARK 5 0 
TWELFTH MASS “Moz art ; a 7 6 
STABAT MATER—Rossini eee e J. LemMens ( 
GOD, THOU ART GRE AT Spohr ,, KinGc Hacr ¢ 
IHE DAUGHTER OF JAIRUS—F. Siaiier W. HopGe 


IN THE Pi 
MARY MAGDALEN—7. Stainer. 
THE LAST JUDGMENT—Spokr. 
CALVARY—Spokr. 
LOBGESANG (Hymn of Praise)—Meidelssohiit. 
» Ewer 


London: NoveLLo and Co. 


REDUCED TO TWO SHILLINGS. 
Gol is our Hope and Stre ngth) 
(Psarm XLVI.) 


Set to Music for Soli, Chorus, Orchestra, and Organ, 


Cc; VILLIERS STANFORD 
Op, 
Nove.! 


SECOND 
LY ay & ‘ ~ oa 
SCOTCH RHAPSODS 
(BURNS) 
Op. 24 ‘ 
A. C. MACKENZIE 
© G. ALIBRANDI 
Price 5s. net. 
London: Novetio, Ewer and Co. 


oe R and Co 


London: 


JUST PUBLISHED. 


THIRD SYMPHONY 


IN F MAJOR, 


BY 
JOHANNES BRAHMS. 
Op. 90. 

Full Score, 40s. net; Orchestral Parts, 72s. 
Arra:z aaa for 


Two Pianofortes, four hands 36s. 
First Piano part, separately a 245. 
Second Piano part... ane eae ade aes 12s. 


London: NoveLto, . WER and Co. 
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DEM BOHMER-WALDE 


Op. € 


AUS 


Six CHARACTERISTIC PIECES FO 


Books 1 and 


SCHERZO CAPRICCIOSO 
FOR ORCHESTRA 
Op. 66 
Arranged for Pianoforte 
London: Novriio, Ev 


MARCH TO CALVARY 
RE DE MPTION 


R Pranororte Duet 





2, each 12s. 


Duet, x 
ER and Co. 












THE | 
CH ARLES GOUN ‘OD. 


PIANOFORTE SOLO (arranged by BERTHOLD Tours) net 2s. od. 

PIANOFORTE DUET eS e w 26d 

PIANOFORTE AND HARKMONIUM (arranged by J. W. 
EL.ioTrT) xa pee «. Net 2s. 6d. 


ORGAN (arranged by Georce C, ~ 2% O88. 


London: wooed 
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A NEW HYMN BOOK. NOVELLO, EWER AND CO.’S 
PIANOFORTE ALBUMS 


Epirep By BERTHOLD TOURS. n 


Westminster Abbey), mwsossmnus 


Ix Votumes, Crotu Gitt, Four SHILLINGS EACH, 


iA H Vouume I. 
} No. 1. COMPOSITIONS BY BACH. 
1 COMPOSITIONS BY BACH. 


THE 





And many well-known writers. 
COMPOSED BY 


{ 2. 
COMPILED UNDER THE AUTHORITY OF THE 5. COMPOSITIONS BY BACH. 
DEAN OF WESTMINSTER eae 3 
BY THE 4, COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 1 
on ~ , 5 
REV. J. TROUTBECK, D.D. 6. COMPOSITIONS BY HANDEL. : 
| Vorume III, I. 
ONE SHILLING. 7, MARCHES, : 
| 8 MARCHES. 

~ ; ‘ ; 5 nail 9. MARCHES. 

The Collection contains 400 Hymns—several of Voteur IV. = 
them quite new, and several which have not pre: | . GAVOTTES, MINUETS, &c. 

a ee : , = BR Vers 11. GAVOTTES, MINUETS, &c. 
viously appeared in any public collection—by | 2, GAVOTTES, MINUETS, &e. 
Tue Arcupisnor oF Can-| Rev. S. J. STONE Lists of Contents, Gratis and Post-free. 

TERBURY IRry. J. ELLerton | potash , 7 
Tue Brsuop of Lixcoin | Rev. J. Grecory SMITH | Just published, 2. 
DEAN STANLEY | Mrs. ALEXANDER NOVELLO, E WER AND CO-S s 
Arcupracon Farrar | Dr, Bonar | ALBUMS FOR VIOLIN AND PIANOFORTE. é 
Canon Barry | Dr. Jex-Biake ane i 

And many others. PRICE TWO SHILLINGS AND SIXPENCE EACH. 3 

The Collection will also be found rich in examples | ‘ios Ee 
of Hymns of an earlier date by | NO. I. is 
Warts Cowrer MontTGomMery | FO U R M A RC H E , 
WESLEY NrwTon | l tS ae 

1 Ife 


London: Novet.Lo, Ewer and Co. 
RT *. MENDELSSOHN BARTHOLDY. 
SHORT SETTINGS F. MENDELSSOHN BARTHOLDY 


OF THE .e WEDDING MARCH VAR M ARG ‘H OF THE 
ae ae An he . rp x IM THE PRIESTS 
OFFICE FOR THE HOLY COMMUNION | © si: summer Nig porn cca," ey ae 

| p- Or Athalie, Op. 74. No, 

(IncLuDING Benevictus anp AaGnus Der H 2. 4. I. 

FOR PAROCHIAL AND GENERAL USI | “ <ereiain ia ta : 
EDITED BY 4 

GEORGE C. MARTIN. TRANSCRIBED FOR VIOL \ND PIANOFORTE BY 6. 


Price One Shilling each. BE R HOLD TOURS. , 
No.1. J. BAPTISTE CALKIN rw C. 
2. DR. GARRETT rn A. | No. 2. 
» 3. J. STAINER rv F. | orgs rn ~ . pp 
ra es GEORGE ELVEY ww E. | I HIk i Y M ELODIES ; ( 
5- BERTHOLD TOURS in C, j COMPOSED BY ; e 
6. W. A. C. CRUICKSHANK ry E flat. |} BERTHOLD TOURS. : * 


(To be continued.) 


London: Novetro, Ewer and Co. = putin & 4s 
| These Melodies are expressly written to be used in connection with [@ Se 

—— | . z ' 9 . * . 
4 y R S r ¢ YI>T D y r S i the Author’s Violin Primer. 6. 
FOUR SACRED DUET ee ; 
| London: Nove LLO, EWER and Co. % 


For Soprano Voices 3 nan ———__—__—_—_— « 

Just pub lished. I 

| TWENTY-TWO SONGS 13, 

WM. STERNDALE BENNETT. | IN ONE AND TWO PARTS FOR 15. 
| 


COMPOSED BY 


No. 1. REMEMBER NOW THY CREATOR. CHILDREN OLD & YOUNG 6. 


» 2 DONO EVIL. Translated into English by Lady Macrarni N, ae 
» 3 AND WHO IS HE THAT WILL HARM YOU? eo > | 
» 4 CAST THY BREAD UPON THE WATERS. | CAROLINE WICHERN. Ee | 
Ocravo, One SHILLING, | Octavo, Two Shillings. fs 
London; NovetLo, Ewer and Co ! London: Novetto, Ewer and Co 
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is ~ ORIGINAL ~ ORIGINAL» 

Compositions for the Organ | Compositions for the Organ 
By E. SILAS. By J. BAPTISTE CALKIN. 























No. s.d 
1. Allegro Moderato ... nee pen om os a «- I 0} No. s. 
2. Andante ive aa pen «. I Oo} 1. Andante (varied) to 
3. Prelude + I 0} 2. Hommage a Mozart a ae 
3. Andante Io Choral Fugue. my 
s. Fantasia 1 6] 3. Marche Religieuse | Pe 
6. Pastorale . I of} Allegretto ‘ti oko 
>. Canzonetta ... ove ts ais oe on Fe ..» I ©O| 4. Andante espressivo ... as : =} 
3 Andante, in C yee ae eae Po rs aie veoly | Organ Study on Pleyel’s Hym: n-1 sha 
Melody, in C a tae ee | le) ay Pe ee Hommage a Tay an S) 
g. Introduction and Fugue ... ae Sie a ate .. I 0! 5, Allegretto Religios sit 
10. Prelude, in D ws ins re pee ea aon veal rai | Minuet and Trio Pe c. 
Fugue, in C minor... ie ne uae bua bee ree | 6. Festal March. i 
II. March, in B flat... ea om ne a pe a 2 OT Hommage a Mendelssoh n. wee 
12, Sonata, in F... ‘a nee es ne pe sie ua St 7. Harvest Thanksgiv Mz arch 2 
: : on . : 1 6 
13. Minueito, in F a aa aa ane Two-part Song without words .. aa a 
14. Fantasia on St. Ann's Tu! une 1 6) 8 Minu etto (from the Orga nist’s Q: tarterly F ) Io 
15. Melody, in E minor aia re a .. I o| 9. Andantecon moto ... Io 
Nos. & to 15 from the Orga: siat's Que arterly Fournal. 10. For Holy Communion sete se 
| London: Novetro, Ewer and Co. 


London: Nove._o, Ewer and Co. | 
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ORIGINAL Dl rn 


Compositions for the Organ Compositions for the Organ 

























































By GUSTAV MERKEL. | 1. Two Introductory Voluntaries ... George J. Bennett 1 o 
No. s. d.| 2. Three Andantes " sat BPS me Hamilton Clarke 2 o 
1. Sonatain D minor (originally written asaduet) ... 9... o| 3: Postlude (Christmas) See 3 Dr. Garr a0 
2. Fantasia in E minor . eco one saa oO +. Andante con moto ‘ sae poe ‘ . Dr to 
3. Twelve Short Preludes “ A o| 5- Interlude for Adver it ese me on .Oliver King 1 « 
1, Pastorale in G; Adagio in F pee aes 0 ( Prelude for Lent, Op. 10, No. 2 } ; fe 
s. Pastorale in G AM re ; a o| 6.- Fantasia on a Theme by Her- | is ».Oliver King 1 
6. Prelude in G; Tr minor; Post! | {mann Goetz, Op. 20 - 
Andantino oe o| 7 Three Pieces: (a) Baptisn (2) ; 
>, Moderato in F; Pastorale in A; ein D o | Wedding, (c) Burial... : ckenzie (each) x o 
8, Allegretto in A; Allegro in D ; o| 8. Voluntary for Christ nastide pe Sir Fredk, Ouseley 1 « 
o, Overture in C minor ae o| % Vol untary “ ee Sir Fredk ik - Ouseley I 
10 Three Short Pieces: (a) "A nd antino jin G (6) Allegro 1 10. Short Vo tary __ limeofSorrow ... RB tid ley Prentice o € 
in C, (c) Allegro in D; Prelude in E flat .. oie REE eh Volt ty for I ot B. Io 
1. Three Pieces: (a) Andante in B flat, (4) Alle gretto in D, | 12. Postlude in C Minor Io 
4 (c) Andante in G Sas ox we eS oe vw. 2 0 | 13+ Concluding Volun Io 
12. Ten Preludes... co ns Pee oa . oa .. 2 0} 14 Three Canons . oo a “ 20 
‘ Fantasia in D.. ie ; iw ay en J . 1 6) 15. Allegretto - aad ae see she .C.H. Lloyd 1 0 
Two Preludes (B f t and G) 3 La ae a 1 «| 16. Allegretto in dD us ay ee pve B. Luard Selby Io 
March Religicuss \ ties : ; coe ; 1 (Three Pieces: No. 1, Allegretto ) 
i Pee ec nd Cy | 17 moderato; No. 2, Andante con te H.M.Higgs 2 ¢ 
London “Now ELLO. Ewer and Co { moto; No. 3,Processional March } 
ORIGINAL ; 18, Andante inG... Herbert W. Warei ing , Mus. Bac. 1 0 
ens 2 19. Anc dante in A and Minu etinA ... a irford Lloyd 1 6 
‘ ] - 4 > ( “ry 120. Alle gro ma non trop ‘da P Osc Wagner 1 9 
Compositions for the Organ 2: MeZORAT WE sich Henny Rebel 
; Sa : , 4 S 2 Réverie... 1 a od Io 
By FREDERIC ARCHER. Three Pieces in F, D, and G r 6 
No « q.|2t Marche Serieuse _... ove Io 
oe Andante, inD ye “, | 25. Six Miniatures 2 6 
~ And ante, in k a a ae SM Me? > Z | 26. ‘Three Preludes Za ; , roo 
os keboaa <i i ba ba . ; a ie ys | _ (Soft Voluntary in D flat (Communion)... eye ee ae 
s. Concert Variations . tis i 20 | eel ns _— versal. yh 5 ane eens « Glads 
5. Allegretto, in E, and Prelude, in G +h mY he In itrodu uction and Fu = ladstone I © 
6. Motivo, in B flat, and Fugue, in D minor a B. : ¢ 
7 iissande - wi = — ee EO einen ¢ B. :-6 
ry ; = si ‘ aa = nes = s+ E0723. Orchestral March B. Luard $ “od Io 
Nos. 5 s from the Or: anist’s Quarterly Fournal. 153. Sonate... =n . Oscar Wagr 2 4 
- tale Novetto, Ewe R and Co. | Lenton: Novws ELLO, Bwan and Co. 
Hicks or eae ‘ aan a aie : 
REDUCED PRICE ONE SHILLING. 


ORIGINAL 
TWENTY 


- Compositions for the Organ 
| sien ORIGINAL VOLUNTARIES 


oe Pp; 


) COMPOSED FOR THE 


No 8. d. 
Choral, with Variations ... saa wa wae a «es 3 6 t 
§ = 2. Two Trios ... ie ee oe ee ORGAN OR HARMONIU3 
ie 3. Grand Solemn March er See 26 ay 

-" & 4. eg No.1, in G major sie es pie pe we 2-9 : 

with [% 5. Andante, No. 2, in A major ee a «ae & 6 ART TR t~NRY RR TN 
Bem ond apd paca " . 7 ARTHUR HENRY BROWN. 
7. Six short and easy pieces, Nos. Yand 2 oa se Petes al: London: Nove.to, Ewer and Co. 
b ” ” » Zw 4 ee ee oe I 6 
o & «» 6 ne _ ae FF 6 NOVELLO’S COLLECTION OF 

— 10 Air with V Tariatior ns sand Finale Fugato “i «= § 6 
11. Twelve Shortand Easy Pieces in various style: »Nos.1to4 2 6 ONE HUNDRED AND SIXTY-FIVE 
12, ” ” ” » 5%» 8 20 
1}. ” » QOnt2 2 6 R ‘ l C l 
1%. Prelude) in A, and Postlude, in C "1 0| RESPONSES to the Commandments 
15. Prelude, in E flat; aeaanicd Volunt ary, in B flat; - 

G Andante Grazioso ws. Sse eae eee nin bs ne 
15. Postlude, in D oe ie ate oa as 2 6 ; 
17. Twelve Short Interludes... 2. 2 2. le 6 GEORGE C. MARTIN, Mus. Doc. 
18. March,inG . eae oxo oo EO a 
19. Easy Preludes: No. 1, in F: : RoewinG .. 22 22g SUB-ORGANIST OF ST, PAUL’S CATHEDRAL. 
20. Minuet, in C.. P re ies “ee ? F ne re 
21. Festive March, Oe ae i | eee Bound in cloth, gilt edges, price Five Shillings; or 

A 


22. Postlude, in E flat . wai ae 6 ; ren N ’wonence e7 
Nos, 14 to 22 from the Organ: List’s Quart: y ly Journal, Forty-seven Numbers, T wopence each. 
London: NoveLLo, Ewer and Co, London: Nove.to, Ewer and Co. 
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A SERIES OF 


ORIGINAL FOUR-PART SONGS 


BOOK 


The Winds that waft pide 
to Thee 

Pealing Chimes 

Merrily over the Sea 

There is a tinkling stream 


Tis pleasant to lead a sylvan life 


Pull away merrily 


BOOK 


Sleep, gentle lady 

Hark! ’tis the Indian drum 
Hail to Thee, Jesus of Naz 
‘Twas in May month . 
Were I the Nightingale. . 
Music, when soft voices die 


BOOK 


The boatman’s good-night 
Ye little birds .. 


In this hour of softened spl lendour 
I love my love in the mornin; 
Around the may-pole tripping .. 


BOOK 
Gentle as a zephyr 
To all, good-night ‘ 
Carol round the fireside... 
Silvery Christmas bells .. 
Like as a damask rose .. 
Man is but as Summer grass 


BOOK \ 


Corin for Cleora dying 


Give peace in our time, O Lor 
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